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1. 

 

The Four Hundred Year Rosicrucian Illusion 
 

But the universe to the eye of the human understanding is framed like a labyrinth; presenting as it 

does on every side so many ambiguities of way, such deceitful resemblances of objects and signs, 

natures so irregular in their lines, and so knotted and entangled. And then the way is still to be made 

out by uncertain light of the sense, sometimes shining out, sometimes clouded over. 
 

[Francis Bacon, The Great Instauration; Spedding, Works, IV, p. 18] 
 

Rosicrucian literature, not unlike the literature which surrounds Francis Bacon and that which 

concerns the Shakespeare authorship is a truly veritable maze. The serious inquirer when 

unfashionable truth is the objective, can fully expect to be frustrated at every turn. It takes on 

the form of a veritable Pandoraôs box where all infinite manner of devices are subtlety deployed 

to confuse the way of the inquirer. The hazy mist enveloping the Rosicrucian Brotherhood is 

not only thickened by their relative silence but is further compounded by other sources sharing 

a common desire in concealing the truth. A truth so profound in its consequence for humanity 

and western civilisation as to be almost inconceivable. To further confuse the investigator the 

Rosicrucians themselves and their antagonists have seen fit throughout the centuries to change 

shape and form, acquiring new skins, if and when the circumstance demanded, and on occasion 

the one perhaps has gone so far as to adopt the apparel of the other. 

  The truth a constant, is nevertheless a difficult concept, and an elusive one, carrying with it 

one very uninviting quality: it is often extremely dangerous and even fatal. When the stakes 

are nigh on impossibly high and many lives would inevitably be placed at risk, it would be but 

extremely naive and simplistic to think the truth could be fully and frankly revealed when the 

circumstance be inappropriate and its disclosure risks it forever being lost. Not unexpectedly 

then, it is no surprise to find at the outset when the manifestos made public the existence of the 

Brotherhood of the Rosy Cross, that many of the tracts, documents, manifestos and all manner 

of other writings printed and published, were either put forward anonymously, under fictitious 

pseudonyms, marked by mysterious initials, and yet even more confusing in some instances, 

the real author assumed the identity of another living person. A great deal of these mysterious 

and elusive devices have been documented as far the available evidence and documentation 

would allow. However, to this day contention still arises when any effort is made to unravel the 

Rosicrucian labyrinth, in order to establish exactly who is who, especially where Francis Bacon 

is concerned.   

     The same fictitious and anonymous authors mischievously muddied the waters still further. 

Their writings are often allegorical or deliberately ambiguous. At the same time, they give and 

withhold information, and not always in a direct or obvious way. Their writings are infused 

with fleeting and teasing hints, just enough to tantalise before again retreating into the hazy 

shadows of obscure and cryptic passages, which often prove indecipherable to the uninitiated. 

They also take shelter behind representative symbols themselves equivocal and enigmatic, 

suggestive but never conclusive. Some authors adopted one position only later to change it, 

others initially stated one thing whereas at the next opportunity would flatly contradict it, and 

for no apparent reason, with none given. The same texts are furthermore shot through with 

frustrating anomalies and inconsistent statements which on the surface seem to diametrically 

oppose one another, at once displaying what appears to be deep intimate knowledge of the 

Rosicrucian Order with the author at pains to deny any connection with the Brotherhood, nor, 

so they say, do they know of any one belonging to it. 

     These diverse manifold publications of which we speak some of them printed, others only 

existing in manuscript are, to add to our problems, written in languages other than our own, 
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among them Latin and German. Many of these printed or published books are for the most part 

unknown to the ordinary student and in the main inaccessible to them. Some are so rare that 

even when known, prove difficult to locate. Others were never available to the general public, 

instead were for undisclosed and obscure reasons, only printed for a private audience. So vast 

is the Rosicrucian literature needed to be read in order to make some sort of sense it, in the 

faint hope of overcoming these difficulties, it is of little surprise that in the main the world at 

large remains blissfully unaware of the first anonymous Rosicrucian manifestos and identity of 

their true author, as well as the Rosicrucian canon, orthodox or Baconian.  

    When embarking on the subject of the Rosicrucian Brotherhood there are two authors who 

are unavoidable. The first being Arthur Edward Waite. The two Waite publications The Real 

History of the Rosicrucians (1887) and The Brotherhood of the Rosy Cross [1924] between 

them form a body of work which in many respects of have never been superseded. Containing 

translations in full or in part of rare and inaccessible material and documented facts which 

cannot be found elsewhere. All supported by for its time a reasonably rigorous bibliographical 

system of footnotes found in both books. Whilst these writings on the Rosicrucian Brotherhood 

have received a mixture of critical praise as well as savage condemnation, if only for his weight 

of output, for some Waite, remains a dominant voice in the Rosicrucian canon.  

    In these modern times Dr Frances A. Yates is the most well-known Rosicrucian historian. 

Her work The Rosicrucian Enlightenment (1972) is an engaging reconstruction of an important 

yet largely forgotten phase in European thought, that has received wide if not universal critical 

acclaim. But despite her laudable efforts, the complex and controversial area of Rosicrucianism 

is very seldom ventured into and little understood in academic circles, but the little knowledge 

circulating there derives in the main from her revered works.   

    At the turn of the twentieth century Waite had occupied most of the space and who by enlarge 

informed both the casually interested and the more serious investigator with a similar position 

occupied by Dr. Yates as the century drew to its end.  

    It is imperative therefore, not least due to the academic hierarchical philosophy pervading 

our learning institutions, skewed more towards the opinion of an authority, than the evaluation 

of the evidence on its merit, the former requiring nothing more than blind acceptance, the latter 

demanding a modicum of  independent critical thinking, that I closely, and in detail, examine 

the works of Waite and Dr. Yates.  Using the works of Waite and Dr. Yates as a starting point I 

will proceed to put forward evidence and facts which were either unknown to them, overlooked 

or suppressed.  

     Modern English historical inquiry into the mysterious Rosicrucian Order began with Waiteôs 

The Real History of the Rosicrucians (1887), the first widely available work on the arcane and 

complex subject. According to Light 76,720 copies were sold by February 1889.1 To the present 

day it still remains available in print and widely available around the English-speaking world.2  

   Waite opens his account with his most lucid observation óBeneath the broad tide of human 

history there flow the stealthy undercurrents of the secret societies, which frequently determine 

in the depths the changes that take place upon the surface. These societies have existed in all 

ages and among all nationsô.3 Hitherto, he observed óthe facts and documents concerning the 

Fraternity of the Rosie Crosséare absolutely unknown to English readers.ô Accurately noting 

óeven the well-informed will learn with astonishment the extent and variety of the Rosicrucian 

literature which hitherto has lain buried in rare pamphlets written in the old German tongue, 

and in the Latin commentaries of the later alchemists.ô4  

   He was aware that the Rosicrucians had been subject to the cursory examinations of those he 

miscellaneously describes as encyclopaedists óThe stray gleams of casual information which 

may be gleaned from popular encyclopaedias cannot be said to convey any real knowledgeô,5 

and as for Thomas De Quinceyôs essay óRosicrucians and Freemasonsô, while acknowledging 

it a brilliant piece of English prose composition, concluded it was a ómere transcript from an 
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exploded German savantô.6 The unnamed savant, being Professor Buhle, a German authority 

on the Rosicrucians. Hargrave Jennings, the only writer in this country who claims to have 

treated the subject seriously in his book The Rosicrucians, Their Rites and Mysteries (1879), 

in which he presents himself as the historian of the Rosicrucian Order, is summarily dismissed 

by Waite. The publication ófar from affording any information on the questions it professes to 

deal with, ñkeeps guard overò the secrets of the Fraternity, and is simply a mass of ill-digested 

eruditionô, concerning areas of the Occult óoffered with the charlatanic assumption of secret 

knowledge as an exposition of Rosicrucian philosophy.ô7 

   The time had come Waite informed, for him óto collect the mass of material which exists for 

the elucidation of this curious problem of European history, and to depict the mysterious 

Brotherhood as they are revealed in their own manifestos, and in the writings of those other 

men who were directly or indirectly in connection with them.ô His publication, he continues, 

would ótake the subject out of the hands of unqualified writers, and of the self-constituted 

pontiffs of darkness and mystery who trade upon the ignorance and curiosity of their readersô,8 

and set the record straight.   

     As a result of his research, he had succeeded in discovering several tracts and manuscripts 

in the British Library ówhose existence, so far as I am aware, has been unknown to previous 

investigatorsô, namely ócopies and accountsô of the Universal Reformation (the translation of 

Traiano Boccaliniôs Advertisement 77 from Ragguaglia di Parnasso, Centuria Prima). A tract 

first published in the German volume which gave birth to the Fama Fraternitatis as its full title 

denotes: Universal and General Reformation of the whole wide world; together with the Fama 

Fraternitatis of the Laudable Fraternity of the Rosy Cross. Written to all the Learned and 

Rulers of Europe; also a short reply sent by Herr Haselmayer, for which he was seized by the 

Jesuits and put in irons on a Galley. Now put forth in print and communicated to all true hearts 

printed at Cassel by Wilhelm Wessel, 1614. Waite had also discovered original editions of The 

Chymical Marriage of Christian Rosy Cross, which were not recorded in the British Library 

Catalogue, along ówith a long series of German pamphlets belonging to the first quarter of the 

seventeenth century.ô9 In closing his Preface Waite gave this assurance: 

                                                                                                                                                                              
These, with all other important and available facts and documents, I have carefully collected and now 

publish them in the present volume, either summarised or in extenso according to their value, and I offer 

for the first time in the literature of the subject the Rosicrucians represented by themselves. I claim that 

I have performed my task in a sympathetic but impartial manner, purged from the bias of any particular 

theory, and above all uncontaminated by the pretension to superior knowledge, which claimants have 

never been able to substantiate.10                                                                         

                                                                                                                            

    His work was a landmark in the history of Rosicrucian literature. The text provided for the 

first time otherwise unavailable rare material and contained moreover English translations of 

previously inaccessible German and Latin Rosicrucian documents. This invaluable reference 

tool along with the other numerous publications written by Waite at the turn of the last century 

were to dominate the field of Rosicrucian literature and hold sway for the best part of a century.   

    His profound influence exerted over the unwary, not only stemmed from the sheer weight of 

books he authored, but initially, or so it seems, his reputation rested for some largely upon an 

objective and full presentation of all the relevant historical facts as he knew and understood 

them. With he asserted all the important documents placed in their proper context by a detached 

and disinterested historian free from any particular prejudice or bias-at least this was the theory.  

    Though later criticisms were aired much of it was muted focusing mainly on his unfounded 

prejudices and lurid opinions. Nevertheless, to this present day, Waite is not in some quarters 

without influence, and his texts many still in print continue to be used as reference works, some 
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of his views still uncritically quoted with full approval, and his reputation though blemished, 

remains for some authoritative.  

    The unknowledgeable reader and the poorly researched writer and academic on picking up 

The Real History of the Rosicrucians and The Brotherhood of the Rosy Cross may well still 

form the impression that Waite had fully and frankly provided all the important and relevant 

facts. The more critical writers, although treating his unfounded prejudices with caution, were 

themselves still misled. Far from being a sympathetic and impartial historian Waite concealed 

a deeply hidden agenda that inevitably necessitated the non-contextualising and withholding 

of important information and suppressing evidence and facts, that he knew had a vital bearing 

on the historical truth. Nowhere better evidenced than in the critical area of the controversial 

authorship of the first Rosicrucian manifestos and other key Rosicrucian documents.   

  On reaching the eighth chapter of The Real History of the Rosicrucians Waite posturing as the 

objective historian effortlessly slips into his repetitive mantra óMost existing theories as to the 

authorship of the Rosicrucian manifestos are founded upon plausible assumptions or ingenious 

conclusions drawn from the doubtful materials of merely alleged facts,ô11before disingenuously 

adding óAs a simple historian working in the cause of truth, it is neither my inclination nor my 

duty to contrive a fresh theory, but rather to state the facts which are in conflict with all theories, 

and to draw no conclusion unwarranted by the direct evidence in hand.ô12   

     According to Waite óthe Rosicrucian theorists may be broadly divided into three bandsô, 

firstly, óthose who believe that the history of Christian Rosencreutz is true in fact, and the 

society originated in the manner recounted in the Fama Fraternitatisô; secondly, óthose who 

regard the society and its founder purely mythicalô, concurring with Leibnitz that the Fraternity 

of the Rosie Cross to be a pure invention by some ingenious persons; thirdly, óthose who, 

without accepting the historical truth of the story of Rosencreutz, believe in the existence of 

the Rosicrucians as a secret society, which drew attention to the fact of its existence by a 

singular and attractive fiction.ô13 He proceeds to address the fable of Christian Rosencreutz as 

relayed in the Fama which he easily proves it to be a fiction óit is obvious that the history of 

the Christian Rosencreutz is not historically true, and that the society did not originate in the 

manner which is described by the ñFama.òô14 As for his second band, those who believe the 

Rosicrucians and their manifestos to be some kind of elaborate jest or massive hoax, such idle 

vacuity need not detain us. Waite, on believing the theorists of the second and third divisions 

were in agreement on several important points, decided to consider them together, this is not 

important. What is important was his next statement concerning those theorists he had grouped 

together óMost of them unite in seeking the author of the Rosicrucian manifestos among the 

literati of the period.ô15 This statement is misleading and needs to be unfolded and clarified.  

   Shortly after the publication of the Rosicrucian manifestos several authors were suggested 

which Waite proceeded to consider, even though as he himself states, the claims made for them 

were for the most part based on very slender evidence. One or two bordered on the ridiculous 

and absurd. Nevertheless, he still considered the merits of these implausible candidates before 

arriving at the only person for whom, according to Waite, there was any real evidence, Johann 

Valentin Andreae.  

    Incredibly, in light of the suggestive passages in Baconôs Advancement of Learning (1605) 

published before the publication of the manifestos, and his New Atlantis, a work saturated with 

Rosicrucian thought and imagery, is that Bacon, one of the most obvious candidates (arguably 

the most obvious) is here nowhere referred to by Waite. In fact, (and this is very, very important) 

the name of Bacon does not once appear in the Index of The Real History of the Rosicrucians. 

    But before we proceed to later examine the candidates who at one time or other have been 

proposed for the authorship of the Rosicrucian manifestos it is also necessary to provide some 

passing comment on the disputed history of their publication. And, more importantly, to partly 

understand the contemporary secrecy regarding Baconôs hidden links to the Rosicrucians and 
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their early manifestos, we need to understand the unfolding religio-political events taking place 

in England and the rest of Europe at the time.      

     In 1614 Bacon was attorney-general and shortly to become Lord Keeper of the Realm and 

Lord Chancellor of England. The Rosicrucian manifestos were and proved to be politically 

explosive, with their anonymous author attacking the impositions of the Pope described as the 

óRoman impostorô and the Roman Catholic Church. Just this fact itself would be enough for 

any intelligent author to have taken refuge in anonymity. Self-evidently, for a senior minister 

of the Crown, it would have been a prudent matter of policy. It was politically inconceivable 

for Bacon to be openly associated with the Rosicrucian manifestos, especially in light of what 

appeared to be his sovereignôs clandestine policy of Catholic appeasement.  

    It seems a decision was taken to publish the Fama and Confessio on the mainland of the 

continent and for them to be widely distributed across several countries & jurisdictions, thereby 

maximizing their impact. The publication of the Rosicrucian manifestos was self-evidently a 

high-risk strategy. 

     As to be expected, the bibliography of early Rosicrucian literature is very complicated and 

contentious. These difficulties are compounded by the demonstrable errors found in numerous 

Rosicrucian texts offering a commentary on the history of the RC Brotherhood coupled with 

many conflicting statements and claims found therein; statements and claims, some of which, 

we lack the means to verify or confute. This is no more marked than with the two Rosicrucian 

manifestos. The now received view is that The Fama Fraternitatis of the Laudable Fraternity 

of the Rosy Cross, written to all the Learned and Rulers of Europe was first printed at Cassel 

in 1614. But this is far from certain. Though this printed edition of Fama Fraternitatis written 

in German did not appear until 1614, it is known to have been circulating in manuscript as early 

as the year 1610, and a reply to it by Adam Haselmayer was independently printed in 1612.16 

In it Haselmayer says that he had seen a manuscript of the Fama at Tyrol in 1610. His reply 

was subsequently reproduced in the volume containing the 1614 printed edition of the Fama.  

   The manuscript was also said to have been seen in Prague in 1613. According to Professor J. 

Ferguson in Bibliotheca Chemica the Universal Reformation along with the Fama Fraternitatis 

& Haselmeyerôs Responsio, comprising of one hundred and forty-seven pages, was printed at 

Cassel in 1612. He also states that another edition comprising one hundred and fifty-two pages 

was printed in 1614, with an Espistola added.17 No copy of either edition as ever seen the light 

of day, with Waite arguing this must be a mistake citing in support of his contention the edition 

is not recorded by Kloss,18 the German bibliographer of Freemasonry in his Bibliographie der 

Freimaureerei und der mit ihr in Verbindung gesetzten geheimen Gesellschaften, systematisch 

zusammengestellt (1844). It is also stated in The Rosicrucians [n.d.] by Brothers H. C. and K. 

M. B. the Fama Fraternitatis was originally a Latin pamphlet comprising thirty-three pages,19 

but no source or authority is given in support of it, with Waite again arguing the statement made  

Brothers H. C. & K. M. B., is not supported in any other bibliographical records.20 Lenglet du 

Fresnoy in Histoire de la Philisophie Hermetique; accompagnee dôun Catalogue raisonne des 

Ecrivains de cete Science (1742), mentions Communis et Generalis Reformatio totius mundi, 

et Fama Fraternitatis Ordinis de Rosea-Cruce, in 8vo. Casseliis, 1614.21 There are moreover 

recorded reports of much earlier sightings. There is the statement by J. Sperber in Echo der von 

Gott hocherleutchten Fraternitet des lob-Ordens R. C. das ist Exemplarischer Bewis, das nicht 

allein dasjenige was ist der Fama und Confessio der Fraternitet R. C. aufsgebotten, &c. (1615). 
22 (ñEcho of the God-illuminated Brotherhood of the Worthy Order R. C., to wit, an absolute 

proof that not only all which is stated in the óFamaô and óConfessioô of the R. C. Brotherhood 

is possible and true, but that it has been known already for nineteen years and more to a few 

God-fearing people, and has been laid down by them in certain secret writings; as it has all 

been stated and made public in an excellent magical letter and pamphlet by the Worshipful 

Brotherhood R. C., in print in the German language.ò23 Sperberôs claim had been noted by both 
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Waite and Wittemans. The latter records that óSperber says that he had made mention of it [the 

Fama], in 1595, in several writings, and Kazauer [author of Disputatio Historica Soleminus De 

Rosaecrucianis (1715)] gives the dates between 1570 and 1585ô.24 If these reports be true, that 

the Fama was circulating in manuscript before 1600, possibly around 1595, or much earlier, 

clearly, Andreae born in 1586, could not have been its author, and nor was he.   

    Despite these earlier reports, it is often repeated with certainty, very often by those repeating 

others, who themselves do not know any better, that the Fama was first printed at Cassel in 

1614, and that the earliest known sighting of the Fama in manuscript was 1610. The facts are, 

the Fama printed in 1614 at Cassel is the earliest known extant printed copy, precisely when 

the Fama may have been circulating in manuscript we simply cannot say with any degree of 

certainty. If we accept however the statement made by Sperber, it seems likely the Fama was 

circulating in manuscript well before the received view of 1610. The Fama printed at Cassel 

in 1614 was followed by the printed Latin Confession of the Rosicrucian Fraternity addressed 

to the learned of Europe in 1615. It was also published at Cassel. However, a correspondent at 

Frankfurt said he had seen the Confessio at the end of November 1614, but unfortunately no 

copy of such an edition has been traced.25 It has also been cited an edition of Fama Fraternitatis 

et Confessio Fratrum Roseae Crucis was published at Ratisbon in 1614, though Waite thought 

the edition to be mythical.26     

    The publishing of the two manifestos gave rise to a great deal of excitement and fear in 

Germany, with the uncertain and unstable atmosphere, quickly spreading to other parts of the 

continent. Overworked German presses poured out a veritable flood of pamphlets defending 

and attacking the Brotherhood of the Rosy Cross or the óInvisiblesô, as they were sometimes 

called. Virulent attacks were mounted, some by Catholic and Jesuit authors, denouncing the 

Brotherhood and their manifestos, a dangerous heresy. It combined to generate a period of wild 

excitement, letters were published with their authors pleading to be allowed to join the Order, 

but there were those among the populace who were óangered and alarmed by the imagined 

spread of dangerous magicians and agitators.ô27 The promise to loosen the suffocating bondage 

of the corrupt Catholic Church that had enslaved Europe for centuries, of course, had not gone 

unnoticed by Catholic authorities or the Jesuit Order. The printed edition of the Fama in 1614 

carried on its titled page the statement that Haselmayer for his reply to a manuscript version of 

the Fama had been óseized by Jesuits and put in irons on a Galleyô. Little is known of Adam 

Haselmayer. Presumably, it was the same Adam Haselmayer who was condemned to the galleys 

in the Catholic town of Mechlin in 1623 for being a Rosicrucian.28    

    The publishing of another anonymous Rosicrucian document at Strasbourg in 1616 did little 

to calm the frenzy. The Chymische Hochzeit; Christiani Rosenkreuz, Anno 1459 (The Chemical 

Wedding of Christian Rosencreutz) is described by Dr. Yates as óalmostô a third Rosicrucian 

manifesto, one which Waite believed, the whole Rosicrucian controversy centred.  

    The Chemical Marriage of Christian Rosencreutz is believed to have existed in manuscript 

as early as circa 1602-3. Andreae said in his autobiography that he wrote his Nuptiae Chymicae 

(believed by nearly all commentators to have been an early version of The Chemical Wedding) 

around this time. In other words, Andreae implies he was writing this work around fifteen years 

of age, or perhaps even earlier. On the other hand, there are reports of a French translation of 

The Chemical Wedding in 1600, or alternatively at Ratisbon, in 1603. According to Waite both 

dates are impossible and are the blunders of a catalogue-maker.29 The Freemason historian R. 

F. Gould records that it is alleged (on very slender authority) The Chemical Wedding existed in 

manuscript as early as 1601.30 Similarly, the Brothers H. C. and K. M. B.-bereft of any source-

also say The Chemical Marriage of Christian Rosencreutz existed in MS in 1601.31 Whether 

this be the slender authority Gould refers to is not made clear. 

  The Rosicrucian works were published at different places on the mainland of Europe. It is 

known that several editions of the Fama and the Confessio were printed at Cassel, Marburg, 
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Frankfurt, Danzig, and possibly, Amsterdam, with many other unsubstantiated reports of 

publication in other places, including Bohemia. If we are to believe the author of the Fama and 

Confessio they were put forward in five different languages.  

    The English translations of the Fama and Confessio were not known to have been published 

until 1652, despite the fact manuscripts were known to be circulating in England and Scotland 

at a much earlier date. The English translations were eventually set forth by Thomas Vaughan 

under the pseudonym Eugenius Philalethes entitled The Fame and Confession of the Fraternity 

of R: C: Commonly of the Rosie Cross with a Preface annexed thereto, and a short Declaration 

of their Physical Work, though Vaughan himself was not responsible for the translation.32  

  The first known English translation of the German original of The Chemical Wedding was not 

published until 1690. The translation was apparently undertaken by Ezechiel Foxcroft a Fellow 

of Kingôs College Cambridge. The precise date Foxcroft translated The Chemical Wedding is 

not known. Foxcroft died in 1674 at the age of forty-one. Curiously, however, it did not see the 

light of day for another sixteen years. It was published with the title The Hermetick Romance: 

Or The Chymical Wedding Written in high Dutch By Christian Rosencreutz. Translated by E. 

Foxcroft, late Fellow of Kings Colledge in Cambridge in 1690.33  

   Two English translations in manuscript form of the Fama and Confessio are extant. One is 

found in the papers of Elias Ashmole at the Bodleian Library. The original, writes Dr. Yates, 

ócertainlyô dates óno later than the reign of Charles 1.ô34 Waite says of the Ashmolean MS that 

it is ódescribed as closely written in the time of James 1 or Charles 1.ô35   

   The other extant manuscript is owned by the Earl of Crawford and Balcarres and is deposited 

in the Crawford Library. Inscribed on a fly-leaf found in the manuscript written in the hand of 

Sir David Lindsay, created first Lord Balcarres, on 27 June 1633, are the words óBalcarres 

1633ô.36 The translation used by Vaughan writes F. N. Pryce ómust have been composed well 

before 1633, probably before 1630. It is also clear that his work must have enjoyed a fairly 

extensive circulation in manuscript throughout England and Scotland for over twenty years.ô37   

Regarding the Vaughan manuscript, according to Pryce, itself independent of the Lindsay 

manuscript, yet both probably deriving from a common ancestor, itself but a copy and not the 

original draft of the translation;38 the manuscript translation printed in the Vaughan edition, 

may well have been in existence for many years prior to the approximation given by Pryce. 

Similarly, the same can be said for the Ashmole manuscript. Moreover, it is certainly not 

unreasonable to presume there were many other copies in circulation, the evidence would seem 

to suggest as much. Either more copies deriving from the same source as Lindsayôs and 

Vaughanôs, or copies of their extant copies, or copies from other now unknown translations. It 

would appear therefore that while many copies were being quietly circulated in private, it may 

well have been thought unwise to print the manifestos in England at the time which invariably 

would have attracted unwanted and unnecessary attention.  

   To summarize, nearly all Rosicrucian commentators under the misleading impression that the 

Rosicrucian movement originated in Germany, in relation to the earliest known date the Fama 

was likely to have been in circulation in manuscript generally adopt the position the Fama was 

in circulation on the continent around 1610, the date it was seen in manuscript by Haselmayer. 

This represents the majority view. Secondly, the better-informed Rosicrucian commentators are 

themselves aware of the Sperber comments that knowledge of the Fama was known on the 

continent before 1600, or even maybe as early as 1595. And thirdly, the superior researched Dr. 

Yates argues that the Rosicrucian movement was more than likely a result of the cross-current 

of thoughts & cross-fertilization of religio-political movements passing between contemporary 

European and English individuals and their respective countries around or before the turn of 

the seventeenth-century. Yet attached to this view of the origins of the late sixteenth or early 

seventeen-century Rosicrucian movement Dr. Yates in The Rosicrucian Enlightenment (1972) 
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seems reasonably content to accept the year 1610 as the probable date the Fama was known to 

have been circulating on the continent.  

    With the accession of King James, Ben Jonson began to compose court masques often in 

collaboration with the Grand Master of England Inigo Jones.39 As is also known, several of his 

plays refer or allude to the RC Brothers or the Rosicrucians. The play having a particular 

bearing on the discussion before us, is Jonsonôs play The Alchemist. In The Elizabethan Stage 

(1923) Chambers provides information with which to determine the dating of it. The Alchemist 

was first printed in 1612. It was entered in the Stationersô Register on 3 October 1610. Its first 

recorded performance by the Kingôs Men is in 1610. Chambers says the date 1610 is confirmed 

by the age of Dame Pliant, who is 19 and was born in 1591. Adding that in view of the S. R. 

entry one would take the production to have fallen in the earlier half of the year.40 Accepting 

the accuracy of Chambersôs observations, the playôs production falls in the early part of 1610. 

By this reckoning, at the least it is reasonable to assume that Jonson was writing The Alchemist 

early in the year 1610, or perhaps he even began penning the play at some point in 1609, before 

going on to complete it in the early part of the following year.  

     In the Fama we find the following famous passage: 

                                                                                                                                                        
After such a most laudable sort they did spend their lives; and although they we free from all diseases 

and pain, yet notwithstanding they could not live and pass their time appointed of God. The first of this 

Fraternity which dyed, and that in England, was J. O. as Brother C. long before had foretold him; he 

was very expert, and well learned in Cabala, as his Book called H. witnesseth: In England he is much 

spoken of, and chiefly because he cured a young Earl of Norfolk of the Leprosie.41   

                                                                                                                                                            

On turning to The Alchemist, we see an unmistakable allusion to the above passage from the 

Fama. In the play Annanias and Tribulation holy brethren of Amsterdam visit Subtle in search 

of alchemical gold. Through the alchemical goldôs medicinal qualities Subtle tells them they 

will be able to further their cause: 

 

SUBTLE.                                                  This qualifies most! 

Why thus it should be; now you understand. 

  Have I discoursed so unto you; of our stone? 

   And of the good that it will bring your cause? 

   Showed you (beside the main of hiring forces 

    Abroad, drawing the Hollanders, your friends, 

         From the Indies, to serve you, with all their fleet) 

                That even the medôcinal use shall make you a faction, 

                                        And party in the realm? As, put the case, 

  That some great man in state, he having gout, 

  Why, you but send three drops of your elixir, 

      You help him straight: there you make a friend. 

                                         Another has the palsy or the dropsy, 

                                         He takes of your incombustible stuff, 

Heôs young again: there you make a friend. 

                                         A lady is past the feat of body, 

      Though not of mind, and hath her face decayed 

                                         Beyond all cure of paintings, you restore 

  With the oil of talc: there you make a friend, 

                   And all her friends. A Lord that is a leper, [My Italics] 

                                         A knight that has bone-ache, or a squire 

                  That hath both these, you make ôem smooth and sound, 
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                                         With a bare fricace of your medicine: still 

You increase your friends. 

                                                        [The Alchemist: 3:2:19-41] 

                                                                                                                                                         

Dr. Yates is the only scholar, as far as the present writer is aware, to draw attention to the line 

óA Lord that is a Leperô in a Rosicrucian context and clear allusion to the passage in the Fama. 

Below the allusion in her Shakespeareôs Last Plays: A New Approach (1975) Dr Yates writes: 

                                                                                                                                                                               
One is very curiously reminded here of the first German Rosicrucian manifesto, the Fama, published 

in 1614 but in circulation before that date, which describes how one of the Rosicrucian Brothers is much 

spoken of in England because he ócured a young earl of Norfolk of the Leprosyô. Since, as we shall see 

later, Jonson certainly had a good deal of knowledge of Rosicrucian literature, it is probable that he is 

indeed here referring to the Fama, which is said to have been circulating in ófour or five languagesô 

Perhaps one of these manuscript versions was in English, and perhaps it was already circulating in 

England.42   

                                                                                                                                                      

We shall certainly see that Jonson did possess a good deal of intimate knowledge of Rosicrucian 

literature and he was also certainly residing with Lord Bacon at Gorhambury, with whom Ben 

had close relationship for more than two decades, during the period the 1623 Shakespeare First 

Folio was being printed by the William and Isaac Jaggard.43 He was privy to the secret Bacon 

was its concealed author which has recently been set out in detail in the full-length work The 

1623 Shakespeare First Folio: A Baconian-Rosicrucian-Freemasonic Illusion (2023).44 

ШШШThirty-seven years after The Real History of the Rosicrucians (1887) Waite followed it with 

his enormous 645 page The Brotherhood of the Rosy Cross in 1924.                                                                                                                                   

    If the keen student of Rosicrucianism and Freemasonry was to undertake a detailed study of 

Waiteôs works, addressing Rosicrucianism and Freemasonry before 1924, it would quickly 

become apparent, that in his view, in relation to these subjects, Francis Bacon warranted very 

little attention, and when given, it was very summarily dismissed. Such was the case in New 

Encyclopeadia of Freemasonry (1921). The reviewers in the scholarly masonic press attacked 

the publication with a will, wrote R. A. Gilbert, Waiteôs sympathetic biographer and compiler 

of his bibliography, some the criticism could be equally applied to his two publications on the 

RC Brotherhood  

   In Ars Quatuor Coronatorum (1920) W. J. Songhurst condemned the arbitrary and eccentric 

arrangement of the subject matter óto find any particular subject one as to resort to a system of 

guess-work, the Index affording scarcely any help.ô45 Songhurst further listed, Gilbert writes, 

óWaiteôs errors of fact, examples of his ignorance, and his abusive and unjust comments on 

earlier writers. It is a damning review, but, alas, wholly justified, for the book is both badly 

constructed and unreliable.ô46 In the damning review Songhurst highlights some thirty odd 

points which require ócorrection or modificationô.47 He also takes serious umbrage with Waiteôs 

abusive language and lurid opinions óOf some earlier Masonic writers Bro. Waite appears to 

hold a very poor opinion which he does not hesitate to expressô,48 with Songhurst providing 

several examples in support of his censure. For instance, Waite said of one Masonic writer óDid 

I say he was a liar from the beginningô,49 with the reviewer further reproducing some of the 

following remarks gleaned from Waiteôs text: óThe unholy rubbish which is met with from time 

to time in Masonic periodicals-those of America especially-is only to a degree less stultifying 

than the Anti-Masonic gutter press of the continentô.50 Elsewhere Waite commented, he did not 

wish to beШóinvidiousô, before proceeding to contemptuously dismiss the óilliterate vapourings 

and ravingsô of the likes of J. D. Buck, adding that Buhle had this advantage over Ragon, óthat 

he was man of some ability and learningô.51 Oliver, óin the early daysô, we are told by Waite, 

óconfusing all the issues by frantic hypothesesô.52 óPike was like Ragon unfortunately a man of 

no critical mindô.53 óYarker-another collector of materials, but in this case illiterateô.54 Kenneth 
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Mackenzie ówith characteristic intellectual crookednessô.55 óObservations by worthless makers 

of paragraphs like Woodford and Kenneth MacKenzieô,56 and óThe mouthing ruffianism of 

MacKenzie and Woodfordô.57 Apparently, these kinds of remarks, did in the mind of Waite, 

pass for serious comment and criticism. But the learned Songhurst had still not finished with 

him. He scathingly asks ówhat particular advantages and abilities does Bro. Waite possess 

which enable him to take a superior position to that of earlier writers.ô58 Neither could his keen 

eye see ómany works of an authoritative character consulted by Waite ósince he has expressed 

or implied his ignorance.59 In the same issue of Ars Quatuor Coronatorum J. E. S. Tuckett also 

prepared a review of Waiteôs tome, some of which included similar observations and criticisms 

made by Songhurst, which were as equally damning.60 

  In A New Encyclopaedia of Freemasonry pretentiously headed by Waite óConspectus Of Cross 

Referencesô, there is only one listing under the heading of Francis Bacon, where he is included 

in the óGeneral Thesis of Findelô, who regarded as one of the main factors in the Transition of 

Freemasonry óthe writings of Bacon, Comenius, Dupuy and the Rosicruciansô.61 Waite on 

reviewing Findelôs thesis, remarked óI am entirely certain that those who effected the Transition 

were acquainted with the New Atlantis, if not the Restauratio and Novum Organumô, but below 

he adds, that the óTransitionô cannot be explained by the influence of the New Atlantis.62 If the 

student was of a mind to dig deeper into the book, notwithstanding the inadequate Index, Bacon 

is elsewhere referred to, one example being what Waite referred to as the óBaconian Theory of 

Masonryô: 
                                                                                                                                     

The attempt to explain Freemasonry-Emblematical, Speculative and Figurative-as a new birth in time 

of the Order of the Rosy Cross has passed desuetude, and yet there is evident-for it manifests now and 

again sporadically-a certain unsatisfied feeling, as if the subject were not done with and as if the last 

word remained to be said. So also there is a feeling that in some way, occult and unproven, a shaping 

influence was exercised by Francis Bacon, Lord Verulam, on the first beginnings of the Masonic Order. 

I do not suppose the last word has been said on this subject either, but it is clear in my own mind it must 

be one of negation.63                                                                                                                                                             

                                                                                                                                        

   Although Waiteôs New Encyclopaedia Of Freemasonry was savaged by the better informed 

critics, it was well received by the non-masonic press and sold extremely well óif not to the 

extent that Waite himself claimed in 1938ô, remarked Gilbert, alluding to a passage in Waiteôs 

autobiography where Waite had stated that óNo less than nineteen thousand sets of the costly 

volumes have been soldô.64 Gilbert in his óNotesô section, records óIn fact, only 6,100 sets had 

been printed by 1931. Later printings would not have increased the total by more than another 

3,000 over the next seven years.ô With Gilbert adding somewhat generously that óWaite may 

have intended to speak of ónineteen thousand volumesô rather than ósetsô.65 It was this 

unreliable, untrustworthy & thoroughly dishonest scholar Arthur Edward Waite who held sway 

over the Rosicrucian canon for nearly a century and who largely determined that later writers 

ignored or dismissed Baconian writers who claimed that Francis Bacon was the Founder of the 

Rosicrucian Brotherhood and secret author of its manifestos the Fama and Confessio, and The 

Chemical Wedding 

     In the wake of The Real History of the Rosicrucians there immediately followed a body of 

work not known for the most part to the scholar and the casual reader which were in the main 

overlooked, misrepresented or ignored in twentieth century Rosicrucian publications. The body 

of original work originated from the likes of W. F. C. Wigston and Constance Pott, as well as a 

host of other Baconian scholars, all of whom knew much more than Waite about Baconôs secret 

life and his enormous corpus of acknowledged, anonymous, and pseudonymous writings.   
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      The series of publications by Wigston included Bacon, Shakespeare and the Rosicrucians 

(1888), Francis Bacon Poet, Prophet, Philosopher versus Phantom Captain Shakespeare The 

Rosicrucian Mask (1891) and The Columbus of Literature, or Baconôs New World of Sciences 

(1892). With Constance Pott responsible for Francis Bacon and His Secret Society (1891) 

followed by second and revised and enlarged edition issued twenty years later in 1911, and The 

Promus of Formularies and Elegances (Being Private Notes, circ. 1594, hitherto unpublished) 

by Francis Bacon Illustrated and Elucidated by Passages from Shakespeare (1883).  

     After many years or decades of painstaking original research, this body of work produced 

evidence that served to illustrate that Francis Bacon wrote the Rosicrucian manifestos, together 

with the Shakespeare plays, and a whole range of other Elizabethan literature published under 

the auspices of different pseudonyms, or the names of living persons. 

   Presumably, due to the publicity and attention these works attracted, around and just after the 

turn of the century, it seems Waite felt compelled in The Brotherhood of the Rosy Cross (1924), 

in Gilbertôs opinion a ómasterly study of Rosicrucianismô,66 wherein the subject was ótreated 

exhaustivelyô,67 to ostensibly address the possibility of Baconôs authorship of the manifestos. 

It would be an unedifying sight drawing out the very worst in him. 

    In the language of the ósimple and objectiveô historian Waite sets out in his chapter outlines 

at the front of the book the belief that Francis Bacon wrote the Rosicrucian manifestos in these 

terms: óFacts and Inventions concerning Francis Bacon-Curiosities of Baconian criticism and 

dreams of astral skyring-Implicits of false ascriptions-Of that which remains over after all the 

Reveries and Inventionsô.68  

     Half-way through the first chapter Waite commences his sober analysis óI come now to the 

latest, most insistent and extravagant dream of all, being that which connects Francis Bacon, 

Lord Verulam, with the Rosicrucian Society as its founder and head.ô69 The statement itself, in 

light of the fact of Waite having supposedly closely examined the publications of Wigston, Pott 

and other Baconian scholars would be enough for any impartial onlooker, having read the same, 

to disqualify Waite a hearing. The following comments sum up the position adopted: 

                                                                                                                                                   
There is nothing whatsoever in the life of Bacon to shew that he was connected with secret associations 

of any kind...As there is no warrant for supposing Bacon founded or belonged to any Secret Societies 

there can be none for his connection with the Rosy Cross...70    
                                                                                                                                                                                    

Further to his firm belief that Bacon did not belong to any secret societies, and now seemingly 

under the full weight of his own delusion Waite, enthusiastically plunged into darker depths. 

Among the array of scholarly delights employed by Waite for this brief and superficial review 

of the evidence and arguments presented by Baconian scholars was the insidious method of the 

vague and general for the precise and the specific, the dishonest suppression of critical evidence 

and fraudulent omission of vital facts, laced with gross distortions and misrepresentations. All 

in his self-proclaimed disinterested and detached capacity posturing as an impartial historian, 

who was supposed to confront and evaluate all the evidence and facts on their merit, and at its 

very highest point.   

    Furthermore, Waite who knowingly violated copyright law, effected a public deception,71 

forged the odd letter and had managed to bring the óthe act of dissembling to a fine artô,72 saw 

fit to cast aspersions on the integrity of sincere scholars. As Hobbes had remarked a long time 

since, óthe potent, or in this case, the conceited, hardly ever digest anything that discovers their 

errors or shortcomings, which would thereby lessening their authority.ô   

    Near the end of his days Waite in Shadows of Life and Thought (1938) wrote óThese Memoirs 

are a record, not a confession, and it is a wise counsel after all to keep oneôs own skeletons in 

oneôs own cupboardô,73 where in the óDisclaimer By Way Of Prefaceô Waite further states óThe 

supressio veri has been minimised has far as possible, while the suggestio falsi is absent, I hope 
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throughout.ô74 Throughout his life Waite excited various different opinions about his writings, 

morality and integrity some much more unfavourable than others. Aleister Crowley in a letter 

addressed to Louis Wilkinson dated 7 April 1945 wrote: 

 
Waite certainly did start a revival of interest in Alchemy, Magic, Mysticism, and all the rest. That his 

scholarship was so contemptible, his style so over-loaded, and his egomania so outrageous does not kill 

to the point of extinction, the worth of his contribution.75  
          

    Issued in the year previous to Waiteôs Brotherhood of the Rosy Cross under the auspices of 

the Societas Rosicruciana in Anglia was the privately printed reprint of Thomas Vaughanôs The 

Fame and Confession of the Fraternity of R: C: Commonly of the Rosie Cross With a Preface 

annexed thereto, and a short Declaration of their physical Work by Eugenius Philalethes 

Originally printed in London 1652 and now reprinted in facsimile together with an 

Introduction, Notes, and a Translation of the letter of Adam Haselmayer, Notarius Publicus to 

the Archduke Maximilian., edited by F. N. Pryce.  It seems that Pryce and Waite had their own 

mutual appreciation society. In Brotherhood of the Rosy Cross, he acknowledged information 

he had received through óthe good offices of Mr. F. N. Pryceô, and Pryce reciprocated in similar 

tone, on numerous occasions quoting with approval material from Waiteôs Real History of the 

Rosicrucians. In his long introduction, mainly consisting of a comparative analysis of the early 

editions of the Rosicrucian manifestos, Pryce devotes the last seven pages to a slight outline of 

the authorship question, commencing with this misleading statement: 

                                                                                                                                                             
It now remains to pass in review, very briefly, the claims of those individuals who have from time to 

time been put forward as the authors of the Fama and Confessio.76                            

                                                                                                                                                             

     He was prepared to put forward the claims of those individuals, if only briefly, claims, he 

readily concedes rested upon little or no evidence, that unfortunately highlights the lamentable 

ignorance surrounding the authorship of the manifestos, not dissimilar to those discussed by 

Waite in The Real History of the Rosicrucians:  

                                                                                                                                                         
The name of Martin Luther has been suggested, but for this there is no reason nor probability; for there 

is not the slightest ground for supposing the compositions of the Fama to have preceded by any 

considerable period the date of its first recorded appearance, 1610. The same remark applies to John 

Tauler, the author of the Theologia Germanica published by Luther in 1518, who is otherwise 

completely unknown, and who has found some supporters. Valentin Weigel (or Weichal) has been 

indicated by some. This celebrated mystic (born 1533, died 1580) lived and died as a Lutheran Pastor 

in Saxony; but sometime after his death, between 1609 and 1618, a number of his manuscripts began 

to be published, proving him to have held doctrines absolutely contrary to Lutheranism. That these 

works were appearing about the same time as the Rosicrucian outburst is true, but Weigal`s doctrines 

are not those of the Fama and the Confessio; he rejected the sacraments and despised the arts and 

sciences. His followers were violently attacked, and the sect soon disappeared.  

    The theosophist Aegidus Gutmann a s been suggested; little is known of him save he was a pupil of 

Cornelius Agrippa. There is a curious reference to this man in the ñEcho of the Fraternityò of 1615, 

extolling the wisdom of his works together with those of a certain Peter Wirtzigh of Breslau. John Arndt 

(born 1555, died 1621) has found some advocates; first a doctor, he was led by illness to become a 

Lutheran pastor, and published numerous mystical works: in 1610 appeared his ñTrue Christianity,ò 

which was translated into almost every language in Europe. Lastly there is the mathematician Joachim 

Jung (born 1587, died 1657), whose attempt to establish a Fraternitas Rotae Celestis at Rostock has 

been noticed previously. The evidence connecting him with the Fama is a tradition, of very doubtful 

value, that a Secretary in the Court of Heidelberg about 1630 admitted that Jung was the author of the 

Sect of Rosicrucians and had written the Fama.                                               
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  These names need not detain us; for some there is no evidence, for others no probability. But the case 

of Johann Valentin Andreae, the celebrated theologian of Wurtemberg (born, 1586, died 1654) has not 

only more inherent probability but is supported by a number of facts and arguments which have sufficed 

to convince many authorities. So confidently are the Rosicrucian writings assigned to him in some 

works that it may be well to observe that of direct evidence for Andreae`s authorship there is no scrap, 

and  that his claim rests much on the same considerations as some of those of the other candidates, for 

whom equally voluminious brief might well be compiled if the details of their lives and writings were 

scrutinized with the same microscopical attention that has been brought to bear upon Andrea.77 

                                                                                                                                                                     

He proceeds to present arguments for and against the Andreae authorship, little of which was 

new. Many of them not dissimilar to Waiteôs arguments in the Real History of the Rosicrucians. 

But there is one point of interest which requires our attention. There is still preserved a letter 

written in Latin by Andreae to I. A. Comenius in 1629. The Latin reads: 
 

Fuimus aliquot et magnae notae Viri, qui post famae vanae Ludibrium in hoc coivimus ante octennium 

circiter.78  

                                                                                                                                        

It can be translated thus: 
                                                                                                                                                                       

We were some men of note, who came together for this purpose about eight years ago after the jest of 

the silly Fama.79                                                                                                      

                                                                                                                                

Regarding which Pryce comments: 
                                                                                                                                                                                     

We need waste no time endeavouring to determine whether the perfectly ambiguous Latin phrase is to 

be interpreted as ñmy jestò or ñsomebodyôs jestò but why should it mention the Fama at all? It may be 

mere coincidence; but the suspicion arises here and in one or two other places that Andreaeôs conscience 

was not altogether easy on the subject.80  

 

     Like Waite before him Pryce rejects the view that Andreae wrote the Fama and Confessio, 

but he wrongly states that óAndreae did write the Chemical Marriage is not disputed.ô81 Pryce 

also wrongly believed that the Fama and Confessio probably did not share common authorship, 

they are, he maintains óprobably by different hands.82  

    Recalling the opening statement made by Pryce that he was to briefly review the claims of 

those individuals who have from time to time been put forward as the authors of the Fama and 

Confessio, it will now be clear to the reader that either he was plain ignorant, or less than frank. 

On little or no evidence, Pryce was more than content to give a passing glance to some unlikely, 

nonsensical and even impossible candidates, but there is one name conspicuous by its absence, 

Francis Bacon.  

    Prior to the publication of Waiteôs The Real History of the Rosicrucians, down the centuries 

there had been numerous claimants presented as possible candidates for the authorship of the 

Rosicrucian manifestos. These have included those noted by Waite and Pryce; Martin Luther, 

John Tauler, Valentin Weigel, Aegidius Gutmann, Johann Arndt and Joachim Jung. John Dee 

the famous Elizabethan mathematician and astrologer has also not wanted for the odd advocate 

here and there.  

     From time to time there have been other authors put forward as possible candidates, but in 

reality, in the orthodox Rosicrucian canon, the question of the authorship of the manifestos has 

four centuries after their publication almost entirely centred on Johann Valentin Andreae. The 

only other remaining candidate for their authorship is Francis Bacon who has for the most part 

been mostly ignored, and when occasionally referred to, misrepresented and dismissed. 
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   Apart maybe from the odd voice in the wilderness supporters for those earlier claimants have 

faded away and their claims cast aside. Furthermore, by a process of osmosis which began with 

what amounted to unrelenting certainties with the majority of so-called Rosicrucian authorities, 

exemplified by the likes of G. Arnold and Professor Buhle insisting that Andreae indisputably 

authored the early Rosicrucian documents, it gradually evolved into less and less commentators 

believing the same. And of those who still subscribed to the view Andreae was the author, some 

of the hardened certainties have given way to qualified expressions of opinion. While at the 

same time, some harboured strong reservations, and others simply did not believe he was their 

author, and others completely dismissed the suggestion Andreae was in any way behind the 

manifestos.   

    In the twentieth century two European studies shed some light on the division of opinion on 

the continent. W. E. Peuckert in Die Rosencreutz. Zur Geschichte einer Reformation (1928): 

 
gives a somewhat inaccurate, yet helpful, tabular summary of the major writers from 1700 to 1928 who 

took a position on the question: some 20 asserted that Andreae wrote the founding documents of 

Rosicrucianism, and only 8 argued the negative.83  

 

The study, as Montgomery points out, is not free from error:  

 
A flagrant mistake in the table is the placing of Burk (the bibliographer of Andreae) on the negative 

side; Peuckert did not realize that after the publication of the Andreae bibliography in 1793 (which 

omits the Rosicrucian Fama and Confessio), Burk changed his mind and asserted (in an article in the 

Litterarische Blatter, I, [1802], pp. 349-52) that Andreae had written these works. Moreover, Peuckertôs 

list is somewhat overweighted on the positive side-perhaps as a result of his own position in the 

controversy (ñDer Autor der Hochzeit war auch der der Fama und der Confessioò-p. 404); for example 

the exceedingly important studies by Waite, which ultimately brought him to the conclusion 

that Andreae had not written the Fama and Confessio, are omitted entirely.84 

 

    In a later poll appearing in Das altere Rosenkreutzum. Ein Beitrag zur Entstehungsgeschichte 

der Freimaurerei (1942) undertaken by H. Schick (who like Peuckert held Andreae responsible 

for the Fama and Confessio), there was a discernible shift in weight of opinion away from 

Andreae: 

  
of 44 authorities polled, 23 regarded Andreae as the author of Rosicrucian documents, 13 said he was 

not the author, and 8 (apparently overwhelmed by the conflicting judgments!) refused to commit 

themselves.85  

 

     Neither of these two studies are entirely satisfactory, in terms of both their accuracy or 

comprehensiveness. Nevertheless, they serve from a more European perspective, as a general 

pointer to the strength of support for Andreaeôs authorship of the early Rosicrucian documents, 

from the seventeenth century through to the early twentieth centuries in Europe.  

    Regarding English publications on the subject post Waiteôs Real History of the Rosicrucians, 

broadly speaking the authors of these publications fall into three categories, firstly, those who 

generally, with Waite and Pryce, believe Andreae wrote The Chemical Marriage of Christian 

Rosencreutz, but reject the theory he was the author of the Fama and Confessio, while putting 

forward no candidate of their own for the latter two. In the English language texts this belief 

constitutes the majority of Rosicrucian writers and commentators.  

     Secondly, there are the equivocators: Andreae may or may not have written The Chemical 

Wedding (at least the 1616 version), and the Fama and Confessio. The position adopted by the 

writers in this category is rarely stated from an examination of the evidence or arguments. It 

usually being little more than an arbitrary expression of opinion.  
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    And thirdly, there are, as regards English writers, the odd one or two who still assert Andreae 

was the author of all three. In addition, it is proper to also point out, that found in and around 

these three groups are another category, themselves divided.  

   These writers argue has to just exactly what Andreae was or was not responsible for. Whether 

or not Andreae was just responsible for The Chemical Wedding, but not the Fama & Confessio, 

but was maybe in some way associated with the latter two, or that Andreae wrote The Chemical 

Wedding and Fama, but not the Confessio, while possibly still connected with the latter. And 

there be a few authors, English and European, who if only in passing had taken note that the 

question extended beyond whether Andreae was the author, who at the same time were vaguely 

aware Bacon had at one time or other been put forward as an alternative. There are moreover 

a small group of Baconian scholars (ordinarily little known, not only to the lay reader, or world 

at large, but also it seems by supposed specialists of the Rosicrucian Brotherhood) who believe 

or maintain Bacon wrote the Fama, Confessio and The Chemical Wedding. 

   Such is the confusion that still surrounds the subject. Of which, save the specifically Baconian 

texts which will be discussed in the appropriate place, it is necessary to account of other works 

published on the mysterious and elusive Rosicrucian Brotherhood.   

   Before the turn of the twentieth century Dr. Franz Hartmanôs In The Pronaos of the Temple 

of Wisdom Containing The History of the True and False Rosicrucians appeared in 1890. Dr. 

Hartman believed to be a genuine Christian mystic was the founder of the Order of the Esoteric 

Rose Croix and recognised by some as a leading light of Rosicrucianism in nineteenth-century 

Germany. He published widely on a variety of esoteric subjects including An Adventure among 

the Rosicrucians by a Student of Occultism (1887), Secret Symbols of the Rosicrucians of the 

16th and 17th Centuries, copied and translated from an old German MSS (1887), as well as 

Paracelsus Life and Prophecies, reprinted in 1973, and again in 1988 by Steiner Books.  

   In The Pronaos of the Temple of Wisdom is an accessible account of the Rosicrucians with an 

emphasis on the Hermetic influences in the philosophical writings. In the preface, presumably 

with allusion to Waite, Dr. Hartmann remarked óQuite a number of books dealing with the 

ñHistory of the Rosicruciansò have appeared of late for the purpose of amusing and gratifying 

the curiosity of the mystery-loving reader; but it does not appear that they have proved very 

instructive, or that they have succeeded in throwing much light on this perplexing subject.ô86 

In an eloquent passage Dr Hartmann collects up some of the opinions hitherto expressed on the 

revered mystical RC Brothers which is worth quoting in full: 

 
The Rosicrucians have been celebrated in prose and in verse; and their virtues have been extolled by 

some, while others have denounced them as impostors. Some writers describe them as beings of a 

superior character, possessed of apparently supernatural knowledge and powers, as men of noble 

appearance and exercising an invisible but irresistible influence over all men with whom they come into 

contact. They describe them as having the power to read the hearts of men, and to cure diseases of their 

bodies by wonderful medicines, or merely by the touch of their hands. They are loved by all and they 

love all; but their hearts are invulnerable to sexual love. They never marry. They are sometimes 

described as being of fabulous age, and still appearing in the full vigour of manhood; as being great 

travellers and speaking the language of each country where they temporarily reside, as fluently and 

correctly as if were their own native tongue; as possessing the power of rendering themselves invisible, 

and again, as often appearing unexpectedly, when their presence is most urgently needed. They are 

possessed of immense treasures, and have the power to transmute base metals into gold, and yet they 

despise riches and are content to live in poverty. They are the wisest of all men, and the knowledge of 

even the most learned cannot be compared with what they know. They do nothing whatever for the 

purposes of obtaining fame, for they are dead to ambition; nevertheless their fame spreads where they 

appear. They are universally honoured, but they seek not for honour, and prefer to remain unnoticed. 

Palaces are at their disposal, but they prefer the hut of the beggar. They are not proud of their personal 

attributes, but in the majesty of the divine principle manifesting itself in them, and shining through the 

material envelope called the physical body, which surrounds them with an aura commanding respect 
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and veneration of all who approach. The glory of supermundane light which shines through their forms 

is so great that they even appear luminous in darkness.87  

 

In Dr. Hartmannôs work the authorship of the early Rosicrucian writings was also discussed:  
 

One of the most important publications, and which is calculated to throw light upon the mysterious 

subject of Rosicrucianism which still perplexes the learned is the Chymical Marriage of Christian 

Rosencreutz...It can easily be seen that the style and tendences of this publication have a great deal of 

resemblance to that of the Fama Fraternitatis. Now it has been ascertained beyond any doubt that the 

author of the ñChemical Marriageò was Johann Valentine Andreae...This renders it extremely probable 

that he was the author of the ñGeneral Reformation,ò of the Confessio, and of the story of Christian 

Rosencreutz, and this probably amounts to almost conviction if take into consideration the discovery 

afterwards, that the ñGeneral Reformationò is nothing else but a literal translation of a part of a book 

from Boccalini Ragguagli di Parmaso. Andreae was a great admirer of that author and adopted his style 

in his Mythologia Christiana, it is therefore plain that he also made the above-named translation, and 

added it to his ñFama Fraternitatis.ò88  
 

In the above work there is no evidence that Dr. Hartmann is even remotely aware of Francis 

Baconôs relation to the authorship of the Rosicrucian documents.  

ШШШUnfortunately, the value of Dr. Hartmannôs contributions to the history of Rosicrucianism is 

contaminated by wilful fraud and deception. In 1888 he published Cosmology, Or Universal 

Science. Cabala. Alchemy. Containing the mysteries of the universe, regarding God, Nature, 

Man, the Macrocosm and Microcosm, Eternity and Time explained according to the Religion 

of Christ, by means of THE SECRET SYMBOLS OF THE ROSICRUCIANS of the sixteenth 

and seventeenth centuries. Copied and translated from an old German manuscript, and 

provided with a dictionary of occult terms,89 which was not what it purported. 

   He also made misrepresentations as to the source of his subsequent issue The Secret Symbols 

of the Rosicrucians copied and translated from an old German MSS (1887). It is based in part 

on the scarce anonymously published Geheime Figuren der Rosenkreuzer aus dem 16 und 17 

Jahrhundert (1788), which he had most probably discovered in a European library. Unbeknown 

to him the work was known to be extant thus the attempted deception was almost immediately 

revealed. In Mr. G. Redwayôs Literary Circular (1888) the writer observed: 
                                                                                                                                                    

Why Dr. Hartmann omitted a part of its letterpress we are at a loss to understand....the time has gone by 

when bibliographical jokes of this kind were appreciated, and buyers of valuable works do not like to 

trifled with in a matter so important as the history of a printed book.90                

                                                                                                                                                    

For a close examination and a detailed exegesis of the extent of Dr. Hartmann`s transgressions 

I can do little better than refer the reader to Manly P. Hallôs Codex Rosae Crucis-D.O.M.A. A 

Rare & Curious Manuscript of Rosicrucian Interest, Now Published for the First Time in Its 

Original Form. Wherein is found an informative chapter entitled óThe Franz Hartmann Hoaxô 

which provides a clearly written analysis of Dr. Hartmannôs contraventions.91 

  Just after the turn of the twentieth century as a result of forty years study Professor Ferguson 

published a work founded on his enormous labours which all scholars of the subject owe a 

lasting debt of gratitude. Its full title runs Bibliotheca Chemica: A Catalogue of the Alchemical, 

Chemical and Pharmaceutical Books in the Collection of the Late James Young of Kelly and 

Durris (1906). The invaluable reference tool contains not only notice of 1300 pamphlets and 

volumes, with some of the volumes themselves containing several tracts and other separate 

items collected over a lifetime by his friend James Young, but it is also supported by detailed 

bibliographical, biographical and historical material and much additional information drawn 

from other sources augmenting his painstaking original research.  
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    Professor Ferguson did not dwell at length on the authorship question, but his considered, if 

brief remarks are certainly not without some value óVarious persons have been suggested, but 

the general consensus of opinion has indicated Johann Valentin Andrea, or Andreae, as the 

originator of the ideas...(which) a large majority of the authorities ascribe to Andrea. Not only 

so, but they also state that, after Andrea had published them and seen the results, he himself in 

óMenippusô and the óTurris Babelô and óTheophilusô proclaimed the whole Rosicrucian idea to 

be a mere fabrication. As Heumann put it he was both its óAuspexô and óVespillo,ô he swaddled 

it and shrouded it. The arguments in its favour are partly based on similarity of style, partly on 

the fact that no one else has ever been suggested who could show a better claim to be considered 

the author. The internal evidence adduced by Guhrauer is almost conclusive of the conception 

having originated with Andrea. It is a product of the blending of his imaginative and satirical 

veins. But this view has not been universally accepted, and the whole subject-both who the 

author was and what was his design-is still open for further elucidation.ô92 Although he did not 

mention Bacon by name, in this measured account Professor Ferguson possessed the wisdom 

based on enormous research and erudition, that the ink and energy poured into the authorship 

issue notwithstanding, a full exegesis was still wanting. 

     Immediately on the heels of Professor Fergusonôs magnum opus there appeared The Arcane 

Schools (1909) by J. Yarker a member of Societas Rosicruciana in Anglia. The book attracted 

a mixed critical response. In the London Equinox Aleister Crowley reviewed it in characteristic 

fashion óThe reader is at first overwhelmed by the immensity of Brother Yarkerôs erudition. He 

seems to have examined and quoted every document that ever existed. It is true that he 

occasionally refers to people like Hargrave Jennings, A. E. Waite, and H. P. Blavatsky as if they 

were authorities; but whoso fishes with a net of so wide a sweep as Brother Yarkerôs must 

expect to pull in some worthless fish. This accounts for Waiteôs contempt of him; imagine 

Walford Bodie reviewing a medical book which referred to him as an authority on paralysis!ô 
93 In a Publisherôs Introduction prefixed to the copy in what reads like a defence of Yarker, its 

writer acknowledges that while Yarker did not possess the ócritical judgementô of A. E. Waite, 

he ómay have possessed more first-hand knowledge of Masonic Rites and Degrees than Waite 

could ever hope for.ô94 Waite in his Brotherhood of the Rosy Cross-as in other works prior to 

it-leaves us in no doubt as to what he thought. He highlighted, inter alia, what he described as 

Yarkerôs óchaotic volumeô, the odd ómisstatementô and óignorant blunderô. He criticised Yarker 

for uncritically reproducing an óinventionô of Kieswetterôs as a matter of ócomplete certitudeô 

without even naming his authority.95 Yarker took for evidence óanything he had met with in 

print, under practically any circumstances, so long as it serves his prupose.ô96 And The Arcane 

Schools was, according to Waite, confused and confusing.  

    It was certainly accurate to state Yarker failed to critically discriminate between supposition 

and fact, worthless opinion and legitimate argument; equally it is true to say his footnotes were 

less than scholarly. Much of this in evidence when addressing the authorship of the Rosicrucian 

documents óThe Fame and Confession is usually attributed to J. V. Andreaeô,97 constitutes the 

sum total of Yarkerôs contribution. Before going on to repeat the unintelligible ramblings of Dr. 

Wescott: óthat though the two tracts may have been edited by this author [Andreae], they are 

apparently of different eras.ô The explanation given for this by Dr Wescott, and uncritically 

swallowed by Yarker, is the Fama óshews no evidence of a divided Christianityéwhilst the 

ñConfessionò is Lutheran, and implies a post-reformation date.98 Mercifully, in Yarkerôs text 

Wescottôs inanity goes unreferenced. Wescott, like his onetime fellow associate and latter-day 

antagonist Waite, also possessed an embarrassing disregard for factual accuracy.  

  His meagre writings on the Brothers of the Rosy Cross which evinced a superficial knowledge 

and shallow understanding are littered with numerous errors and defective interpretations of 

facts when they contain them. In his earlier History of the Societas Rosicruciana in Anglia 
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(1900) it seems Westcott believed in the literal truth of the narrative unfolded in the Fama from 

which he abstracts a synposis before going on to declare: 

                                                                                                                                                                                   
If there is one thing clear it is that in the ñFamaò there is no reference to the Reformed Church, while 

in the ñConfessioò the whole tone is Lutheran. Now the chief work of the Reformation took place 

between 1510-1610; that is between the assumed dates of closure and re-opening of the vault. The 

ñFamaò treats of their form of Christianity as contrasted to Mohammedanism and Pagan worship, while 

in the ñConfessioò there is an adoption of Lutheran views as contrasted with those of Roman 

Catholicism: from this change of attitude and from the different style of the two texts I conclude that 

although one man may have published and edited both tracts yet it is certain that one mind did not 

compose both. This a point that all the critics seem to me to have missed, and there were about 600 of 

them within the first fifty years after the publication of the ñFama,ò to say nothing of later authors such 

as Naude, and later still Nicolai, Buhle, de Quincey, and our Bro. Gould, and most recent Mr. A. E. 

Waite. There has been a general consensus of opinion among the learned that of all the authors extant 

in Germany from 1600-1620, there was no more notable as a theologian, mystic, and reformer than 

Johann Valentin Andreas...and so he has been fixed upon by modern critics as the author; and I have no 

quarrel with those who assert he published these tracts, and that he wrote the ñFama,ò although it may 

have been put into his hands for publication. I see nothing unreasonable in supposing that such a mystic 

student should have been admitted to such a fraternity, and that he should have been told to publish a 

partial expose of the system, if such a course was resolved upon. It is equally clear that if this were so, 

he having published these books by order, anonymously, would not subsequently have acknowledged 

their authorship, without orders to that effect.99 
                                                                                                                                                

 In the latter Data of the History of the Rosicrucians (1916) we are treated to some more of 

the same óIn 1457 the curious Alchymical tractate called ñChymische Hochzeitò [Chemical 

Wedding] was written in German by C. R., but was not then published.ô100 It is probably 

superfluous to point out that Wescott offers not a shred of evidence in support of his assertion. 

Across the page from this it is written óIn 1616 the ñChymische Hochzeitò was printed and 

published at Strasburg...this was claimed by Andrea...as being his own work, as is found in his 

Autobiography published after his death.ô101 I infer from Dr Wescottôs first statement that he 

disbelieved Andreae when he claimed responsibility for it in his posthumous Autobiography, 

or at least a work taken to resemble The Chemical Wedding in some way. Regarding the Fama 

and Confessio Wescott observes these have been attributed to Andreae, Junge, Guttman and 

Tauler, before launching into more characteristic absurdity and gibberish nonsense: 

                                                                                                                                                        
It should be noted that although the ñFamaò and the ñConfessioò gave to the world a knowleldge of the 

existence of the Rosicrucian Fraternity, there is no evidence that these publications were authorised; 

and indeed, certain discrepancies to be found in these tractates bear internal evidence that they were not 

written by anyone who had accurate historical information or a real personal knowledge of the affairs 

of the Brethren of the Fraternity, nor do they exhibit any literary ability.102                                                                                       

                                                                                                                               

  In The True and Invisible Rosicrucian Order (1927) by Dr Paul Foster Case we witness an 

entirely different method and approach, mainly focussing on interpretations of the Rosicrucian 

texts rather than their historical traditions. A Note to the Reader conveys the work by Dr. Case 

óis completely self-revealing as to its source and intention.ô Still with a tone of mystification 

ówe who are the Stewards of the Order he founded according to the instructions of his teacher 

ask only that you listen to its message with your hearts as well as your minds.ô103 The first 

editions of Dr. Caseôs work first published in 1927, and again in 1928 and 1933 were of limited 

publication. The text was expanded upon in 1937, and revised in 1953, shortly before his death. 

The revised expanded version was issued by Weiser in 1985. This the fullest work represents, 

according to the Stewards of the Order, óthe full maturationô of Dr. Caseôs understanding of the 

subject. Furthermore, from the reviews on the back cover we learn Dr Case ówas considered an 
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authority on Western mysticismô and his ñRosicrucian orderò is not an organization but the 

medieval tradition itself.ô  

    In his opening chapter, he briefly addresses the Rosicrucian manifestos and their authorship. 

Observing Andreae had said The Chemical Marriage of Christian Rosenkreutz was a revision 

of an alchemical romance written in his youth, long before, he says, of the Fama and Confessio 

óThe style of this work is altogether different from the two manifestos. Andreae seems to have 

revamped The Chymical Marriage in the hope of profiting by the excitement stirred up by the 

two manifestoes...Yet the assertion that Andreae founded the Rosicrucianism has no support in 

fact.ô104 He goes on to say óWaite has dealt adequately with this question in his Brotherhood of 

the Rosy Cross. We share his conviction that Andreae had no part in the authorship of the Fama 

and the Confessio. Toward the close of his life Andreae ridiculed Rosicrucianism, and he 

probably never understood its real objectives.ô105 Although, Dr. Case acknowledged his shared 

conviction with Waite, that Andreae was not the author of the Fama and Confessio he declined 

to offer an alternative candidate. 

   There appears from time to time for popular consumption, often in the form of an anthology, 

studies of secret societies where different óexpertsô in their field examine a range of mysterious 

cults, mystical orders and secret societies from the earliest recorded times to the present day. 

Invariably, there will be a chapter devoted to the mysterious Brotherhood of the Rosy Cross. 

These texts usually commence with broad generalities and then proceed to reason downwards. 

Original research rarely intrudes upon the narrative, the opinions and arguments expressed have 

usually been assimilated from more specialised texts, more often those of Waite, to which we 

are then subjected to a poorly executed regurgitation.  

    A case in point is J. H. Lepper who had been responsible for previous studies on Freemasonry 

and Rosicrucianism, inter alia, Fifty Years of Freemasonry, and the Problems of the Fama later 

published an anthology entitled Famous Secret Societies (1933). The text is dedicated to W. J. 

Songhurst one of the leading lights of the Societas Rosicruciana in Anglia who had kindly taken 

the time to read portions of Lepperôs text which he duly acknowledged in the Foreword. To the 

subject of the Rosicrucians were devoted some seven pages. The author had not travelled far 

or wide for his sources content to drink from the acknowledged wells of Pryce and Waite, added 

to which discernible echoes of Dr. Wescott, can be discerned though no reference emerges; all 

of whom had at one time or other had been members of the Societas Rosicrucian in Anglia.  

    The brief chapter, as one might imagine contained nothing new, but the author did insist in 

offering an opinion on the authorship of the Rosicruian documents óOf the various writers, 

beginning with Martin Luther, to whom the authorship of the Fama and Confessio has been 

attributed, only one need be mentioned here, Johann Valentin Andreae (1586-1654),..who has 

been a popular favourite. It is unnecessary to enter into discussion of the evidence for or against 

his authorship, because if the Fraternity really did exist, or if the Fama and Confessio imply a 

wish to establish such a society, Andreaeôs authorship is impossibleô.106 Again, Lepper was 

cheerfully content to merely repeats his sources, themselves bereft of real knowledge: óFrancis 

Bacon has also been claimed as a Frater without much confirmatory evidence.ô107 

     On the cover of Secret Societies published in 1967 edited by Norman Mackenzie we are told 

óexperts on a variety of secret societies have combined their knowledge to separate fact from 

fiction and to uncover the reality behind the legends...perhaps the first completely unprejudiced 

survey of secret societies ever to be published.ô108 Its author of the chapter óThe Rosicruciansô 

is Mervyn Jones. Not surprisingly the reality behind the blurb is Jones was no expert. Although 

not inconveniencing his readers with any bibliographical apparatus to speak of, he predictably 

refers in the body of the text to Waiteôs Brotherhood of the Rosy Cross and Dr Yatesô s Giordano 

Bruno and the Hermetic Tradition, and there in the main lies the diluted and distorted limits of 

his expertise. Early, we are unhelpfully told Andreae ómay or may not have been the originator 

of Rosicrucianismô,109 but more detailed contemplations later emerged.  
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    Three considerations have, according to Jones, inclined historians to place óAndreae as the 

author of the Fama and the founder of Rosicrucianismô. Firstly, óHe certainly wrote the 

Chemical Weddingô; secondly, in the years leading up to 1614 óAndreae was an enthusiastic 

advocate of various unorthodox plans for Christian unionô; and thirdly, citing the French writer 

Arnold who óshows in his recent history of the Rosicrucians, that Andreaeôs circle of friends at 

Tubingen were deeply interested in Hermeticism, Cabalism, and Christian mysticism.ô110 With 

Jones adding óThe probability is that the Fama was produced jointly by the members of the 

circle, chief among them being Andreae.ô111 His knowledge was sufficient for him to be aware 

of one of the objections to Andreaeôs authorship, namely his repeated later attacks on the 

Rosicrucians, again citing Arnold, who points out that all of Andreaeôs condemnations of the 

Rosicrucians are carefully qualified, to which effect supporting examples are provided.  

      In his Turris Babel (1619) Andreae observed óin all their writings there is something useful 

to be foundô. Similarly, in his will Andreae wrote óThough I now leave the Fraternity itself, I 

shall never leave the true Christian fraternity, which beneath the cross, smells of the rose, and 

is quite apart from the filth of this century.ô112 Jones makes no direct statement on the authorship 

save óno further communication emanated from the fraternity other than its supplementary 

publications, the Confessio and (if it so be regarded) Chemical Wedding.ô113 Apparently he was 

not even remotely aware that Francis Bacon had been put forward as a candidate for authorship 

of the Rosicrucian documents.  

   In addition to the various anthologies in twentieth century other disparate texts have appeared 

taking Rosicrucianism in one form or other for their subject. First published in Holland in 1939 

followed by a second edition in 1965 The Call of the Brotherhood of the Rosycross: Esoteric 

Analysis of the Fama Fraternitatis R. C., by J. Van Rijckenborgh was eventually translated into 

English in 1988. The text as the title denotes, offers its readers an esoteric interpretation of the 

Fama Fraternitatis. In the opening lines of its preface prefixed to the first Dutch Edition, the 

authorship of the Fama is simply presented as established fact óIt is with great joy and deep 

gratitude that I acquit myself of the task of editing my commentaries on the Fama Fraternitatis 

by Johann Valentin Andreae, before the end of the first half of 1939.ô114 The English translation 

of Rijkenborghôs The Confession of the Brotherhood of the Rosycross: Esoteric Analysis of the 

Confessio Fraternitatis R. C., followed shortly after in 1989, in which it is assumed Andreae 

was also the author.115  

    More recently we have seen a sensational book which exploded on the world stage, causing 

a controversy which was to reverberate through Christendom and the rest of the Western world. 

On publication The Holy Blood and the Holy Grail (1982) by Michael Baigent, Richard Leigh 

and Henry Lincoln quickly became a bestseller and was subsequently translated into more than 

ten languages thereby gaining for its authors a world-wide audience. By 1994 moreover it had 

achieved the commercial distinction of a further twenty English editions.  

     The book claimed to have traced an undercurrent of secret societies of possibly ancient 

antiquity which at some point, may or may not, have been associated or connected in some way 

with the Brotherhood of the Rosy Cross. In a sub-chapter entitled óThe Rosicrucian Manifestosô 

its authors conveyed to the literary world óThese manifestos are now generally believed to have 

been written by a German theologian and esotericist, Johann Valentin Andreae...If they were 

not written by Andreae, they were certainly written by one or more of his associates. In 1616, 

a third óRosicrucianô tract appeared, The Chemical Wedding of Christian Rosencreutz. Like the 

two previous works, The Chemical Wedding was originally of anonymous authorship; but 

Andreae himself later confessed to have composed it as a ójokeô or comedy.ô116 Further adding 

thereby revealing their main source óFrances Yates has demonstrated, it contains unmistakable 

echoes of the English esotericist, John Dee, who was also influenced by Robert Fludd.ô117 In 

their idiosyncratic sojourns through the labyrinths of the histories of secret societies its authors 

apparently failed to encounter the presence of the great philosopher, Francis Bacon. 
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    Unlike our European counterparts few, if any, English academics, with the notable exception 

of Dr. Yates and J. W. Montgomery have deigned to examine in any depth the complex and 

controversial subject of the Rosicrucians in general, and the authorship of the early Rosicrucian 

documents in particular. It was German academics who initially set the agenda vis-a-vis the 

origins of the Rosy Cross and similarly the authorship of the early Rosicrucian documents. Not 

altogether surprisingly they believed the Rosicrucian Order to have had a German background 

and the documents a German author Johann Valentin Andreae. The German influence finding 

wide support from their French counterparts, established a framework centring around Andreae 

and his circle of friends with the debate essentially confined to whether Andreae (or his circle) 

was the founder or father of Rosicrucianism and author of its early documents.  

   Characteristically, orthodox English academics, in part, doubtless with a view to maintaining 

their academic reputations, have largely chosen to steer clear from such controversial subject 

matter with its infinite pitfalls and uncertain and sketchy history. Recently however an English 

scholar Maria Roberts has taken an interest. In her British Poets and Secret Societies (1985) 

she gratefully acknowledged, among others, the invaluable assistance of J. W. Hamill, Librarian 

and Curator of the United Grand Lodge of England, the Grand Secretary of the Grand Lodge 

of Scotland, the Assistant Librarian of Pembroke College, Cambridge, S. A. Milford of Oxford 

University Press, Professor Dodwell, Director of the Whitworth Art Gallery and Professor C. 

B. Cox of the English department at Manchester University.  

   The work Roberts informs investigates a hidden creative underworld with a view to exploring 

the relationship between poets and secret societies, with the author selecting five in particular; 

Christopher Smart, Robert Burns, Percy Bysshe Shelley, Rudyard Kipling and William Butler 

Yeats. This was followed by a text which originally began as a doctoral thesis Gothic Immortals 

The Fiction of the Brotherhood of the Rosy Cross (1990) in which Roberts attempts to trace a 

Rosicrucian influence through the Gothic novels of William Godwin, Percy Bysshe Shelley, 

Mary Shelley, Charles Maturin and Edward Bulwer-Lytton.  

    A copy deposited at the prestigious Birmingham University had certainly not wanted for 

student interest attested to by two full pages of the libraryôs dating stamp recording the copious 

borrowings. The texts do not want for scholarly appearance. The combined bibliographies boast 

such distinguished secondary sources as Frances A. Yates, J. W. Montgomery and A. E. Waite, 

and some impressive original sources, among them, The Anatomy of Melancholy (1621). The 

bibliographies in both texts are further supported by footnotes placed at the end of each chapter. 

Though both texts do not purport to offer an historical analysis, the selection of sources is too 

narrow for providing the author with an adequate historical grasp of the subject.   

   Consequently, the texts betray an imperfect grasp of not only Rosicrucian history but also the 

philosophy of its writings and the noble and profound ideals which inspired the Order, which 

naturally vitiates the authorôs theoretical expositions. The student on reading the texts learn 

little regarding the origins of the Rosicrucians and even less regarding the controversial history 

of the authorship of its early documents. Concerning the Orderôs antecedents Roberts says, óIt 

is likely...the Rosicrucian idea was started by Johann Valentin Andreae.ô118 Respecting the 

authorship of the Fama and Confessio no statement is forthcoming; though the Chemical 

Wedding is simply stated to have been written by Andreae.119  

 Still the only bibliography of Rosicrucian literature is Bibliotheca Rosicruciana: A Catalogue 

Raisonne of Works on the Occult Sciences by F. Leigh Gardner first privately printed in 1903.120 

A second much enlarged edition appeared in 1923. F. L. Gardner was a member of what he 

described in the preface as óan organization of Masonic Students who are joined together under 

the title of ñSocietas Rosicruciana in Anglia,ò and whose ramifications extend to Germany, and 

abroad to India and the United States of America, and in whose service I have the honour to be 

Secretary to the Supreme Council, and of which my worthy colleague, Dr. W. Wynn Westcott 
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is M. W. Supreme Magus.ô121 In his Preface I think it could be said Gardner defines his religion 

by what it is not: 

                                                                                                                                                   
In fact any Order that is possessed of real Occult knowledge is hated by the Church of Rome, which 

brooks no rivals; its history is one of unrelentness cruelty and spiritual despotism; its pathway is strewn 

with the human wrecks whom it has used as its tools in the service of its reckless ambition; power was 

its one goal, and achievement was desired irrespective of cost; the end alone justifying the means.122 

                                                                                                                                           

    In Dr Westcottôs Introduction directly following Gardnerôs Preface, the Supreme Magus pays 

fulsome tribute to ómy Frater Gardner who óhas taken very great pains to make this catalogue 

of Rosicrucian books, a most arduous taskô, but with what appeared to be a cautious hint says 

it was a work óbut one after his (Gardnerôs) own heart.ô123  

   In his Introduction Wescott is kind enough to present his own idiosyncratic version of the 

history of Rosicrucians. It began well enough: 

                                                                                                                                                                              
The mists of many past centuries hang over the early history and proceeding Rosicrucians, as they do 

over the history of the Templars and over the origin of Speculative Freemasonry. In the case of the 

Rosicrucians the obscurity is much deeper because the peculiar constitution of the Fraternity required 

the utmost secrecy from all of its members; who were admitted in privacy, pledged to the concealment 

of their status and forbidden to teach or manifest in any way as Rosicrucians, although they were, as is 

alleged, always concerned in deeds of charity and benevolence, in working for the benefit not only of 

individuals, but for the progress of mankind, as we as seeking everywhere for increase of knowledge 

for their society and its members.124       

                                                                                                                                                      

Echoing Waiteôs comments in The Real History of the Rosicrucians Westcott was for the most 

part dismissive of those earlier publications which had taken Rosicrucianism for their subject: 

                                                                                                                                                      
Nearly all the so-called Rosicrucian books were apparently written by outsiders who had only scant 

knowledge of the work and tenets of the Society. We find them made up of Oriental legends, false 

history, and of erroneous guesses at the aims, duties and achievements of the members whether on the 

Continent or in this country.125                                                       

                                                                                                                                                   

On the issue of the authorship of the early Rosicrucian manifestos Wescott writes óthese have 

generally been attributed to the theologian Valentine Andrea.ô126 This is immediately followed 

by the bizarre statement óIt should be noted that although the ñFamaò and the ñConfessioò gave 

to the world a knowledge of the existence of the Rosicrucian Fraternity, they contain certain 

discrepancies which bear evidence that they were not written by anyone who had accurate 

historical information or a personal knowledge of the affairs of the Brethren of the Fraternity, 

nor do they exhibit literary ability.ô127 After noting the commotion the Rosicrucian tracts caused 

among the learned of Europe Wescott presented a Rosicrucian inventory recording important 

dates or individuals in the history of Rosicrucianism. One of which is of some interest. I assume 

from the following statement made by Dr Wescott that he knew or believed that Francis Bacon, 

Brother of the Rosy Cross, was the secret the author of the Shakespeare plays: 

                                                                                                                                                       
Francis Lord Bacon, who lived from 1561 to 1626, was much influenced by Fludd, and became a 

Rosicrucian Adept, and so Rosicrucianism may have been the means of prompting the introduction of 

many mystic notions into the Plays and Sonnets of Shakespeare, who died in 1616.128
                                                                                                

                                                                                                                                      

He concluded his Introduction by saying óIt is necessary to state that there are Societies both at 

home and upon the Continent of Europe, and especially in the United States of America, which 

use the title ñRosicrucianò in various manners, and yet have not received any permission to do 
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so from anyone holding authority in any Rosicrucian Lodge having direct descent from the 

mediaeval Fraternity.ô129 With  perhaps the implication the Rosicrucian Lodge of which he was 

its Supreme Magus did have authority from a direct descent of the mediaeval Fraternity.  

    The colourful career path of the Supreme Magus Dr. Wescott was to cross with that of A. E. 

Waite, the former finding his way into the biography of the latter, in which Gilbert gives some 

account of the history of The Hermetic Order of the Golden Dawn, of which, Waite was to 

become a member.  

    Waite was first admitted into The Hermetic Order of the Golden Dawn as a Neophyte in 

January 1891, the Ceremony of Admission taking place at the home of S. L. M. Mathers (then 

curator at Horniman Museum) and key member of the Societas Rosicruciana in Anglia. Waite 

subsequently withdrew from the Order in 1893 for reasons not altogether clear, before being 

re-admitted in 1896.130  

     In 1902 Waite was admitted to the Metropolitan College of the S.R.I.A., where his biographer 

tells us, he immediately began to play an active role. However, his involvement soon created 

tension and óthose in authority were becoming uneasy about him. Wescott in particular was 

unhappy.ô131 Wescott had requested help from Waite after becoming involved in a legal dispute 

between Mathers and Crowley óover the publication of Golden Dawn rituals in The Equinoxô, 

but he was apparently less than helpful.132 Relations further deteriorated when Wescott objected 

to his proposed election to the office of Master of the Metropolitan College. Wescott informed 

Waite of his objections advising him to withdraw his candidature. An enraged Waite promptly 

resigned. Taking with him, Gilbert says, óyears of bitterness at what he saw as shabby treatment 

by the societyô, with his biographer rather misleadingly stating that Waite: 

                                                                                                                                                  
took his revenge by sprinkling acid comments-on both Wescott and the Society as a whole-throughout 

his masterly study of Rosicrucianism, The Brotherhood of the Rosy Cross (1924).133                                                                                                                       

                                                                                                                                                          

His biographer gives the impression Waite`s comments in his Brotherhood of the Rosy Cross 

were to a large extent borne out of personal acrimony. This may or may not be so. Yet, perhaps 

Gilbert had forgotten Waiteôs comments regarding the S.R.I.A. in The History of the Real 

Rosicrucians,-given passing mention by the biographer in his later A. E. Waite A Bibliography 

(1983),134 made a long time before being admitted to the Society and a long time prior to his 

disagreements with Wescott. He had angered members of the S.R.I.A. by publishing the óRules 

and Ordinances of Rosicrucian Society of England`, and with his accompanying comments he 

suceeded in propelling some of the Society`s members into occult orbit: 

                                                                                                                                                        
The most notable circumstance connected with this society is the complete ignorance which seems to 

have prevailed amongst its members generally concerning everything connected with Rosicrucianism 

...Its character can hardly have deceived the most credulous of its postulants. Some of its members wrap 

themselves in darkness and mystery, proclaiming themselves Rosicrucians with intent to deceive. These 

persons find a few-very few-feeble-in truth very feeble-believers and admirers. Other assert that the 

Society is a mask to something else-the last resource of cornered credulity and exposed imposture.135 
                                                                                                                                              

   Of course, Waiteôs damning comments did not go unnoticed by the Societyôs members. On 

16 May 1888 Frater Edward Macbean gave a lecture read before The Metropolitan College, 

where we are told by Dr Westcott he made óvaluable remarksô in criticising Waiteôs Real History 

of the Rosicrucians. In his paper óA Criticism of ñThe Real History of the Rosicruciansò By A. 

E Waite And His Translation Of The ñMagical Works of Eliphas Leviòô, Macbean wasted no 

time with the usual civil courtesies in laying into his antagonist from the off: óIn the first place, 

I propose to show, from his own boastful admissions, that Waite is totally unfit adequately to 

fulfil his self-imposed taskô, he exploded ,setting the tone for the demolition to follow: 
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In the course of his work on the Rosicrucians, we find it blazoned forth that the author is solely actuated 

by a desire for historical accuracy, and that the great critical acumen (of which he is so proud) is 

employed with the one object of dispelling false notions of the Fraternity; which means, in plain 

English, that he desires to annihilate our claims to antiquity, and throughout his book he holds a brief 

for this side of the question. Now, the very faculties on possession of which he plumes himself are those 

which render it quite impossible for him to perform the task he has elected to attempt, alike in the case 

of Eliphaz Levi and the Fraternity. We find that he is an adept in phrase-slinging, and goes gaily out of 

his way to have an extra fling at poor Hargrave Jennings, of whom he speaks of with unstinted dispraise. 

Personally I have scant respect for Jenningsô work, ñThe Rosicrucians,ò which is certainly a mass of ill-

digested information, with a considerable leavening of error; but all the same it gives rise to a feeling 

of contempt in our minds when we find an equally misinformed author casting mud at one in like evil 

case with himself. By the way, our Secretary-General, Frater Wyn Wescott, quite recently brought Waite 

very sharply and successfully to book for an unauthorised use of some of our documents. If, as an old 

writer puts it, ñwho drives fat oxen should himself be fat,ò it is abundantly clear that only an initiate can 

fairly represent the claims of the Rosicrucians. In dealing with these profound subjects an author, to be 

successful, must have sympathy with, and experience of, the question under consideration, and the 

reader of Waiteôs History will speedily find that what I lay down as a desideratum is conspicuous by its 

absence.136  

                                                                                                                                                         

   He proceeds to turn his attention toward the Rosicrucian documents beginning with the Fama 

Fraternitatis. The Fama, writes Macbean, if read literally without discernment, must appear a 

very unreliable document. However, our learned experts (presumably he means by experts Dr 

Wescott and other members of the Society), he continues, affirm that it possesses:  

                                                                                                                                                              
a solid substratum of truth; they hold it is more or less an accurate history of the events that took place 

about 1380 but there is a divergence of opinion, as to how it came to the front in 1615.137  

                                                                                                                                                     

Macbean himself no scholar possessed a chronic disregard for factual accuracy the most basic 

data eluding his reach. Needless to say, the Fama did not come óto the frontô, in 1615. It was 

known to be in circulation many years before and was first printed at Cassel in 1614. This most 

basic of information being available in the very text he was supposed to be criticising. For some 

passing light relief I will cite one of the opinions of the óexpertsô presented by Macbean offering 

an explanation, for the Famaôs belated emergence: 

                                                                                                                                                     
Possibly some initiate, or a discovered scrap of old mystical literature, may have furnished the skeleton, 

afterwards clothed by ignorant hands. Stripped of its enfoldings, we may reasonably concede that it 

treats of a certain person who was a master of esoteric knowledge, and that during the succeeding two-

and-a-half centuries many traditions became associated with the story of his life. It requires no stretch 

of imagination to believe that an illuminated brother did exist about that time, for we read of many 

notable philosophers who devoted their energies in this direction: for instance: Raymund Lully, 1234-

1314; Paracelsus, 1493-1541; Johann Reuchlin, 1455-1522; Cornelius Agrippa, 1486-1535; Van 

Helmot, 1577-1644; and Fludd, 1594-1637. Even if the name Christian Rosenkreutz were fictitious, it 

does not effect the argument; this designation ñC. R.ò may have been given on very insufficient grounds, 

but it plainly conveys high mystical teachings both to the Christian and the Eastern student.138    
                                                                                                                                                

On turning to the Confessio Macbean went from bad to worse with his observations descending 

into the unintelligible and the farcical. The Confessio is: 

                                                                                                                                                          
a very washy production, and standing alone would be sufficient to put our case out of Court. It has the 

appearance of being an attempt on the part of some ill-informed men to graft their own peculiar Lutheran 

tenets on a mystic stock, probably in the hope and expectation that in this way their views, might meet 

with more general attention and acceptance, in an age when every one was running after wonder-
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working and miracles, then if put forth in their bold natural form. We know that, at this period, 

charlatanism was rampant, and in all directions pseudo-professors were busy transferring to their own 

pockets the wealth of their dupes, in exchange for worthless recipes that, when put to the test, would 

neither transmute metals nor perform any useful beneficent purpose whatever.139  
                                                                                                                                                  

  In his estimation The Chemical Wedding fared somewhat better the teachings and sentiments 

contained therein being óbeautiful and instructiveô.140 At this point Waite also came in for some 

praise. He had, according to Macbean, done good service exposing the ówholesale plagiarismsô 

of Heydon. But it seemed the commendation was little more than a device to heap further scorn 

on his quarry: óeven here, his ñkeen insightò has not enabled him to discover the most flagrant 

case of all.ô His sarcasm alluding to Waiteôs inability to identify that Heydonôs ñRosicrucian 

Island,ò which is taken word by word from the New Atlantis.òô141 Macbean intoxicated by 

dishing out an historical fact slung in Waiteôs direction states that óHeydon did not even refer 

to the original Latin version by Francis Bacon...but slavishly followed Gorgeôs English edition, 

published in 1629.ô142 It was an embarrassing case of the blind leading the blind, or the ignorant 

criticising the ignorant. The original version of the New Atlantis by Bacon was first published 

in 1626 not in Latin but English, and the non-existent Gorge English edition, being nothing 

more than a figment of his fanciful imagination.   

   Nevertheless, Macbean had scored half-a-point, even if to some extent with inaccurate and 

erroneous information. But he had still not quite finished with Waite. His books consisted óof 

a wholesale absorption into the text of the works of others, and then a very moderate amount 

of criticism from the pen of the compiler, we cannot call him the author. The amount is 

moderate, but the quality by no means so.ô143 More of Macbeanôs ill-informed and misinformed 

windy nonsense polluted and padded the rest of the tract all of which does not merit our notice.  

    His stung invective not only reflected an untutored historical mind in an article destitute of 

a command of elementary facts and evincing a lack of any real research, but its disobedience 

to the laws governing logic and reason acted as a microcosm for the level of knowledge relating 

to the seventeenth century RC Brothers circulating through the impaired cerebral conduits of 

the deluded and bewildered members of the Societas Rosicruciana in Anglia. 

    Howe in his chapter óThe Rosicrucian Society of Englandô in the Magicians of the Golden 

Dawn (1972) only succeeded in compounding the pervasive confusion and delusion. In his 

opinion óThe Soc. Ros. was 'Rosicrucianô only in nameô and óits members knew very little about 

the origins of the Rosicrucian legend in Germany at the beginning of the seventeenth century.ô 
144 The reason óTheir ignorance is hardly surprising because the first serious studies by German 

scholars were not published until after 1920.ô145  

    His footnotes reveal that Howe is here referring to the German studies of Kienast and Schick 

wherein he also refers to Waiteôs The Brotherhood of the Rosy Cross óstill the only full-scale 

study in English, contains much allied information that is not easily available elsewhere but is 

not an entirely satisfactory compilation.ô146 In attempting to expose the academic shortcomings 

of the members of the S.R.I.A., Howe at the same time inadvertently reveals his own. The 

Rosicrucian legend only had the appearance of originating in Germany a misconception shared 

by nearly all Rosicrucian commentators, and whether it is conceded that Kienast and Schickôs 

publications represent scholarly studies, they share a similar misconception. Furthermore, their 

works possess little in the way of value in positively determining who actually was the author 

of the Rosicrucian documents.  

    In his chapter óGolden Demons That None Can Stayô-An Hermetic Order Of The Golden 

Dawnô Waiteôs biographer gives passing comment to the subject of the authorship of the early 

Rosicrucian manifestos. The Fama, the Confessio and The Chemical Wedding are óall thought 

to have been the work of a prominent Lutheran scholar, Johann Valentin Andreae, and were 

possibly issued with political intent. Whether or not this was soéô. 147  
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    In the preface to Bibliotheca Rosicruciana Gardner with some pride boasted óI have been 

collecting books on Rosicrucianism and other mystical subjects for upwards of twenty five 

years, and consequently, possess a library of some magnitude.ô148 He had óendeavoured to 

collect in one volume the titles of all the literature of this subjectô, but did not ópretend to say 

that it is complete.ô149 Notwithstanding the qualifying clause, there is certainly enough titles to 

give the impression, the bibliography if not exhaustive, is fairly representative of a wide range 

of Rosicrucian texts published at one time or other, listing as it does, seven hundred and sixty-

one titles of Rosicrucian interest.  

    The bibliography includes Rosicrucian texts from the 17th, 18th and 19th centuries. Many 

of them only ever published in Europe, written in several European languages, the vast majority 

of which have never been translated into English. 

   He certainly possessed extensive knowledge of Rosicrucian literature, including knowledge 

of Baconian scholars attempts to establish Francis Bacon as the author of the early Rosicrucian 

manifestos. Yet his bibliography ignores the existence of Constance Pottôs Francis Bacon and 

His Secret Society (1891 & 1911), and the work of numerous other Baconian scholars who had 

written works on Bacon and the Rosicrucians. He did however list the following three works 

by W. F. C Wigston: Bacon, Shakespeare, and the Rosicrucians (1888), Francis Bacon, Poet, 

Prophet, Philosopher versus Phantom Captain Shakespeare, the Rosicrucian Mask (1891) and 

The Columbus of Literature or Baconôs New World of Science (1892). Under the first of these 

publications Gardner had this to say: 

                                                                                                                                                                            
Amongst other things this author endeavours to shew that Bacon was the founder or head of some secret 

society as prefigured by his ñNew Atlantis ;ò that the Rosicrucian manifestos, fame and rise correspond 

with Baconôs life and death; that John Heydon identifies Baconôs ñNew Atlantisò with the land of the 

Rosicrucians, and many other details of a similar character, some of which are unworthy of attention.150 

                                                                                                                                                                                                                                             

   When an óabridged reprintô of Gardnerôs bibliography was reproduced by Allen in A Christian 

Rosenkreutz Anthology it omitted the works of Wigston, nor is there any trace of Pottôs works, 

or any trace of any other Baconian works, on Bacon and the Rosicrucians.  

     The work which has and probably continues to be read more than any other The Real History 

of the Rosicrucians does not include a single entry for Francis Bacon on its Index.    

    It is still a measure of the contemporary ignorance pervading the subject that the following 

statement found on back cover of the 1977 edition of Waiteôs Real History of the Rosicrucians 

is still possible: 

                                                                                                                                                       
First published 90 years ago in 1887, in London, this book The Real History of the Rosicrucians, is 

considered the best and most complete historical and factual record by and about the Rosicrucians 

published to date. Other books on the Rosicrucians may have special interests to express or positions to 

defend, and often succeed, but Mr. Waiteôs book, being the most objective, scholarly and non-partisan 

thereby becomes required reading for those demanding a balanced and unprejudiced view.151 

 

     In 1972 the world-renowned Renaissance historian Dr Frances A. Yates, Fellow of the 

British Academy, Fellow of the Royal Society of Literature, and Honorary Fellow of the 

Warburg Institute, set forth The Rosicrucian Enlightenment, an original and groundbreaking 

work published and translated into several languages around the globe. It was moreover widely 

reviewed in leading journals and periodical and the literary broadsheets in the UK, the US and 

the mainland of Europe. In the words of the great Bacon authority Professor Brian Vickers óThe 

roll call of British historians who welcomed the original publication is remarkableô:  

Christopher Hill (New York Review of Books [October 4, 19731, pp. 23-24: ñIts excitement is gloriously 

infectious, its scope is breath-takingò); John Kenyon (Observer [January 28, 1973]); Sir Isaiah Berlin 
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(Observer [December 16, 1973]: ñA magnificent work of imagination and learning by a great scholarò); 

Joel Hurstfield (Times [February 1, 1973]: ñso eminent a scholar,éthe truth, so skilfully unravelledò); 

Asa Briggs (New Scientist [November 23, 1972]: ñbrilliant analysisécompulsive readingò); J. H. Elliott 

(New Statesman [January 26, 1973]: ñA brilliant book, written with an intellectual power and a verve 

which are likely to leave a deep impression on all those who are fortunate enough to fall under its 

spellò). Hugh Trevor-Roper went to the unusual length of reviewing it twice: in the Sunday Times 

(December 17, 1972): ñA brilliant and exciting bookédelicate scholarship and a profound study of 

symbolism,ò and in Listener (January 18, 1973): ñA major workéexact scholarship addressed to 

historical detail.ò Other favourable reviews came from Frederick Coplestone (Spectator [January 20, 

1973]), Lisa Jardine (Tablet [February 24, 19731), Anthony Powell (Daily Telegraph [December 21, 

1972]), and Colin Wilson (Books and Bookmen [January 1973]: ñA really scholarly bookéa model of 

how such a book should be written,ò and British Book News [May 19731: ñlearned, original and 

excitingò). Among the historians of science and philosophy there was less unanimity: Charles G. Nauert 

noted that much of the evidence was vague or non-existent but found it ña significant contribution to 

the world of learningò (Renaissance Quarterly 28 [1975]: 366-67); C. A. Ronan, while pointing out that 

the new experimental science of the Royal Society was ñsomething quite different from the mystical-

magical Rosicrucian approach,ò declared it ñanother important contribution to our understanding of 

Renaissance thinkingò (Annals of Science 31 [1974]: 85-86). Less impressed were P. F. Corbin in 

Modern Language Review 69 (January 1974): 149-51: ñThough there is much in her thesis which is 

stimulating it cannot be accepted as proven,ò the evidence is ñcircumstantial or speculative, 

ñinconclusive,ò and ña sense of contextò is often lacking; and the anonymous reviewer in the Times 

Literary Supplement of April 20, 1973 who pointed out some crucial weaknesses in the historical 

sections: ñA major disappointment, lacking the solid basis of research normally associated with its 

authoréin some  respects seriously misleadingò (pp. 445-46). He also insisted on the fundamental 

differences between Andreae and Dee and between Comenius and the Rosicrucians a point made again 

by the Dee scholar, C. H. Josten, who declared that ñthere is no trace of any filiation of the contents of 

the two worksò (Andreaeôs Chymical Wedding and Deeôs Monas Hieroglyphica, ñwhich as yet defies 

complete and certain interpretationò), concluding with the hope that ñnobody will take Dr. Yatesôs 

conjectures for factsò (Ambix 20 [1973]: 132-33). Charles Webster briefly noted that ñthe evidence 

remains totally unconvincing,ò the connections argued are ñcontestable...questionable,ò while the work 

of Andreae Comenius, and Bacon is quite remote from Rosicrucianism, which ñitself never occupied 

more than the extreme fringe of European thought,ò and in England ñwas never more than an eccentric 

and peripheral phenomenonò (English Historical Review 89 [April 1974]: 434-35). A. J. Turner (British 

Journal for the History of Science 6 [1972-73]: 442-44) found the book ñnot very convincing,ò since 

despite much speculation ñthe evidence fails too oftenò especially for the claims of influence by Dee 

on Khunrath and on the whole ñmovement.ò Turner remains ñunconvinced that the Rosicrucian 

manifestos were anything more than a literary exercise in a mystical genre,ò drawing on the occult 

tradition, ñwhich gave expression to an idealistic and fantastic programme of political wish-fulfilment, 

entirely lacking a basis in political reality.ò152  

 

   From its publication in 1972 The Rosicrucian Enlightenment has been continually reprinted 

right into the twenty-first century. It is an easily accessible and readable text which undoubtedly 

shone a light into a secret, hidden and obscure area of history marking the beginning of period 

when the invisible Rosicrucian Brotherhood emerged only all too briefly from the shadows 

with the publication of its manifestos and other key documents. A largely forgotten, overlooked 

and little-known phase in English, European and US history. Which, as one only as to read the 

comments above, to see that historians and so-called experts and authorities are embarrassingly 

unfamiliar and ignorant of, which has all played a part in the lack of knowledge possessed by 

other schoolmen and students of the subject and the rest of the world at large.   

    It is this work by Dr Yates, described as the leading Renaissance scholar of her era, that is 

most readily available to modern scholarship and the general readership interested in the truth 

of the secret history of the Rosicrucian Brotherhood. One conveyed to the reader by its knowing 
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author with an impressive, encoded method of delivery, one delivered in half-lights, and all 

that is required, is the ability to truly read and decipher it.  

   Dr Yates presented the óRosicrucian movementô as originating out of the esoteric and political 

cross-currents and cross-fertilisation of English and European thought that included such major 

óRosicrucianô figures as Dr John Dee and Johann Valentin Andreae, the figure around whom 

the subject of the Rosicrucian Brotherhood and its manifestos and other documents has largely 

centred around for the last four hundred years.     

   The mysterious and anonymous authorship of the first two Rosicrucian manifestos the Fama 

and the Confessio and The Chemical Wedding is of course as a key central aspect of the subject. 

Long before The Rosicrucian Enlightenment Dr Yates had many occasions in some of her other 

celebrated publications to pass comments on the authorship of these Rosicrucian documents. 

In her earlier Giordana Bruno and the Hermetic Tradition (1964), tracing the hermetic tradition 

in the Renaissance, Dr Yates devotes several pages to óthe unsolved mystery of the Rosicrucians 

who are first heard of in Germany in the early seventeenth century, in Lutheran circles.ô153 A 

whole section is devoted to the óReactionary Hermetists: The Rosicruciansô wherein Dr Yates 

begins by saying óSince the object of a secret society is to keep itself secret, it is not easy to 

uncover the secrets of the Rosicrucians; even the manifestos explicitly concerned with them 

are couched in veiled and mysterious language; and nothing is known of their organisation, or 

even whether they had an organisation or were actually formed into a sect.ô154  In reference to 

the Fama, Confessio and The Chemical Wedding Dr Yates comments óthe latter is certainly by 

Johann Valentin Andreae. A Lutheran pastor, who may also be the author of the translation from 

Boccalini and the other manifestos, though this is not certain.ô155 Further adding ówho, whether 

or not actually the author of the Rosicrucian manifestos, was certainly connected with the group 

whence they emanated.ô156    

    In Art of Memory (1966) Dr. Yates referred to Andreae in passing as óthat mystery man whom 

rumour connected with the manifestos of the Rosicruciansô.157 It hardened in Shakespeareôs 

Last Plays: A New Approach to Andreae óthe man known to be behind the movement.ô158 Here 

turning to the authorship question Dr Yates says óThe story of Christian Rosencreutz and his 

Order told in the manifestos (which were not actually written by Andreae though inspired by 

him) is said to be a fiction or a play. And the mysterious doings in the castle grounds in The 

Chemical Wedding include a playéThe plot reminds us of the plots of [Shakespeareôs] Last 

plays.ô159  

    In The Rosicrucian Enlightenment Dr. Yates states it is evident óóthe more secret philosophyô 

behind the manifestos is the philosophy of John Dee.ô160 She reiterates that óThe author of The 

Chemical Wedding was certainly Johann Valentin Andreae. The manifestos are undoubtedly 

related to The Chemical Wedding, though they are probably not by Andreae but by some other 

person or persons unknown.ô161 In relation to the Fama and Confessio the historian comments 

óthe authors of which, though obviously belonging to the school of Rosencreutz mythology 

propagated by Andreae in the Chemical Wedding, may have been other than Andreae himself. 

I do not put forward any theories about the identities of the writers who may have co-operated 

with Andreae over the Rosencreutz propaganda.ô162 However, Dr. Yates notes, that there have 

been many suggestions as to precisely who the author or authors might be ósome obviously 

wide of the mark, some which ought to be considered.ô163 According to Dr. Yates amongst the 

latter is Joachim Jungius. As Waite and P. Arnold had before her, Dr. Yates informed the reader 

that the candidacy of Jungius as author of the Rosicrucian manifestos was mentioned in 1698 

by a writer who said he was told by a member of the court of Heidelberg in exile.164 In a 

footnote Dr. Yates commendably records that Parrington in the History of Chemistry, who after 

quoting the 1698 reference, says there is no truth in the statement that Jungius was the author 

of the Fama, though he did belong to Andreaeôs circle.ô165  
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    In all the works by Dr Yates cited above does she once consider or discuss whether Bacon 

was the author of the two Rosicrucian manifestos, all the more curious when his philosophy 

lies behind them and in The Rosicrucian Enlightenment she herself exploring the similarities 

between his acknowledged works and the anonymous manifestos, particularly, his New Atlantis 

(or, Land of the Rosicrucians). As well as being perfectly aware that several Baconian scholars 

had long claimed or stated that Bacon was the author of the anonymous Rosicrucian manifestos. 

But while not overtly or directly, Dr Yates provides the reader with a narrative map, and all that 

was required was for the intelligent reader to decode and decipher it.   

    In the two-hundred-and sixty-nine-page Rosicrucian Enlightenment Bacon and his writings 

are referred to and discussed in one way or another on seventy of its pages. It is right and proper 

that we listen to Dr Yates in her own words:  

 
    The Advancement of Learning was published in 1605éThus the Baconian philosophy had begun to 

appear several years before the first Rosicrucian manifestoé166 

 

It is important to realize that the Rosicrucian movement is contemporary with the Baconian philosophy, 

that the strange Rosicrucian excitements were going on in Europe during the years in which the works 

of Bacon were appearing in England. 

     There are, I believe undoubtedly connections between the two movements, though these are difficult 

to trace and analyze.167 

 

     Her carefully chosen title for the chapter óFrancis Bacon óUnder the Shadow Of Jehovaôs 

Wingsô, is a citation of the last line of the first Rosicrucian manifesto the Fama Fraternitatis 

and an allusion to an engraving prefixed to the first official history of the Baconian-Rosicrucian 

Royal Society, where Bacon is depicted under the angels wing, which was, Dr Yates correctly 

observes meant óto recall the Fama, and those hopes of long ago, so long deferred and now, at 

last, realized.ô168 The trumpets sound of the Fama first published at Cassel in Germany in 1614 

publicly announced the existence of the Rosicrucian Brotherhood óThere were, however, other 

trumpet sounds, making a striking announcement, not with the Rosicrucian wild excitement 

but in measured and reasonable terms. These were the manifestos concerning the advancement 

of learning issued by Francis Bacon.ô169 When we place the works alongside each other the one 

illuminates the other óAfter study of their writings in comparison with those of Bacon, one has 

the strong impression-when the fantastic Rosencreutz myth is set aside as a ludibrium-that both 

these movements are concerned with the magico-scientific advance with illumination in the 

sense of enlightenment.ô170 In his Rosicrucian utopia New Atlantis Bacon presents the island of 

New Atlantis as an ideal literary, scientific and philosophical world, governed by Rosicrucian 

Brothers who in their great college called Salomonôs House conduct research in all the arts and 

sciences for the everlasting use and benefit of humankind. They know all the languages of 

Europe, and their invisible merchants of light bring information, knowledge and intelligence 

from all the other countries of the outside world, while remaining sublimely hidden and unseen 

to others outside, for the purposes of building a just and perfect society: 
 

It takes the form of an allegory, about the discovery by storm-tossed mariners of a new land, the New 

Atlantis. The inhabitants of the New Atlantis had built there the perfect society, though remaining 

entirely unknown to the rest of the world. They were Christians; Christianity had been brought to them 

in early times, an evangelical Christianity which emphasized brotherly love. They were also in an 

advanced state of scientific knowledge. In their great college, called Salomonôs House, an order of 

priest-scientists pursued researches in all the arts and sciences, the results of which they knew how to 

apply for the benefit of men. This fiction sums up the work and aims of Baconôs whole life, the 

advancement of learning to be applied for the use and benefit of mankind. 

    This fiction, parable, or ludibrium reflects at several points themes from the Rosicrucian manifestos 

in such a way as to make it certain that Bacon knew the Rosencreutz story. 
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    Before the travellers landed they were handed a scroll of instructions by an official from New 

Atlantis. óThis scroll was signed with a stamp of cherubinôs wings, not spread, but hanging downwards, 

and by them a cross.ô So was the Rosicrucian Fama sealed at the end with the motto óUnder the shadow 

of Jehovaôs wingsô, and the wings, as we have seen, often appear as characteristic emblems in other 

Rosicrucian literature. 
    On the following day the travellers were conducted with great kindness to the Strangersô House and 

here their sick were cared for. The travellers offered payment for these services but this was refused. 

The Fama, it will be remembered, lays it down as a rule for the R.C. Brothers that they are to heal the 

sick gratis. 

    A few days later, another official of New Atlantis came to visit the strangers in the Strangersô House. 

He wore a white turban ówith a small red cross on the topô, further proof that Baconôs shipwrecked 

travellers had come to the land of the R.C. Brothers. 

   éFurther on, it is explained how it was that the wise men of New Atlantis knew all that went on in 

the outside world though themselves remaining invisible to it. It was because travellers were sent out 

from New Atlantis to collect information; they dressed in the dress of the countries they visited and 

adopted their habits, and so passed unperceived. In terms of a Rosicrucian manifesto, this means that 

they followed one of the rules of the R.C. Brothers, to wear no special habit or distinguishing mark but 

to conform in dress and appearance with the inhabitants of whatever country they were visiting. The 

ordinance laid down in New Atlantis was that every twelve years óthree of the fellows or brethren of 

Salomonôs House should go forth on a mission to collect knowledge of the state of arts and sciences, to 

bring back books, instruments and news. This trade, it was explained, was not a commerce in ordinary 

material commodities, but only a seeking ófor Godôs first creature, which was light; to have light, I say, 

of the growth of all the parts of the world.ô 

  Thus, though the name Rose Cross is nowhere mentioned by Bacon in the New Atlantis, it is 

abundantly clear that he knew the Rose Cross fiction and was adapting it to his own parable. New 

Atlantis was governed by R.C. Brothers, invisibly travelling as ómerchants of light in the outside world 

from their invisible college or centre, now called Salomonôs House, and following the rules of the R.C. 

Fraternity, to heal the sick free of charge, to wear no special dress. Moreover the ócherubinôs wingsô seal 

the scroll brought from New Atlantis, as they seal the Fama.171 

 

   With admirable restraint Dr Yates points out ómodern students of Bacon are not familiar with 

Rosicrucian literatureébut those who read the New Atlantis before the Fama and Confessio 

were forgotten would have immediately recognized the R. C. Brothers and their Invisible 

College in the denizens of New Atlantis.ô172 There was one individual (among others) who fully 

understood the import of New Atlantis and its inextricable and undeniable connection with the 

Fama, as well as their common provenance and authorship. This is how it is characterised by 

Dr Yates: 

 
This was John Heydon whose Holy Guide, published in 1662, is largely based on adaptation of the New 

Atlantis. When the man in the white turban with the red cross on it comes to visit the sick, Heydon 

quotes this as follows: óI am by Office Governour of this House of Strangers, and by vocation I am a 

Christian priest, and of the Order of the Rosie Cross.ô When Bacon speaks of one of the wise men of 

the House of Salomon, Heydon quotes this as, óone of the wise Men of the Society of the Rosicrucians.ô 

Heydon speaks explicitly of the House of Salomon in New Atlantis as the same as the óTemple of the 

Rosie Crossô. There are very many other points at which Heydon associates New Atlantis with the Fama; 

in fact he is reading Baconôs work as practically the same as the Rosicrucian manifesto.172 

 

    In her other works referred to above, Dr Yates is fond of explicitly and directly saying that 

she has óhintedô or óhinted at something throughout this workô, etc. The same observations may 

well be applied in The Rosicrucian Enlightenment where Dr Yates presented (and I have only 

here included a small part of it) various points of evidence and fact which undeniably connects 

Bacon with the secret Rosicrucian Brotherhood. In fact, it might be said she laid it in on with 

a trowel, a Baconian trowel at that.   
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   However, Dr Yates was acutely cognizant that these were controversial and dangerous waters 

and none of the previous orthodox Rosicrucian writers beginning with Waite had ever overtly 

and directly stated Bacon was the founder or a member of the Rosicrucian Brotherhood or the 

secret author of its anonymous manifestos.  

   This should immediately give the intelligent reader pause for thought. Why when it is as clear 

and obvious as the day is long that the Bacon was associated or correlates with the Rosicrucian 

Brotherhood and his acknowledged writings The Advancement of Learning and New Atlantis 

share numerous self-evident resemblances, correspondences and parallels with the Rosicrucian 

literature of the Fama and the Confessio, has he never been discussed by orthodox scholars has 

their author? When the same so-called experts and authorities have been content to present and 

discuss countless others (some so absurd and ridiculous it defies belief) as possible candidates 

for the authorship of the manifestos, yet not Bacon, the most blindly obvious candidate for the 

secret author of the Rosicrucian documents. 

   This is not even remotely subtle. It surely must be now self-evident and manifestly obvious 

even to an academic dunce and the deluded schoolmen, that it irrefutably amounts to systematic 

suppression on an enormous and almost unimaginable scale perpetrated (the ignorant aside) by 

some privy to the truth, who have deliberately suppressed & withheld it from the profane world 

for the last four hundred years.          

    As for the Baconian scholars who have individually and collectively presented and revealed 

a wide range of fact and evidence pertaining to Bacon links with the Rosicrucian Brotherhood 

and his authorship of its manifestos, they have been variously ignored, misrepresented, derided 

and dismissed as certifiable nutters and conspiracists. And it is all too readily understood in the 

hallowed halls of academia, and very well understood by Dr Yates, anyone who dared adopt a 

similar position, and say the same out loud, would be tarred by the same brush.   

    To presumably enable its publication and delivery Dr Yates took advantage of the well-used 

device by stating there were also some differences between Baconianism and Rosicrucianism 

óThe latter is more profoundly Hermetic, and more deeply magical than Baconôs more sober-

seeming outlookô.174 Whereas only two pages previously Dr Yates had stated both movements 

which sprang from the same era were óboth ultimately products of the Renaissance Hermetic-

Cabalist tradition, both leading out of Renaissance into seventeenth-century advanceô.175 It was 

nothing more in this censorious and dangerous age of what and how something could be said 

in his acknowledged Advancement of Learning and the anonymous Rosicrucian manifestos that 

heavily attacked the Pope and the Catholic Church. Dr Yates points to a strong undercurrent of 

influence of Dr Dee whose symbol in Monas hieroglyphia recurs in Rosicrucian literature (who 

enjoyed a close relationship Sir Nicholas Bacon and his brother-in-law Sir William Cecil and 

who most likely tutored Francis from an early age with both of them working under spymaster 

Sir Francis Walsingham for the English Secret Service), not mentioned or cited by Bacon. As 

well as his lack of emphasis on mathematical sciences, his rejection of the Copernican theory 

and the Gilbert theory in his acknowledged writings. Yet in the very next paragraph to her credit 

Dr Yates draws to the attention of her readers her own previous article in which óI argued that 

Baconôs avoidance of such topics might have been due to his desire to keep his programme as 

free as possible from implications of magic.ô176 Dr Dee, whose house, because of his reputation 

as a mathematician and magician was attacked and ransacked by the mob and Bruno associated 

with the Copernican theory later burnt at the stake by the Catholic church. The hypothesis in 

her article, says Dr Yates, óis now worth recalling because it suggests a possible reason for a 

major difference between German and Baconisim.ô177 Dr Yates also further points to what she 

described as óprofound differencesô between them. Bacon, she writes, óis anxious to emphasise 

his disapproval of the pride and presumption of the Renaissance magus. He warns particularly 

against Paracelsus, who, as we have seen, was a prophet for the German Rosicrucian 

movement. Bacon had studied the system of Paracelsus reduced into a harmony by Severinus 
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the Dane, and decided that óthe ancient opinion that man was microcosmus, and abstract or 

model of the world hath been fantastically strained by Paracelsus and the alchemists. This 

attacks the macrocosm-microcosm philosophy essential for the Fludd and Rosicrucian theories 

of world harmony.ô178   

  Let us then look at the statement Paracelsus was a óprophetô of the Rosicrucian movement. 

If Dr Yates means by this, that Paracelsusôs thought sprang from an Hermetic tradition, aspects 

of which were to later influence the RC Brothers, this may well be an acceptable argument. Yet 

the word prophet with its pious undertones suggests something akin to unquestioning worship 

and reverence like one might give to the God of heaven. The one thing on which all responsible 

Rosicrucian historians and commentators agree on, of those enlightened thinkers suspected of 

belonging to the Rosicrucian movement, many were of the highest intellects of the epoch, men 

with highly developed critical faculties not the kind of individuals to blindly accept any and all 

thoughts and doctrines preceding them. A class of men, whose sharpness of mind enabled them 

to critically distinguish between the merits of any particular individual or doctrine, and likewise 

the less worthy aspects of them.  

     The world of intellectual and scientific ideas is an evolving one. It would be irresponsible 

to just uncritically accept the utterances of any prominent thinker or scientist without subjecting 

them to the closest scrutiny. The works of great scientists and thinkers, rests not on every one 

of their thoughts or scientific formula being correct down to the last syllable or detail, rather 

their reputations rest upon their contribution to the history of ideas and science. Something 

similar could be said of Paracelsus. Clearly, his observations are not written in stone and certain 

elements of his doctrines would later be rejected. But even a casual glance of his voluminous 

works, observes Pagel, cannot fail to show his contributions in several fields: in medicine and 

chemistry, in mineralogy and meteorology, in epistemology and the knowledge of man as part 

of the cosmos, natural magic, as well as alchemy, astrology, and divination. Paracelsus was no 

infallible prophet and was not seen as one by the RC Brothers. He was in the dark times in 

which he lived an enlightened thinker with many aspects of his thoughts and doctrines shared 

and admired by the likeminded in his own lifetime, and for a long time thereafter.  

    Dr. Yates objection that Bacon had particularly warned against Paracelsus with the historian 

citing Bacon in support of her contention is somewhat misleading. It is certainly true that Bacon 

in several of his works criticised Paracelsus and some of his doctrines. There are numerous 

passages in his works which can be cited to this effect.  

    The authoritative Professor Rees in this arcane and abstruse field of Baconian philosophy in 

a paper entitled óFrancis Baconôs Semi-Paracelsian Cosmology and the Great Instaurationô 

reveals after a careful weighing of Baconôs writings, an attitude towards Paracelsus that is both 

ambiguous and complex. He states óBaconôs semi-Paracelsian cosmology is no small island in 

the geography of his thought,179 and in light of newly discovered new material he óplanned the 

crowning achievement of his philosophical career, the Great Instauration (1620-7) as a vehicle 

not just for his well-known scientific method and programme but for the semi-Paracelsian 

world system as well.ô180 In possessing a sophisticated understanding of Baconôs relationship 

to Paracelsus Professor Rees convincingly maintains that Bacon while working on his plans 

for the instauration of the sciences had: 

                                                                                                                                                                              
invested considerable energy in a different and hitherto unrecognized enterprise-the construction of a 

highly speculative system of the world. We shall see that this system is a hybrid. In bizarre fashion it 

brings together kinematic principles derived from an Arab supporter of Aristotle, a dynamical theory 

partly adapted from natural-magical tradition and, above all, a chemico-physical theory whose origins 

are to be found in Paracelsian thought. As for the system as a whole, I shall argue that Bacon was 

engaged in possibly a unique attempt to transform Paracelsian ideas by bringing them to bear on 

problems largely alien to Paracelsian thought but of great importance in the wider contest of seventeenth 

-century science.181                                                                                                                                         
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He further added he had formed the conclusion that óBacon radically revised Paracelsian ideas 

é(and) fitted them for the purposes which no Paracelsian would have liked or sanctioned.ô182    

 

    The Cambridge Companion to Bacon helps to shed more light on this involved and difficult 

subject. The anthology contains specially commissioned essays by an international team of 

scholars including Paolo Rossi, Graham Rees and Brian Vickers. In which these distinguished 

scholars contribute a series of chapters which offer a comprehensive survey of Baconôs writings 

on science. In the Introduction its editor Professor Markku Peltonen attempting to reconstruct 

part of Baconôs speculative philosophy readily identifies Paracelsian influences in Baconian 

thought óIt was based on a geocentric universe, divided into three zones. The core of the Earth 

consisted of passive, tangible matter, the heavens of active, pneumatic matter. The zone 

between the two was an area when the two forms of matter mixed and thus created terrestrial 

phenomena. Revealing his indebtedness to Paracelsusô.183 In the same anthology Rees again 

returned to for him familiar Baconian territory óThe outcome of Baconôs dialogue with past 

and present was a body of natural philosophy which combined a theory of the physical structure 

of the universe modeled on the Mosaic cosmogonies of the Paracelsians with ideas about 

celestial motion derived from work of an Arab Aristolian.ô184 Under a sub-heading óPrinciples, 

Elements and Celestial Motionô, Rees recognized óThe theory of the two quaternions, the core 

of Baconôs cosmology, clearly owed a great deal to Paracelsian cosmonogyô.185 Webster in The 

Great Instauration Science, Medicine and Reform 1626-1660 maintains that while Bacon was 

as he put it, deeply suspicious about Paracelsus, óthe empirical aspects of Paracelsian medicine 

appealed to him.ô186 He also points out Paracelsus found much favour in the Puritan Revolution 

because, inter alia, óHe appealed to offer a visible substitute for the óheathenô Galen, and his 

ideas were compatible with the philosophical and theological outlook of the Puritansé 

Paracelsianism also developed an increasingly experimental bias; hence the Paracelsians claim 

to represent the medical dimension of the experimental philosophy of Bacon.ô187 In the later 

From Paraceslus to Newton Magic and the Making of Modern Science Webster again shows 

the intellectual worlds of Paracelsus and Bacon were anything but mutually exclusive. After 

noting there was a vast amount of authentic data concerning chemistry, pharmacology and other 

aspects of medicine buried in Paracelsusôs writings which would more than repay scholarly 

attention, he writes: 

                                                                                                                                           
Paracelsus argued that the light which provided the path to grace, was also the light of nature given to 

guide man to the secreta, mysteria and magnalia, which were offered as rewards to those accepting the 

rule or monarchy of God. Throughout Paracelsus contrasted his active empirical approach to knowledge 

with the sterile authoritarianism of his opponents. His discourse is peppered with terminology signifying 

his faith in proof by óexperimentô for which he favoured analogy with the proving work undertaken by 

metalworkers. His terminology-Experienz, Experiment, Erfarhung etc.-was to dominate experimental 

philosophy of the seventeenth century, and there is a substantial overlap between the epistemology of 

Paracelsus and the Baconians.188  
                                                                                                                                                                                                                                                                                                                                                                                                                                     

     Regarding the passage cited by Dr Yates on Bacon and Paracelsus let us closely examine 

what Bacon actually said, this time in full: 

                                                                                                                                                     
The ancient opinion that Man was Microcosmus, an Abstract or Modell of the world, hath beene 

fantastically streyned by Paracelsus, and the Alchimists, as if there were to be found in mans body 

certaine correspondences, & parallels, which shold haue respect to all varieties of things, as starres, 

planets, minerals, which are extant in the great world. But thus much is euidently true, that of all 

substances, which Nature had produced, mans bodie is the most extreamly compounded.189  

                                                                                                                                                 

Here Bacon clearly says the opinion that man was microcosmus had been fantastically strained 
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by Paracelsus, he does not however reject the fundamental principles on which the macrocosm-

microcosm philosophy is based, rather Paracelsusôs strained and literal interpretation of it. If 

the passage is closely read in its entirety, it will be seen that Bacon in his characteristic abstruse 

fashion subtlety qualifies his comments in the final few words.  

 

   In his Occult and Scientific Mentalities in the Renaissance Professor Vickers casts his learned 

eye on Baconôs comments regarding Paracelsusôs macro-microcosm analogy. In discussing it 

Vickers quotes the following from Baconôs De Sapientia veterum (The Wisdom of the Ancients) 

a work not referred here by Dr. Yates:  

                                                                                                                                                    
For though the Alchemists, when they maintain that there is to be found in man every mineral, every 

vegetable, &c., or something corresponding to them, take the word microcosm in a sense too gross and 

literal, and have so spoiled the elegance and distorted the meaning of it.190 

                                                                                                                                              

Professor Vickers observes that óBaconôs remarks are typical of the two main objections made 

against Paracelsusôs use of the macro-microcosm analogy between the 1570ôs and 1640ôs. The 

first is that if taken literally, the analogy implies an absolute one-to-one correspondence that 

assimilates man to the universe and destroys his humanity. The claim can be rejected either on 

purely scientific grounds, denying that the human body is mineral-like or insect like, or on 

theological grounds asserting that man was created in Godôs image. The second line of attack 

was directed not against the content but the form of Paracelsusôs thought, especially the way in 

which it reduced analogy to identity.ô191 He clearly understands Bacon recognized Paracelsusôs 

interpretation of the macro-microcosm to be too literal and easily open to criticism particularly 

when analogy is reduced to identity; at the same time he clearly recognized that Baconôs second 

line of criticism is directed at the form not the content of Paracelsusôs interpretation. However, 

the extensive knowledge and understanding possessed by Vickers reveals only a partial picture.  

When quoting the above passage from Baconôs De Sapienta veterum Vickers failed to quote 

the passage in full. Furthermore, in quoting the passage he placed a full stop at the end of the 

words óthe meaning of it.ô As will be seen below there is no full stop after the word óitô, rather 

a comma follows, as the passage does not end there. Here is the passage this time in full: 

                                                                                                                                                    
For though the Alchemists, when they maintain that there is to found in man every mineral, every 

vegetable, &., or something corresponding to them, take the word microcosm in a sense to gross and 

literal, and have so spoiled the elegance and distorted the meaning of it, yet that the body of man is of 

all existing things both the most mixed and the most organic, remains not the less a sober and solid 

truth.192        

                                                                                                                                                    

This one overlooked line óyet that the body of man is of all existing things, both the most mixed 

and the most organic, remains not the less a sober and solid truthô, represents the clearest 

acceptance of the macro-microcosm philosophy.  

   It corrects the long held mistaken compartmentalisation of Baconôs scientific view of the 

world so often expounded by Baconian scholars down the centuries and when fully worked out 

necessitates a complete radical rethink of his philosophical worldview. When the implications 

of this instructive statement are fully comprehended it will necessarily challenge almost every 

previous interpretation of his scientific-philosophy and markedly raise the level of Baconian 

scholarship from the depths of dogmatic pedantry where unfortunately it has languished for so 

long and enable us to finally begin to appreciate the full extent of the vision of his Great 

Instauration set in motion for the lasting benefit of humankind.  

     We see therefore instead of Bacon attacking, according to Dr. Yates, the macro-microcosm 

philosophy basic to the Fludd and Rosicrucian theories of world harmony, a closer investigation 

of Baconôs works reveals that he accepts and supports the macro-microcosm philosophy, but 
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does so in a more refined, artful and altogether quieter manner, more befitting a work which 

was to carry his name in the precarious politico-religious waters of Jacobean England.  

     There appeared in English in 1973 a welcome and long overdue scholarly work on Johann 

Valentin Andreae, part of which examined Andreaeôs controversial and disputed relationship to 

the Rosicrucian Brotherhood. The two-volume work was in the process of being completed and 

printed at the time The Rosicrucian Enlightenment (1972) was published some months before, 

and therefore, includes no notice of it. 

    The work entitled Cross and Crucible: Johann Valentin Andreae (1586-1654), Phoenix of 

The Theologians made available for the first time in toto the exceedingly rare Foxcroft English 

translation of the Chymische Hochzeit (The Chymical Marriage). Its author certainly possessed 

all the necessary educational background and credentials for the arduous task of scraping away 

the centuries of fable, myth and fiction surrounding the elusive Andreae, and establishing as 

far as is possible, his relationship with the mystical Brotherhood of the Rosy Cross. 

   The introductory material conveys the information that its author John Warwick Montgomery 

held seven óearnedô degrees in philosophy, history, bibliography, theology, with two doctorates 

from Chicago and Strasburg. He also served as head librarian of the Swift Library of Divinity 

and Philosophy at the University of Chicago, was an Honorary Fellow of Revelle College, 

University of California at San Diego, and regular guest professor at the Faculte de Theologie 

Protestante of the University of Strasbourg.  

    He initially embarked on his study by way of an invitational lecture before the prestigious 

Royal Society of Canada on the influence of Reformation theology in the seventeenth century 

scientific advance. This was continued in European libraries and archives with the aid of a 

Canada Council Post-Doctoral Senior Research Fellowship that culminated in the publication 

of his two-volume work on Andreae. Which Montgomery declares was an attempt to provide 

a comprehensive overview of his life and writings: 

 
  éit will provide the reader with the fullest biographical description of Andreae thus far available in 

the English language, and a sketch more adequately grounded in manuscript evidence than any that has 

heretofore appeared, whatever its languageéA study in depth of Andreaeôs interesting and productive 

life, with full documentation, will offer the best corrective to the undisciplined pictures so frequently 

painted of him across the centuries and so common today.193  

 

This is presented:  

  
   éin reliance upon the full range of primary sources: over one hundred published Latin and German 

works by Andreae himself, a dozen unpublished works (including some, such as his preaching diary, 

that have been entirely unknown or unused previously), and some seven hundred surviving pieces of 

Andreae correspondence scattered in European libraries and archives. On the basis of this biographical 

treatment, the present volume proceeds to delineate Andreaeôs world-view, to remove numerous 

misconceptions about him (e.g., Will Peuckertôs view of him as ñwhite magicianò and ñpansophistò), 

and to establish with finality his true relation to the Rosicrucian phenomenon and to the general history 

of alchemy and occult mysticism.194 

 

     Under the heading óAndreae and Rosicrucianismô he immediately poses the question óWas 

Andreae the founder of the mystical Brotherhood of the R: C:ô, noting óAn amazing quantity 

of ink has flowed in the discussion of this question.ô195 He writes óReaders of the present work 

may be surprised to discover that the general weight of opinion has favoured Andreae as 

originator of the Rose Cross.ô196 In his long evaluation and discussion Montgomery first puts 

The Case for Andreae as Father of the R: C: who it is said was the author-translator, or one of 

the chief-author translators, of the earliest Rosicrucian documents that, he observes in France, 

has received powerful support in Paul Arnoldôs Histoire des Rose-Croix et les origins de la 
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Franc-Maconnerie (1955) which presents óAndreae and his circle as the source of the founding 

documents of Rosicrucianism.ô197  Montgomery gives notice to the arguments and opinions put 

forward by the chief advocates of Andreae who variously claim he was the originator of the 

Rosicrucian movement, translater from the Italian into German of the 77th chapter of Bocaliniôs 

Ragguagli di Parnasso (Universal Reformation of the World), his alleged authorship of the 

anonymous Fama and Confessio, and their relationship to the anonymous Chymische Hochzeit 

(Chemical Wedding). Regarding the latter, Montgomery misleadingly and erroneously states 

óthe author of this anonymous work is known beyond all doubt: it is John Valentin Andreae, by 

his own testimony. This is the one bed-rock documentary attribution possible amid the almost 

hopeless biographical confusion of early Rosicrucian literature.ô198   

    In The Case Reconsidered, Montgomery, who devoted some odd fifty pages to it, like Waite 

before him, rejected that Andreae authored/translated the Universal Reformation, and authored 

the Fama and Confessio.        

     As part of the Case Reconsidered under the sub-heading titled óAndreae speaks for himselfô 

Montgomery calls for Andreae to be allowed to speak for himself. After all, he reasoned, in any 

legal system worthy of the name, the defendant is permitted to testify on his own behalf.  

    In reproducing a passage from Andreaeôs autobiography introducing his ministry at Stuttgart, 

a testimony óunder the strongest possible oathô, a clergyman of the Lutheran church, swearing 

óas a faithful Christian and German, by the Most Holy Trinity and his immaculate spouse the 

evangelical Lutheran Churchô, Andreae writes, he has ñalways laughed at the Rosicrucian fable 

and curiosity-brothersò.199 For Andreae, says Montgomery (himself a Lutheran clergyman), óto 

have lied under these circumstances would meant not merely a prostitution of his beloved 

German background (the autobiography is dedicated to German prince-Duke Augustus), but 

also and more particularly, a denial of the whole theological basis of his life. Indeed, to swear 

falsely by the Holy Trinity would have been to imperil his eternal salvation-and no one would 

have known this better than Andreae.ô200 In Montgomeryôs opinion the passage ófrom Andreaeôs 

autobiography constitutes an unqualified denial on his part that he was responsible for the 

documents promulgating the Rosicrucian fableô.201  

     The well-researched Montgomery had certainly for his purposes hit a rich vein of argument 

regarding Andreaeôs denials regarding his involvement with the Rosicrucian Brotherhood that 

he further exploited with some enthusiasm. In the preface to his autobiography Andreae takes 

issue with the critics who had accused him of being involved with a óhereticalô sect and having 

caught the óinfectionô, or at the least possessed a ósecret understandingô, or óclose connectionô 

with the Brotherhood. To which Andreae replied óI have had the greatest abhorrenceô of such 

societies.202 Moreover, óThe extent of Andreaeôs opposition to secret sect along the lines in the 

Fama and Confessio was made clearô, writes Montgomery, óin his writings of the decade 

immediately following the Fama.ô203 In the first edition of Menippus (1617), Montgomery says, 

it óshows that his suspicions were already aroused against the Rosicruciansô, and in the revised 

edition published the following year, óhis evaluation of the Fraternity had become even more 

negativeô.204 And óif any doubt remainedô, he continued, óthat the Andreae of the Menippus was 

opposed to the Rosicrucianism of the Fama and Confessio, his Invitatio Fraternitatis Christi 

of 1617-1618 should have completely eradicated it. Andreae tells us in his autobiography that 

the Invitatio was expressly ñludibrio illi Rosencruciano opposita,ò and his purpose is obvious 

in both parts of the work itself.ô205 On the heels of Menippus and Invitatio came Turris Babel 

(1619) and De curiositatis pernicie syntagma (1620):  

 
The ñTower of Babelò has as its subtitle, ñsive Judiciorum de Fraternitate Rosaceae Crucis Chaos,ò and 

is thus an attack against Rosicrucianism. The dialogue form is used, as in the Menippus, and Andreaeôs 

skill in employing satire is nowhere better in evidence. The very title of the book shows how deeply 

Andreae thrust his blade: the Rosicrucian Fama and Confessio had implied that their ñgeneral 
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reformationò would come to all worthy men regardless of language-that it would virtually erase 

linguistic boundaries; Andreae, however, characterises the whole movement as linguistic ñchaosò-a 

veritable Tower of Babel, resulting from manôs presumptive efforts to climb up to God. In the twenty-

fifth and last dialogue of the Turris Babel, the personified ñFamaò admits that all her wondrous claims 

are worthless and dreamsé206 

 

     More examples follow, thus, writes Montgomery, ówe see that all attempts to make Andreae 

the father of the Rosicrucian brotherhood must be set in direct opposition to his own testimony-

a testimony commencing shortly after the appearance of the manifestos of the Rose Cross, and 

reiterated in the strongest terms throughout his life.ô207 How, he asks, have the advocates of a 

Rosicrucian Andreae, addressed this contradiction: 

 
They claim that as a result of the criticism directed against Rosicrucianism by many representatives of 

Lutheran Orthodoxy, Andreae withdrew from the very movement he started, and then to avoid censure 

as a heretic, categorically denied that he had ever had anything to do with the Rose Cross.208 

 

   In a two-volume work which devoted nearly a hundred pages discussing the subject of the 

Rosicrucian Brotherhood and the authorship of the Universal Reformation, Fama & Confessio, 

and The Chemical Wedding, its author, an ordained Lutheran clergyman, who throughout the 

work kept referring to Truth and Honesty, Integrity and the Fullest Account, etc, etc, never once 

referred to Bacon, who he knew had been advanced as the true founder of the Order, in relation 

to the authorship of the Rosicrucian documents.  

   Furthermore, in an extraordinary large 52-page Bibliography Montgomery deliberately omits 

and suppresses the numerous Baconian-Rosicrucian works by W. F. C. Wigston, Constance H. 

Pott, Alfred Dodd and a whole host of other publications by Baconian scholars, advocating that 

Bacon was the Founding Father of the Rosicrucian Brotherhood and author of its manifestos.  

    Four decades after The Rosicrucian Enlightenment (1972) by Dr Yates there appeared The 

Invisibles: The True History of the Rosicrucians (reminiscent of the title of Waitesô The Real 

History of the Rosicrucians) by Tobias Churton published by Lewis Masonic in 2009. On the 

back cover is found the following statement: 

 
For the first time, the most up-to-date scholarship has been joined to traditional esoteric knowledge to 

tell the complete story of the birth and development of Rosicrucianism. As well has drawing detailed 

portraits of the characters that initiated the movementéThe work of a master communicator, Invisibles 

is an essentials book for everyone concerned with modern esoteric thought and practice.209 

 

    A paperback was published the same year with a different title: The Invisible History of the 

Rosicrucians: The Worldôs Most Mysterious Secret Society and a different back cover: 

 
For nearly 400 years, incredible myths and stories have been woven around the ñinvisibleò Brothers of 

the Rose Cross, the Rosicrucians. It is said they possessed the secret of man and God, that they could 

turn lead into gold, that they governed Europe in secret, that theirs was the true philosophy of 

Freemasonry, and that they could save-or-destroy the world. In the Invisible History of the Rosicrucians, 

Tobias Churton, a ñperfectedò Knight of the Rose Croix and the Pelican (18th degree, Ancient and 

Accepted Rite), presents the first definitive historical and philosophical view of the mysterious 

brotherhood.  

    Starting at its beginnings in Germany in 1603, Churton unveils the truth behind the complex story 

that underlies the Rosicrucian movement. He explains its purpose, the motives of its earliest creators, 

and the manifestos ñaccidentlyò published in the seventeenth century that emerged at precisely the time 

when modern science was emerging. He details the people who influenced its development-including 

Johannes Kepler, Robert Fludd, and Sir Francis Bacon-and the ties between Rosicrucians, Freemasons, 

and Templars. He also shows how Rosicrucianism shaped the mythology and spiritual consciousness of 
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both North and South America and reveals that there are many Rosicrucian fraternities still active 

throughout the world today.210  

 

  With this publication its author Tobias Churton is perceived to be a trusted world authority on 

the complex and still little-known subject of the Rosicrucian Brotherhood. As advertised on the 

sleeve of The Invisibles: The True History of the Rosicrucians Churton is an Honorary Fellow 

and lecturer in Rosicrucianism and Freemasonry at the Centre for Study of Western Esotericism 

at Exeter University, which provides Britainôs only masterôs degree in the subject. He is óAn 

international authority in this fieldô and author of numerous other works including, The Magus 

of Freemasonry, Gnostic Philosophy and Freemasonry The Reality. He also authored/produced 

two films on the Rosicrucian and Freemasonry Tradition: A Mighty Good Man and True Story 

of the Rosicrucians. He was the founder-editor of Freemasonry Today magazine and is a regular 

lecturer at the Canonbury Masonic Research Centre, whose international conference he chaired 

in 2006.            

   In The Invisible History of the Rosicrucians: The Worldôs Most Mysterious Secret Society, the 

first definitive account of the subject, its author Tobias Churton, an international authority of 

the RC Brotherhood, devotes a few pages to Sir Francis Bacon. He was one of the mechanics 

and men of science in the early part of the Rosicrucian story. A man who for many years, writes 

Churton, in the óannals of Rosicrucian ñhero listsò has figured as some kind of a Rosicrucian. 

The name of Bacon has been used to add lustre to the value of Rosicrucian ideas within the 

movements that have joined themselves to the original explosion of the manifestos in the early 

seventeenth century.ô211 As Churton tells it, the British mindset likes to permit only one genius 

per generation (it is unknown to the present writer on what scientific or university study this 

statement is based) óThus, it has seemed to some people that Bacon must have written the works 

of Shakespeare for little better primary reason than that they were both contemporaries and 

both magisterially clever and original minds.ô211 You just could not make this up! 

   In fact, there is a mountain of overwhelming and irrefutable evidence revealing and 

confirming that Bacon is the secret author of the Shakespeare works. The evidence is wide and 

various and covers all aspects of historical, evidential and factual critical inquiry, founded upon 

numerous primary manuscript and printed documents, etc, which include the following few 

examples: 

1] The private notebook of Francis Bacon otherwise known as the Promus of Formularies and 

Elegancies held at the British Library. It contains a total of 51 leaves numbered pages 83 to 

132 all written (apart from some French proverbs) in his own hand. The Folio numbered 85 is 

headed óPromusô and beneath it appears the date óDec. 5, 1594ô with the Folio numbered 114 

headed óFormularies Promusô carrying the date ó27 Jan. 1595ô (i.e., January 1596). It contains 

1655 entries jotted down as an aid to his memory. The entries include single words, phrases, 

lines, turns of speech, metaphors, similes, aphorisms, and various moral and philosophical 

observations. These include entries drawn from the Bible; Latin, French, Italian, Spanish, and 

English proverbs; and lines and verses from classical poets and dramatists, among them, Virgil, 

Ovid, Seneca, Horace & Terence. It is the source of hundreds of resemblances, correspondences 

and parallels found throughout his Shakespeare poems and plays.212 

 

2]  The Bacon collection of manuscripts known as The Northumberland Manuscript contains 

writings by Bacon, comprising letters, essays, religio-political treatises, dramatic devices and 

originally held two of his Shakespeare plays Richard II and Richard III.   

    No part of the manuscript was written after c.1596-97. The precise dating of the manuscript 

is not merely some historical curiosity. The precision of the date is very important for the very 

simple reason that in 1597 William Shakespeare was not publicly known as a dramatic author. 
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The pseudonym first appeared on the 1598 quarto edition of Loveôs Labourôs Lost the same 

year it appeared on the title pages of the quartos of Richard II and Richard III, most probably 

printed from the manuscripts that were originally part of this Bacon-Shakespeare Manuscript.  

      In addition to having once held two of Baconôs Shakespeare plays Richard II and Richard 

III, the outer cover of his collection of manuscripts contains references and links to his narrative 

Shakespeare poem The Rape of Lucrece and another three of his plays Loveôs Labourôs Lost, 

Romeo and Juliet and The Merchant of Venice.  

    It is moreover the only manuscript where the names Francis Bacon and Shakespeare appear 

together in a contemporary document. Various forms of his name Bacon and Francis Bacon 

and pseudonym Shakespeare and William Shakespeare are scribbled all over its outer cover on 

around twenty occasions. Above the entry for his Shakespeare play Richard II appears the entry 

óBy Mr. ffrauncis William Shakespeareô, and further down the word óYourô is twice written 

across his pseudonym William Shakespeare-so it reads óYour William Shakespeareô. As if to 

emphasise this entry a second occurrence of the name óffrauncisô is written upside down above 

the first óffrauncisô thus reading from left to right óffrauncis William Shakespeareô. Below the 

entry for óRychard the secondô, and above the entry for óRychard the thirdô, appears his name 

óffrauncisô and to the left óBaconô and to the right óShakespeareô. Below at the bottom of the 

outer cover his pseudonym óWilliam Shakespeareô is repeated numerous times, and as if to 

emphasise one more time Bacon is Shakespeare, we are met with the possessive entry óyour 

William Shakespeareô.213  

 

3] The 1623 Shakespeare First Folio dedicated to Grand Master of England William Herbert, 

Earl of Pembroke and his brother Philip Herbert, Earl of Montgomery.   

    In an astonishing letter written to his trusted inward friend the Spanish Ambassador Count 

Gondomar dated 6 June 1621 Bacon explicitly states he was to devote himself to the instruction 

of the actors in reference to the planned for Shakespeare First Folio and the service of posterity:     

 
Your Excellencyôs love towards me I have found ever warm and sincere alike in prosperity and 

adversity. For which I give you due thanks. But for myself, my age, my fortune, yea my Genius, to 

which I have hitherto done but scant justice, calls me now to retire from the stage of civil action and 

betake myself to letters, and to the instruction of the actors themselves, and the service of posterity.214 

 

   In the last five years of his recorded life Bacon wrote, revised, expanded, translated and 

published an enormous body of his writings and works in Latin and English. This was carried 

out in his literary workshop at Gorhambury with the help of his ógood pensô, including the poet 

and dramatist Ben Jonson, who assisted Bacon in translating his essays, previously printed and 

published by William and John Jaggard, into Latin: 

 
The Latine Translation of them [Baconôs Essays] were a Work performed by divers Hands; by those of 

Doctor Hacket (late Bishop of Lichfield) Mr. Benjamin Johnson (the learned and judicious Poet) and 

some others, whose Names I once heard from Dr. Rawley; but I cannot now recal them.215 

 

With Ben Jonson residing with him at Gorhambury Bacon gathered from various manuscripts 

and printed sources his Shakespeare plays for publication in what his known as the First Folio 

of the Shakespeare Works, the greatest Rosicrucian-Freemasonic work in the history of the 

world:  

 
Speculative Freemasonry was born in the Elizabethan era. Shakespeare took an active part in its 

genesis. 

The story is told in the Great Shakespeare Folio of 1623 the greatest Masonic Book in the world. 
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[Alfred Dodd, Shakespeare Creator of Freemasonry (London: Rider & Co, 1937), pp. 9-10] 

 
éthe Shakespeare plays and poems bear abundant evidence of Masonic knowledge of Masonic 

customs, terms and teachings that could only have been known to a Mason of high degree. Indeed, the 

whole canon of Shakespeare plays and poems embodies both the philosophy and the degrees of 

initiation of Freemasonry, expressed in various allegories that are akin to and hint at the Masonic 

allegories. 

 

[Peter Dawkins, óShakespeare and Freemasonryô, The Francis Bacon Research Trust, 1997), 

p. 1] 

 

A point was reached where there was no avoiding the conclusion that the teachings and 

purpose of Shakespeare and Freemasonry are identical; that their origin was coincident, or 

nearly so, the Order being designed to prepare a special body of men to exemplify in actual 

life the principles embodied in the plays; and reciprocally, the plays being intended to supply, 

with concrete illustrations, correct rules of conduct and life; and that both are parts of the 

grand and comprehensive philosophical scheme of Francis Bacon to regenerate the world and 

unite mankind into a universal brotherhood. 

 

[William N. McDaniel óShakespeare and Freemasonryô in Masonic Symbolism in 

Shakespeare, (Lamp of Trismegistus, 2020), pp. 27-28] 

 
The Order of Freemasonry truly parallels the life and writings of Bacon in that it is filled to saturation 

with mysteries and hidden significances. His was not only a life of mystery but also one of potent 

significance. Freemasonry-Baconôs legacy to his living fellow men and to unborn generations-has 

immeasurably furthered and enriched the advancement of learning throughout the world wherever the 

desire to know has led men to search. Now, after three hundred and fifty years, Baconôs part in this 

great human service is being brought slowly to light. 

 

[George V. Tudhope, Baconôs MasonryéWith Evidence Showing Francis Bacon to be the 

Original Designer of Speculative Freemasonry (Howell-North Press, 1954), p. 2] 

 

Outside of a very few Freemasons and Masonic writers, the links between Francis Bacon, his 

1623 Shakespeare First Folio and the Rosicrucian-Freemasonry Brotherhood are little known 

to the rest of the world. In edited editions of the Shakespeare works, the orthodox biographies 

of Bacon & Shakespeare (i.e., William Shakspere of Stratford), the criticism and commentaries 

of the Bacon and Shakespeare works, and the conventional Elizabethan and Jacobean histories, 

that the Shakespeare First Folio is saturated with Rosicrucian-Freemasonic language, imagery 

and symbolism is not explored or discussed and is instead surrounded by secrecy and a palpable 

conspiracy of silence. 

    This is set out in extenso in the recent work 400 hundred page The 1623 Shakespeare First 

Folio: A Baconian-Rosicrucian-Freemasonic Illusion (2023).216  

 

4] In the months following the supposed death of Bacon to the world his trusted Rosicrucian 

Brother Dr William Rawley gathered up and published a commemorative work in his honour 

entitled Memoriae honoratissimi Domini Francisci, Baronis de Verulamio, vice-comitis Sancti 

Albani sacrum (1626). This rare volume contains thirty-two Latin verses in praise of Bacon 

which his orthodox biographers and editors have simply passed over, ignored or suppressed for 

the last four hundred years that portray Bacon as a secret supreme poet and dramatist, writer of 

comedies and tragedies, behind the pseudonym of Shakespeare.     
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   In the final elegy Baconôs inward friend, the poet and dramatist Thomas Randolph, one of 

the sons of Ben Jonson, refers to Bacon as Quirinus, strikingly pointing to the fact that Bacon 

is our secret supreme poet and dramatist, Shakespeare:  

See! how plentiful the flood! I acknowledge these for genuine Muses and their tears. One 

Helicon will scarce equal them; Parnassus, not covered by Deucalionôs flood, will, wonderful 

to say, be hidden beneath these waters...When he perceived that the arts were held by no roots, 

and like seed scattered on the surface of the soil were withering away, he taught the Pegasean 

arts to grow, as grew the spear of Quirinus [Spear/Spearman; i.e., Shakespeare] swiftly into a 

laurel tree. Therefore since he has taught the Heliconian goddesses to flourish no lapse of ages 

shall dim his glory. The ardour of his noble heart could bear no longer that you, divine Minerva 

[Pallas Athena the Shaker of the Spear who wore a helmet which rendered her invisible], should 

be despised. His godlike pen restored your wonted honour and as another Apollo [leader of the 

Nine Muses presiding over the different kinds of poetry and liberal arts] dispelled the clouds 

that hid you. 

                                             Thomas Randolph, Trinity College.217 

     Following the misleading and erroneous statement made by Churton that it seemed to ósome 

peopleô (the Bibliography of works by Baconian scholars is enormous) that Bacon must have 

been Shakespeare because the British only able to permit one genius per generation, he further 

states: 

Perhaps it is for similar reasons that observers of Rosicrucianism have taken the view that Baconôs ideas 

and activities have so much in common with those of the Rosicrucian movement that one must have 

influenced or directed the other, or, more specifically, that Bacon was a secret Rosicrucian. 

    The evidence does not bear this out.218 

 

It is unclear what Churton exactly means by the evidence does not bear this out. Does he mean 

the evidence known to him or does it mean each and every single piece of evidence produced 

by a substantial number of Baconian scholars. For example, the Baconian scholars W. F. C. 

Wigston, Constance H. Pott, Alfred Dodd and Peter Dawkins who have produced several works 

each on Bacon and the Rosicrucian Brotherhood, or the thirty odd articles printed in the journal 

Baconiana published by the Francis Bacon Society whose headquarters was for several decades 

located at Canonbury House. There are certainly no Baconian scholars (i.e., those who advocate 

Bacon wrote the Shakespeare works and was the secret Founding Father of the Rosicrucian 

Brotherhood and author of its anonymous manifestos) listed on his Bibliography.  

  From 1616 for the last decade of his life Bacon leased Canonbury which is the oldest surviving 

Rosicrucian Lodge in the world where Bacon and his divine Brethren regularly held meetings 

in the utmost secrecy to discuss plans for the Universal Reformation of the Whole World. The 

Compton Room and Spencer Room in Canonbury Tower are carefully constructed Rosicrucian 

Temples replete with RC symbols and emblems. 

ШШШШIt is one of the best kept secrets of his Rosicrucian Brotherhood and in the twentieth century 

it was home to the Francis Bacon Society. For more than four hundred years it has remained in 

the ownership of the same family and today is owned by the Marquess Spencer Compton of 

Northampton Pro Grand Master of the United Grand Lodge of England from 2001 to 2009.  

    Until recently, Canonbury was home to the Masonic Research Centre, where Tobias Churton 

regularly gave lectures whose international conference he chaired in 2006. 

    All it took to have misled the so-called experts and authorities and the schoolmen for the last 

four hundred years (putting aside those who secretly knew and know the truth) was for Bacon 

to arrange that the two Rosicrucian manifestos the Fama (1614) and the Confessio (1615) were 
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published at Cassel and The Chemical Wedding at Strasbourg to establish the long held illusion 

that the Rosicrucian Brotherhood originated in Germany sometime around 1600. And for the 

last four hundred years these so-called authorities and experts to argue and debate ad nauseum 

whether the two manifestos were written by Johann Valentin Andreae and to repeat ad infinitum 

in terms of certainty Andreae was the author of The Chemical Wedding.  

 

WRONG MAN, WRONG COUNTRY, WRONG DATE 

 

  Nearly all attention has been focussed on these three early anonymous Rosicrucian documents 

which has served to frame the whole orthodox Rosicrucian canon. This has been essential in 

maintaining this four-hundred-year-old Rosicrucian illusion.  

    In doing so, it screened out what are two other Rosicrucian manifestos: the Shakespeare play 

The Tempest, a Baconian-Rosicrucian manifesto and his utopia New Atlantis, whose alternative 

title, is The Land of the Rosicrucians (the clue is in the title). For the last four hundred years 

the orthodox Rosicrucian canon has carefully and systematically avoided describing both for 

what they are, simply because (even for academic dunces and the easily deceived schoolmen) 

it would have destroyed the fa­ade and shattered the illusion, giving the game away.   
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2.  

The Early Years of Francis Bacon Secret Founding Father of the Rosicrucian 

Brotherhood and his Plans for A Universal Reformation of the Whole World                                          

 
FRANCIS BACON, the Glory, of his Age, and Nation; The Adorner, and Ornament, of Learning; Was 

born, in York House, or York Place, in the Strand; On the 22th Day of January; In the Year of our Lord, 

1560. His Father, was that Famous Counseller, to Queen Elizabeth; The Second Propp of the Kingdome, 

in his Time; Sir Nicholas Bacon, Knight, Lord Keeper, of the Great Seal, of England; A Lord, of Known 

Prudence, Sufficiency, Moderation, and Integrity. His Mother, was Anne Cook, one of the Daughters, 

of Sir Anthony Cooke; unto whom, the Erudition, of King Edward, the Sixth, had been committed: A 

choyce Lady, and Eminent, for Piety, Vertue, and Learning; Being exquisitely Skilled, for a Woman, in 

the Greek, and Latin, Tongues. These being the Parents, you may easily imagine, what the Issue, was 

like to be; Having had, whatsoever, Nature, or Breeding, could put into Him. 

 

His first, and childish, years, were not without some Mark of Eminency; At which Time, he was 

endued, with that Pregnancy and towardness, of Wit; As they were Presages, of that Deep, and 

Universall, Apprehension, which was manifest in him, afterward. 

 

[William Rawley, ed., Resuscitatio...Together, With his Lordships Life (London: printed by 

Sarah Griffin for William Lee, 1657), B2r-v] 

To such an intent of a general Reformation, the most godly and highly illuminated Father, our 

Brother, C. R. a German, the chief and original of our Fraternity, hath much and long time laboured, 

who by reason of his poverty (although descended of Noble Parents) in the fifth year of his age was 

placed in a Cloyster, Where had learned indifferently the Greek and Latin Tongues, who (upon his 

earnest desire and request) being yet in his growing years, was associated to a Brother, P.A.L, who 

had determined to go to the Holy Land. 

[The Fame And Confession Of The Fraternity Of R: C: Commonly of the Rosie Cross 

(London: printed by Giles Calvert, 1652), pp. 3-4] 

He had a large mind from his Father, and great abilities from his Mother; his parts improved more 

than his years: his great, fixed, and methodical memory, his solid judgment, his quick fancy, his 

ready expression, gave high assurance of that profound and universal knowledge and comprehension 

of things which then rendered him the observation of great and wise men, and afterwards the wonder 

of allé 

At twelve, his industry was above the capacity, and his mind above the reach of his 

contemporaries. 

 

[David Lloyd, State Worthies: Or, The Statesmen and Favourites of England  

(London: printed by Thomas Milbourn for Samuel Speed, 1670), pp. 828-29] 

 
Such a lamp is likewise related to be seen in the sepulchre of Francis Rosicrosse, as is more largely 

expressed in the confession of that fraternity. 

 

[John Wilkins, John, Mathematicall Magick (London: printed by M. F. for Sa. Gellibrand, 

1648), pp. 236-37] 

 
The Rosicrucian Order of the seventeenth century was an adaptation of the Wisdom of the Mysteries 

for the needs of a new world. Originating in England, it was founded by Francis Bacon and a group of 

enlightened philosophers as part of Baconôs plan for the general reform of the states of Europe. It had 

its supposed origin in Germany as a blind to protect its leaders. 

 

[Karl F. Hollenbach, Francis Rosicross (Kentucky: Dunsinane Hill Publications, 1996), p. 18] 
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It was the destiny of the great statesman Francis Bacon to hold the helm of the state in his hands 

and oversee its twin pillars of government and the English Secret Service.1 He was born in 

secrecy the concealed royal child of Queen Elizabeth and the favourite Robert Dudley, Earl of 

Leicester.2 It was his good fortune to be raised on her behalf by the Lord Keeper of the Realm 

and de facto Lord Chancellor of England Sir Nicholas Bacon and his seriously learned wife 

Lady Anne Cooke Bacon, fluent in Greek, Latin, Italian and French, and along with her other 

renowned and celebrated Cooke sisters, part of a vast clandestine Pan-European Protestant 

network of theologians, philosophers, poets, dramatists, writers, printers, publishers, spies and 

intelligencers. Her elder sister Lady Mildred Cooke Cecil was married to the most powerful 

man in the kingdom Principal Secretary of State Sir William Cecil who with his brother-in-law 

Sir Nicholas Bacon, were the Grand Architects of the Elizabethan Reformation, who oversaw 

a large foreign and domestic network of spies and intelligencers to strictly maintain the national 

security of the kingdom and for the personal protection of its head of state, Queen Elizabeth.  

   The English secret state and what became the English Secret Service was governed by strict 

secrecy. The lifeblood of intelligence and information was the arcane art and science of codes 

and ciphers and other forms of secret writings. With this in mind, in early 1563 Sir William 

Cecil directed Dr John Dee tutor and mentor at various times to Queen Elizabeth and Lord 

Robert Dudley, and afterwards mentor to a young Francis Bacon, to seek out a rare manuscript 

copy of Johannes Trithemiusôs Steganographia. The spy, intelligencer and secret government 

agent Dr Dee, had a profound & extensive interest in cryptology and in a letter written to Cecil 

from Antwerp dated 16 February 1563, he informs him that he had eventually tracked down a 

prized manuscript of Steganographia and had spent the last ten days in continual labour making 

a copy of it:        

 
Yt may pleas you to understand, that already I have purchased one book, for wch a Thousand Crownes 

have ben by others offred, and yet could not be obteyned. A boke, for which many a lerned man hath 

long sowght, and dayly yet doth seeke: Whose use is greater than the fame thereof is spred: The name 

thereof to you is not unkowne: The title is on this wise, Steganographia Joannis Trithemis: whereof in 

both the editions of his Polygraphia, mention is made, and in his epistles, and in sundry other mens 

bokes: A boke for your honor, or a Prince, so meet, so nedefull and comodious, as in humayne knowledg, 

none can be meeter, or more behofefull. Of this boke the one half, (with contynuall Labor and watch, 

the most part of x dayes) have I copyed oute. And now I stand at the Curtesye of a nobleman of 

Hungarie, for writing furth the rest: who hath promised me leave therto, after he shall perceyve that I 

may remayne by him longer (with the leave of my prince) to pleasure him also with such points of 

Science as at my hands he requireth.3 

  

    The German Renaissance polymath Johannes Trithemius (1462-1516) was one of the early 

founding fathers of modern cryptography. He wrote the first published work on the subject 

entitled Polygraphia which appeared in 1518. He had started his work on his Steganographia 

(óCovered Writingsô) in 1499. He sent a letter to his friend Arnoldus Bostius, a Carmelite monk 

in Ghent, in which he says óI have a great work in hand that, should it ever be published (which 

God forbid), the whole world will wonder at.ô4 Unfortunately Bostius died before the letter 

arrived but it was read by the abbot who publicized it in an attempt to decry Trithemius. The 

situation was further exacerbated when in 1500 Trithemius was visited by Carolus Bovillus 

who later said in a letter to the Royal Counsellor Germain of Ghent óI hoped that I would enjoy 

a pleasing visit with a philosopher; but I discovered him to be a magician.ô After spending a 

couple of hours reading the Steganographia the shocked and outraged Bovillus óthrew it away 

on the spot because such great wonders and such barbarous and strange names of spirits-not to 

say devils-had begun to terrify me.ô5 In addition, to the manuscript copy of the Steganographia 

Dr Dee owned several copies of Polygraphia. He also studied Jacques Gohorryôs De Usu et  
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Fig. 1 The title page of Johannes Trithemiusôs Polygraphia (1518) 
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Fig. 2 The title page of Johannes Trithemiusôs Steganographia (1606) 
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Mysteriis Notarum and Jacopo Silvestriôs Opus Novum which he used to practice writing in 

cipher.6  

   On the face of it the three books of the Steganographia appears to the untrained eye and mind 

to be about various forms of magic. When it was first published at Frankfurt in 1606 it appeared 

with a shorter appendage called the Clavis (the key). The Clavis showed Books I and II were 

not about magic rather it was a work of concealed cipher systems; in other words, a work of 

steganography, the practice of secretly concealing a hidden message within another overt 

message. The Clavis did not include a key for Book III & for centuries it was almost universally 

believed to be solely about magic. W. E. Heidel claimed to have discovered its true purpose in 

1676, but he published his results in the form of a series of equally indecipherable cryptograms, 

so his claim has never been independently verified. It was near the end of the twentieth century 

before Book III was deciphered by Thomas Ernst and confirmed by Jim Reed working in the 

Mathematics and Cryptography Research Department at AT&T, a few years later. The former 

discovered that Book III of Steganographia did indeed contain various cipher systems proving 

it was a work of cryptography and not of angelic or black magic.7   

  With the copied manuscript of Trithemiusôs Steganographia Dr Dee returned to England to 

show Principal Secretary of State Sir William Cecil and his brother-in-law Lord Keeper and de 

facto Lord Chancellor of England Sir Nicholas Bacon his prized possession. All three of them 

were aware that along with the Polygraphia these two works on cryptology (codes and ciphers) 

would prove to be important weapons in maintaining the national security of the kingdom.  

    The great mathematician and expert in codes and cipher Dr Dee came into contact with his 

young protégé Francis Bacon at a very early age. Dr Dee was most probably privy to the secret 

that Bacon was the secret royal son of Queen Elizabeth and Robert Dudley, Earl of Leicester, 

with both of whom he had a long relationship and also moved in the same government and 

court circles as his patron Sir William Cecil and his brother-in-law Sir Nicholas Bacon. The 

young Francis spent his youth growing up at York House the official residence of his father the 

Lord Keeper of the Great Seal which stood adjacent to the grounds of York Place (now known 

as the Palace of Whitehall containing government building including the Cabinet Office and 

Ministry of Defence, an arm of British Intelligence), Queen Elizabethôs Palace, the residence 

of English monarchs from the early sixteenth century.  

     The prodigious Francis grew up at court with its throngs of foreign ambassadors, diplomats 

and intelligencers, and all the leading figures of the English establishment, its government, and 

the various secret agents and other members of the Tudor spy network overseen by his uncle 

Sir William Cecil, his father Sir Nicholas Bacon and spymaster Sir Francis Walsingham. Like 

everyone else at court, its senior spy and expert on codes and ciphers Dr Dee, was familiar with 

the precocious intellect of his young protégé described by Queen Elizabeth as her young Lord 

Keeper, whose dazzling intellect truly astonished all those who crossed his path. 

    As with his mentor Dr Dee, part of Francis Baconôs prodigious apprehension in those early 

years was his deep love and fascination with codes and ciphers which was manifestly evident 

afterwards and formed a large part of his life and reputation to posterity concerning the various 

Baconian cipher systems found in his Shakespeare poems and plays. 

    The controversial figures of Dee and Bacon marked out the Elizabethan epoch, and both are 

synonymous with the period marking the transition from magic to science in the late sixteenth 

century. Dr Dee, and afterwards Bacon, worked for the English Secret Service, and down the 

ages both have been closely linked with the mysterious Brotherhood of the Rosy Cross, in fact 

the two of them, have been put forward as their true founder and head, from which in the case 

of Dr Dee, a very curious legend has grown up: 
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Fig. 3 Portrait of Dr John Dee (1527-1608) Artist Unknown, c. 1592, Ashmolean Museum, Oxford. 
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In Germany in the seventeenth century it was generally accepted that Dee was a secret agent of the 

English Government and that he carried out his work by means of magical communication. Through 

the ages the legend grew into something larger until it was distorted into the story that Dee founded the 

Rosicrucians as a subsidiary of the British Secret Service and that through his planning it carried on 

into modern times as a permanent unit of that Service. Professor Trevor-Roperôs book The Last Days 

of Hitler, tells how the humourless, but nevertheless efficient Himmler laid down quite categorically 

that the Rosicrucians were a branch of British Espionage!8 

    As with all legends, the jewel of truth is lost in the distortion of its remote delivery, and the 

truth itself is often so much greater than the grand myth which contains and conceals it. While 

he was still a young man at Cambridge Bacon founded his much-fabled Brotherhood of the 

Rosy Cross and was later the author of its manifestos, and as we shall see, Head of the English 

Secret Service, forerunner of modern British Intelligence. The Rosicrucians being founded as 

a permanent subsidiary unit of British Intelligence only hints at the real truth.  

    The Rosicrucian Brotherhood is not simply a subsidiary of British Intelligence: at its very 

highest point it controls and directs it. Nor is its secret invisible power confined by borders. At 

its apex the Rosicrucian Brotherhood directs all the Secret Intelligence Services of the United 

States of America, with its invisible power and influence extending over several trans-national 

institutions, right up to and including, the European Union, NATO and the United Nations, a 

grand design whose secret engine was set in motion by its mastermind several centuries earlier.     

   The two great polymaths Dr Dee and Bacon were universal in their approach to all branches 

of knowledge and learning and shared a burning desire to seek out all the secrets of the universe. 

Dee possessed the single largest library in England and Bacon the greatest mind. Aside from 

his great learning the erudite Dr Dee was familiar with the finer intricacies of espionage learnt 

while working as a secret agent for spymaster Walsingham gathering intelligence on his behalf 

around Europe: 

 

In Tudor times the effectiveness of espionage from overseas depended in the last resort on the efficiency 

of the ciphers used for messages. It was in this period that code-breakers came into their own and there 

began a private war between rival espionage services to break each otherôs ciphers. 

But while Latin Europe was still pursuing Latin ciphers both for speed and precision, in the north 

attempts were being made to develop a coded jargon. Walsingham had studied secret communications 

and the methods used on the Continent both in Venice and Florence. He brought back to England with 

him a copy of a manual on cryptography by one Alberti and soon put this into use. Thereafter both 

Burghley and Walsingham paid particular attention to new cryptographical developments and relied 

heavily on the advice of John Dee, who had made a great study of the subject. It was Dee who became 

closely acquainted with Jerome Cardan and introduced the Cardan grille system. 

  éWalsingham set up an elaborate cipher department in his house in London and here was undertaken 

not merely the deciphering of intelligence reports coming into London, but those intercepted from 

enemy sources, as well as setting up a section to specialise in forgeries for the planting of false 

documents. 

Walsingham without question had the best cryptographic organisation in Europe, built up largely on 

the strength of his expertsô knowledge of existing systems on the Continent, which he adapted for his 

use as well as using to decipher the messages of his opponents.9 

 

   In April 1573 a twelve-year-old Francis and his elder brother Anthony Bacon went to Trinity 

College, Cambridge where they were placed in the care of the Master of Trinity, John Whitgift, 

later Archbishop of Canterbury. The Bacon brothers resided in Whitgiftôs own private quarters 

who personally directed their studies and supervised at the charge of their father Sir Nicholas 

Bacon their domestic arrangements and requirements. Their studies at Cambridge were twice 

interrupted by the plague between August 1574 and March 1575, and again in August 1575, 

when Francis and Anthony went to visit Redgrave, before returning to the university in the 
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Fig. 4 Portrait of Spymaster Sir Francis Walsingham (c. 1532-1590) Head of the English 

Secret Service, Artist Unknown, c. 1585 
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October.10  

     It was during their time at Cambridge that Francis and Anthony met Thomas Phelippes the 

future ógrand master of intelligence ciphersô, marking the beginning of an intimate relationship 

that largely took place in the shadows of the English Secret Service, nearly all of which has 

been very carefully shrouded in secrecy for the last four hundred years. Five years older than 

Francis, it is not known for certain at exactly what date Phelippes entered Trinity College, 

Cambridge where he received his BA in 1574 and MA three years later in 1577. The stay of 

Francis and Anthony at Cambridge lasted until December 1575 with Francis spending the 

following year residing at York House with his father Lord Keeper Nicholas Bacon, spending 

much of his time at the Elizabethan court, with all its secrecy, political intrigue, and domestic 

and foreign espionage.  

ШШШШWith Cambridge behind him from this point on Bacon began his dual journey in life, the 
public life of Bacon, the one of lawyer, statesman and philosopher, which fills the pages of his 

orthodox biographies and his other the secret life (pointedly hinted at by his early editors and 

biographers) of raising from its foundations a universal system of knowledge, which needed to 

be carried out for the most part in secrecy. To help ensure the success of his grand vision Bacon 

founded the Brotherhood of the Rosy Cross and modern Freemasonry Brotherhood through 

which he afterwards established the first permanent English settlement in Jamestown, Virginia, 

thus founding what afterwards became the United States of America, the most powerful nation 

on earth.  

    Through his secret societies Bacon quietly began to put in place a machine that in and beyond 

his lifetime would encompass an enduring world-wide renaissance through his philosophical-

scientific programme which partly involved the writing and publishing of books anonymously 

and pseudonymously across a full range of the liberal arts and sciences. The full implementing 

of this secret infrastructure has continued down the ages by his secret Rosicrucian Brotherhood 

for the purpose of laying eternal bases for humanity and to eventually bring about his dream of 

the Reformation of the Whole World.  

    This ultra-grand secret and far-reaching vision was hinted at by his great standard editor and 

biographer at the beginning of The Letters and Life of Francis Bacon which occurred to him 

and developed during and after his departure from Cambridge. Even then Baconôs universal 

apprehension had already surpassed those of his illustrious contemporaries, in possessing the 

kind of exquisite mind which in the carefully chosen words of his great editor and biographer 

Spedding, he could óimagine like a poet and execute like a clerk of the worksô.  

   While professing not to know precisely what the grand vision entailed and how he would 

secretly go about it (a wonderful form of delivery that Bacon would have been proud and other 

later Rosicrucian and Freemasonic writers would practice and aspire to), the incomparable 

Spedding set it forth in that inimitable way of his:  
 

It was then that a thought struck him, the date of which deserves to be recorded, not for anything 

extraordinary in the thought itself, which had probably occurred to others before him, but for its 

influence upon his after-life. If our study of nature be thus barren, he thought, our method of study must 

be wrong: might not a better method be found? The suggestion was simple and obvious. The singularity 

was in the way he took hold of it. With most men such a thought would have come and gone in a 

passing regret; a few might have matured it into a wish; some into a vague project; one or two might 

perhaps have followed it out so as to attain a distinct conception of the better method, and hazard a 

distant indication of the direction in which it lay. But in him the gift of seeing in prophetic vision what 

might be and ought to be was united with the practical talent of devising means and handling minute 

details. He could at once imagine like a poet and execute like a clerk of the works. Upon the conviction 

This may be done, followed at once the question How may it be done? Upon that question answered, 

followed the resolution to try and do it. 
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    Of the degrees by which the suggestion ripened into a project, the project into an undertaking, and 

the undertaking unfolded itself into distinct proportions and the full grandeur of its total dimensions, I 

can say nothing. But that the thought first occurred to him during his residence at Cambridge, therefore 

before he had completed his fifteenth year, we know upon the best authority-his own statement to Dr. 

Rawley. I believe it ought to be regarded as the most important event of his life; the event which had a 

greater influence than any other upon his character and future course. From that moment there was 

awakened within his breast the appetite which cannot be satiated, and the passion which cannot commit 

excess. From that moment he had a vocation which employed and stimulated all the energies of his 

mind, gave a value to every vacant interval of time, an interest and significance to every random thought 

and casual accession to knowledge; an object to live for as wide as humanity, as immortal as the human 

race; an idea to live in vast and lofty enough to fill the soul for ever with religious and heroic aspirations. 

From that moment, though still subject to interruptions, disappointments, errors, and regrets, he could 

never be without either work or hope or consolation. 

     So much with regard to the condition of his mind at this period we may I think reasonably assume, 

without trespassing upon the province of the novelist. Such a mind as we know from after experience 

that Bacon possessed, could not have grown up among such circumstances without receiving 

impressions and impulses of this kind. He could not have been bred under such a mother without 

imbibing some portion of her zeal in the cause of the reformed religion; he could not have been educated 

in the house of such a father, surrounded by such a court, in the middle of such agitations, without 

feeling loyal aspirations for the cause of his Queen and country; he could not have entertained the idea 

that the fortunes of the human race might by a better application of human industry be redeemed and 

put into a course of continual improvement, without conceiving an eager desire to see the progress 

begun. 

    Assuming then that a deep interest in these three great causes-the cause of reformed religion, of his 

native country, of the human race through all their generations-was thus early implanted in that vigorous 

and virgin soil, we must leave it to struggle up as it may, according to the accidents of time and 

weather.11 

 

A UNIVERSAL REFORMATION OF THE WHOLE WORLD 
    

      During his time at Cambridge Bacon was also busy writing poetry, masques and dramatic 

devices either anonymously or behind his literary masks. One of these devices contains within 

it the secret of the beginnings of his divine Brotherhood of the Rosy Cross.    

   From the magnificent Kenilworth entertainment put on Robert Dudley, Earl of Leicester for 

Queen Elizabeth in the Summer of 1575, the monarch and her entourage which included Bacon 

continued her progress to the royal manor of Woodstock where she stayed from 29 August to 

3 October. Sir Henry Lee provided a lavish reception for the entertainment that included music, 

poetry, and dramatic and allegorical performances. What is known of it almost entirely derives 

from the anonymous The Queenes Maiesties Entertainment at Woodstock printed at London 

for Thomas Cadman ten years later in 1585. Only one copy of the edition survives. The unique 

copy of the Cadman edition now held at the British Library is incomplete and lacks by accident 

or design a title page and three leaves and begins in the middle of a line.12 It comprises of The 

Tale of Hemetes the Hermit, followed by a description of a woodland house prepared for a royal 

banquet, a pageant, and a poem recited from an Oak Tree.    

    On the first surviving page of its anonymous narrator (Bacon) states that there are secrets 

hidden in The Tale of Hemetes:  

 
in which tale if you marke the woords in this present world, or were acquainted with the state of the 

deuises, you shoulde finde no lesse hidden then vttered, and no less vttered then shoulde derserue a 

double reading ouer, euen of those (with whom I finde you a companion) that haue disposed their houres 

to the study of great matters.13 
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    The Kenilworth and Woodstock entertainments connected by their mythology and imagery 

are part of the same Arthurian cycle and the anonymous author has already informed us the 

latter entertainment is one dealing with great matters replete with hidden and double meaning, 

deserving of a close and repeated reading before announcing óHeere followeth Hemetes tale.ô14   

It ówas rumouredô, writes Dr Yates The Tale of Hemetes the Hermit contained óimportant secret 

meanings.ô15 What then is its full secret import and meaning? 

    Dr. Yates intimated The Tale of Hemetes contained an important secret-which was something 

of a colossal understatement. Enfolded in this little-known tale is a profound secret with the 

most far-reaching historical implications. Yet Dr Yates either did not understand its secret or 

chose not to reveal it. The first to reveal its abstruse enigma was Peter Dawkins in his difficult 

to obtain work The Great Vision published by The Francis Bacon Research Trust in 1985, 

whose then patroness was the Marquess of Northampton, wife of the Earl of Northampton, Pro 

Grand Master of the United Grand Lodge of England from 2001-09.  

   Under the chapter heading óHemetes and the New Rosicrucian Birthô, its voluminous author 

and internationally recognised authority on Bacon, Shakespeare and the Rosicrucians, revealed 

that the Kenilworth and Woodstock entertainments secretly announced the beginning or birth 

of the Brotherhood of the Rosy Cross. In his illuminating chapter Dawkins provides a long and 

detailed esoteric interpretation of The Tale of Hemetes of which the following is an extract:     

 
   ...The Entertainments were the beginning of a deliberate exercise to revive the ancient and true 

Rosicrucianism...All it needed was a new Hermes or Merlin-a new Initiator and Teacher-to seize the 

opportunity and make it so. This is precisely what the fourteen year old Francis did...16 

 

     Francis Bacon was still a young precious fourteen-year-old student at Cambridge when he 

attended Kenilworth and Woodstock and devised The Tale of Hemetes in which he obscured 

the secret birth of the Brotherhood of the Rosy Cross. By the time he had written The Queenes 

Maiesties Entertainment at Woodstock he was approaching his fifteenth birthday.  

    At Cambridge the philosophy of Aristotle dominated the minds of the schoolmen which 

merely evoked dialectical argument and disputation but was óbarren for production of anything 

for the benefit of the life of man.ô17 While still there the young precious genius conceived his 

great vision for laying bases of eternity for the future benefit of humanity.  

    In his vision Bacon conceived of a great renewal of all the arts and sciences that was later 

described by him as the Great Instauration. He would take all knowledge to be his province 

and realised that the development of the English language was important vehicle for reaching 

the widest audience possible among those unable to read and speak Latin. He conceived of 

making his country a great nation state and the possibilities of a universal reformation built 

upon the solid foundation of science, mathematics, engineering and navigation in support of an 

English navy for the benefits of economic power and overseas expansion into the New World.  

   He dreamed of making his beloved country the centre of reformed religion and an immovable 

bulwark against Catholic hegemony in Europe and the Americas, around which, he carefully 

grafted the cult of the Protestant Virgin Fairy Queen Elizabeth. Above all else he conceived of 

a future human race living in peace and prosperity free from famine, disease and war.  

  But in the greatest of plans lay the greatest of dangers. For his vision to succeed it would need 

to be carried out in the utmost secrecy to give it its greatest chance of success. He realised this 

would require a secret brotherhood of learning that transcended national boundaries, a system 

of brotherhoods in art, poetry, drama and literature, and the different branches of the sciences, 

a fraternity of light and illumination, based upon the immutable principles of universal love, 

faith, hope and charity. 

    For this great vision of a universal reformation Bacon created his Rosicrucian Brotherhood 

whose birth and existence he enigmatically enfolded in The Tale of Hemetes the Heremyte. The  
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The Baconian-Rosicrucian frontispiece to The Tale of Hermetes (1575-76) 
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existence of the Rosicrucian Brotherhood was secretly known to and preserved by his early 

editors and biographers.18 And just as Bacon had obscured the secret in The Tale of Hemetes, 

his great editor Spedding drawing on the same skills as his hero, whom he knew so well, 

likewise artfully and abstrusely hinted and insinuated into the masterful fabric of his text, the 

secret birth of the Rosicrucian Brotherhood while the fourteen/fifteen-year-old Bacon was still 

at Cambridge. 

    The ornate frontispiece of The Tale of Hemetes replete with many symbolic devices is a pen 

and ink drawing of a knight kneeling before the Queen presenting a manuscript or book. The 

poet-knight is adorned with a symbolically divided costume. In his left hand he holds a spear 

as his outstretched right hand presents the book. Above his head is a suspended laurel wreath. 

Through a hole in the ceiling descends the hand of an unseen man holding a ribbon which 

supports an elaborate frame enclosing the motto óTam Marti quam Mercurioô. There is however 

more to the frontispiece than initially meets the eye and its accompanying sonnet implies there 

is some kind of mystery or secret enciphered within it.  

                                

                              Beholde (good Quene) A poett with a Spear     

                              (straundge sightes well markt are understood the better) 

                              A soldyer armde, with pensyle in his eare 

                              with penn to fighte, and sworde to wryte a letter. 

                              his gowne haulffe of, his blade not fully bownde 

                              In dowbtfull doompes, which waye were best to take 

                              with humble harte, and knees that kysse the grownde 

                              presenntes hymselffe, to yo[u] for dewtyes sake 

                              And thus he saith, no daunger (I protest) 

                              shall ever lett this loyall harte I beare 

                              to serve yo[u] so as maye become me beste 

                              In feilde, in Towne, in Cowtre, or any where. 

                              Then peerless prince, employe this willinge man 

                              In your affayres to do the beste he cann.19 

 

The frontispiece with its prominent architectural features: the pillars, the tiled floor, the arched 

doorway in the background part covered with a theatrical curtain receding into the distance and 

the doorway to the right indicating further hidden depths, has the appearance of an emblematic 

Freemasonic Lodge. To the right of the Queen, sitting at her feet is an all-seeing and muzzled 

sphinx, and likewise there are two images of lion like sphynxes, both muzzled at the top and 

bottom of its ornate frame, intimating it conceals a mystery or secret: 

 
...it is with the Egyptian Sphinx that our Masonic symbolism is really connected. Among the Egyptians, 

Sphinxes were placed at the entrances of the temples to guard the mysteries, by warning those who 

would penetrated within, that they should conceal a knowledge of them from the initiated; and hence 

Portal devises the word from Hebrew TSaPHaN, to hide. Champollion says that the Sphinx became 

successively the symbol of each of the gods, by which Portal suggests the priests intended to express 

the idea that all the gods were hidden from the people, and that the knowledge of them, guarded in the 

sanctuaries, was revealed to the initiates only. As a Masonic emblem, the Sphinx has been adopted in 

its Egyptian character as a symbol of mystery, and as such is often found as a decoration sculptured in 

front of Masonic temples, or engraved at the head of Masonic documents.20 

 

   The sonnet draws specific attention to a poet with a spear and instructs the initiate or reader 

to closely observe any strange or unusual particulars, the more closely they are examined, the 

more thoroughly they will be understood. To emphasise the instruction and to draw attention 

to the deliberate detail in the emblem, the poet invites the initiate to look very closely at every 
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aspect of it telling them the poet-knight has a pencil in his ear and more ambivalently intimates 

the pen and sword can be seen as both simultaneously. He specifically highlights the detail that 

the poet-knight has his gown half off and his blade is not fully bound as it appears to hang from 

some kind of hook. In his article óA Most Humorous Quixotic Quest,ô Professor Pierre Henrion, 

an expert in all aspects of the various branches of cryptology and pictorial cryptograms, had 

occasion to examine this extraordinary cryptic frontispiece. He begins by saying that a glance 

the Sphinx silenced by a ring in her mouth will confirm us in the idea there is more in the 

picture than meets the Queenôs eye, who nevertheless sees through the mise en scene: 

  
First she is aware of the strange nearly vertical hook, somewhat like a pointing hand seen in profile, 

which appears incongruously in the drapery of the poet`s robe, just behind the heel of the forward foot. 

It is a conventional secret signal inviting observers in the know to turn a document in all directions, 

especially upside down, in order to discover some of the hidden devices it conceals, generally the most 

interesting. When the time comes we will comply.   

  ...And what about the cloak? How could the poet, with both his hands engaged, walk up to the throne 

and kneel down gracefully without losing it? For it hangs most precariously on only one shoulder. 

Curiously enough, as if it was of importance, this detail of ñhis gowne haulffe offò is mentioned in the 

introductory poem, but with no explanation forthcoming as to why this trifle should be made so much 

of. The so-called Droeshout portrait (the Dutch artist engraved it; but who designed it?) of Shakespeare 

and many a Rosicrucian portrait of the time give a key to that abnormality: the discrepancy or simply 

asymmetry of a ñhalf-offò cloak were the conventional signs that jumped to the eye of the initiates to 

tell them they were faced with a dual portrait (with one personage, the official one, apparent, and the 

other, actually the important one, discreetly dissimulated) and that they had better ñbeholde goodò in 

the light of the lessons they had received in cryptomenytices (concealed stratagems).  

  éthe two shoes of the poet are purposefully dissimilar. The interesting foot, the one materially hidden 

from the Queenôs eyes but not from the sixth sense of the all-seeing monster, reveals the emaciated 

profile of a behatted man. The ankle is the crown of a rakishly titled hat with a little square brooch near 

the brim. The slightly ruffled brim, here seen vertically, is the fur collarette of the top of the shoe and 

the discreet facial profile is made up of the folds of the robe. Perhaps symbolically, the whole design 

rests upon a spear.21  
 

By this process Professor Henrion identifies Pallas Athena the spear shaking goddess and the 

mask of invisibility concealing a pigôs snout, an obvious allusion to Bacon. In addition to these 

concealed devices Henrion highlights the Tudor rose on the tapestry behind the throne with its 

royal monogram of Elizabeth, where instead of an E it reads F symbolising F. Tudor or Francis 

Tudor, Baconôs true name by dint of his royal birth.22 

    In the opening line of the sonnet Bacon asks the Queen to óBeholdeéa poett with a Speareô, 

thus writes Peter Dawkins in The Great Vision: The Vision and Birth of the New Rosicrucianism 

ódrawing attention in a purposeful way to what the poet-knight, Hemetes representsô:  
 

He is the Christian Rose Cross philosopher and knight, the Spear-shaker, the teacher and defender of 

truth who unites Mercury and Mars in himself. The sentence links in meaning with an old adage carved 

above the ancient Temples of Initiation: ñMan, know thyself.ò The presence of the sphynx (with the 

golden óring of truthô held in and issuing from its lionôs mouth) rather than a lion supporting the throne 

further confirms this meaning-and another meaning also. In the drawing Hemetes is shown offering the 

book of poetry-the Hermetic or Rosicrucian teachings, which constitute a revelation of spiritual Truth 

or Law-to the Faerie Queen. Tucked above his ear is his quill pen, emphasising that he is indeed the 

poet who wrote down the inspired teachings and who thus is like Hermes or Moses, the law-giver and 

prophet of God. He kneels before the Queen in service, offering the sacred book of the Law to her, 

whilst the Latin sentence woven into the tapestry of the Queenôs canopy over her head proclaims 

ambiguously, ñDecet Regem Regere Legemò, which can mean either ñIt is fitting for the Sovereign to 

direct the Lawò or ñIt is fitting for the Law to direct the Sovereignò. Even at that early age Francis was 

a master of specialised ambiguity carefully employed to teach truth and yet disguise it at the same time, 
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so as to make people think yet to leave them to think what they pleased. Truth was (and is) thus offered 

to all, either hidden or revealed according to whether the viewer-listener has the eyes to see and the ears 

to hear.23 

 

   The young Lord Keeper as Queen Elizabeth termed him was to begin his adult life at the very 

heart of international espionage and intelligence. It is not known for certain, but it was probably 

decided by the Queen and Lord Keeper Bacon to send Francis to Paris in the train of Sir Amias 

Paulet, the ambassador to France. Francis would later recall with pride how he departed from 

England in his secret service to the crown ófrom her Majesty's royal handô and that he ókissed 

her Majesty's hands upon my journey into Franceô.24 On 25th September 1576 the royal 

embassy led by Sir Amias Paulet in a train which included the fifteen year old Francis Bacon, 

Julius Caesar and the miniaturist Nicholas Hilliard landed at Calais. Following eight days of 

travel the newly installed Ambassador-elect to France arrived in Paris on 3 October and headed 

straight to the English Embassy which then stood at the very centre of European intrigue and 

espionage.  

   Prior to his departure Sir Amias Paulet had received detailed instructions from the Queen set 

forth in a document written by her spymaster Sir Francis Walsingham. He was óto negotiate on 

an international level, often in personal contact with sovereigns; adhere to all the complex 

protocol; provide a news and intelligence serviceô as well as make clear óElizabethôs goodwill 

towards the Huguenotsô.25 Among his duties in the first few days in Paris Paulet shared an 

audience with the French king and the queen mother óBut while afternoons and evenings were 

spent in official splendour, nights were spent conducting secret interviews with Huguenot 

leaders, such as Francois de la Noue and Philippe Du Plessis-Mornay, meetings aimed at 

building up and reinforcing Huguenot networks.ô26 This was the new exciting world in which 

the young Francis found himself immersed behind the guise of official diplomacy governed by 

political intrigue and one that operated in the dark shadows of intelligence and espionage. óNo 

clear distinction was made between legitimate diplomatic activity and undercover espionage. 

Much of the ambassadorôs most important work was done off the record. Paris was particularly 

valuable as a centre for information-gathering-both overt and covert-because of its strategic 

locationéits relatively speedy access to London, and the embassy in Paris was the linchpin of 

an intelligence-gathering operation carefully constructed by Sir Francis Walsingham.ô27 His 

biographers Jardine & Stewart were also familiar with Sir Amias Pauletôs ócopy bookô revealed 

how it provided: 

 
an extraordinary insight into the world which Francis Bacon inhabited for three years, revealing above 

all the sheer bulk of written work that the resident was expected to coordinate-work in which the 

members of his household certainly participated. 
  ...Everything had to be done to an immoveable deadline-the departure of the post, by which time all 

letters had to be drafted, converted into the relevant cipher (there were different ciphers for each 

recipient of sensitive information), and then copied into the copy-book for future reference.28 
     

   Soon after leaving Cambridge, Baconôs friend the cryptographer Thomas Phelippes was sent 

to France by spymaster Sir Francis Walsingham in 1577 to liaise with other English agents 

abroad and to use his deciphering skills & channel information back to London. His reputation 

as an expert master decipherer was now well known to high-ranking members of the secret 

English intelligence community and if a cipher proved difficult to break it was delivered to 

Phelippes wherever he was, in England or abroad, for him to go to work on it.  

    By June 1578 Phelippes was residing with Bacon at the English embassy in Paris. The 

obscured relationship between Bacon and Phelippes nurtured from their days at Cambridge 

deepened and flourished in the secret environment of the political hotbed of Paris, then the very 

epicentre of European intelligence and espionage, where all the important diplomatic traffic 
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and most of the everyday routine correspondence was, as a matter of course, enciphered. Bacon 

learned early the vital importance of secret and enciphered correspondence and was even then 

familiar with most if not all of the accessible cryptographic works of the period. 

   If not at Cambridge, certainly at the British Embassy in Paris, Bacon and Phelippes were 

occupied with ciphers and other areas of cryptography on an almost daily basis. At a routine 

everyday level Bacon was involved in writing and enciphering diplomatic reports and letters 

and by return the deciphering of letters into clear text finding their way to Paris from around 

the continent and Walsinghamôs house in London where the cipher and their keys were known 

to the recipient. With his specialist skills, Phelippes played an integral part in Sir Amias 

Pauletôs vast letter writing operation dispatching enciphered reports backwards and forwards 

to the principal English ministers of state, including Secretary of State Sir William Cecil and 

his brother-in-law Lord Keeper Sir Nicholas Bacon and Sir Francis Walsingham. It also clearly 

involved the deciphering of enemy correspondence intercepted by English and foreign agents, 

much of which contained very important information regarding matters of national security, 

which it was vital to immediately read in real time.  

   At the English embassy in Paris the two of them were conversing and working daily with the 

secret language of ciphers. Still then only in his early twenties, Phelippes was already known 

in high private circles as the greatest cryptanalyst in England. Working closely alongside his 

friend Bacon who shared his fascination with cryptology, the conversation naturally turned not 

only to available manuscripts and printed works on the subject, it positively extended to all that 

was then known about ciphers and their possibilities. From his own account of his time in Paris 

Bacon tell us how his penetrating mind turned to the infinite possibilities of cryptology and to 

the invention of new ciphers. In De Augmentis Scientiarum he provides a detailed explanation 

of his bi-literal cipher ówhich I devised myself when I was at Paris in my early youthô,29 a cipher 

system he secretly inserted into his Shakespeare works and writings written in the names of his 

various other living literary masks: 

 
It was in France that Francis had his first experience of ciphers and cryptography, which were to play 

such an important role not only in his later life, but also in his posthumous reputation as the shadowy 

figure whose authorial identity is cryptically contained in anything from the works of Shakespeare to 

the Rosicrucian manifesto. In this field, he was lucky to strike up an early relationship with the grand 

master of intelligence ciphers, Thomas Phelippes, a servant of Sir Francis Walsingham, who had been 

placed with the embassy to give it the benefits of his skills in languages and ciphering. Bacon and 

Phelippes also remained close over the following years: Francis was a friend of Thomasô father, 

employed his younger brother as secretary and close companion during the early 1580s, and 

recommended Thomas himself to the attention of the earl of Essex in 1591é 

    An integral element of Phelippesô prowess in cryptanalysis was his mastery of the various languages 

in which the European powers operated-at least French, Italian, Spanish, Latin and German. 

  éWhat Francis learned under Thomas Phelippes remained with him for the rest of his life.30 
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3.  

 

Return From France and the Creation of the Modern English Language Now the 

Universal Language of the World 

 
These writings can be classified into four categories: first, texts that Bacon wrote but not for public 

consumption; second, texts Bacon wrote to be circulated with his name; third, texts Bacon intended to 

circulate anonymously; and fourth, texts that were intended to circulate under anotherôs name. 
 

[Alan Stewart with Harriet Knight, eds., The Oxford Francis Bacon: Early Writings 

1584-1596 (Oxford Clarendon Press, 2012), p. xxviii] 

 
While serving his diplomatic apprenticeship at the court of Navarre, Bacon had been initiated into the 

new liberalism represented throughout Europe by Secret Societies of intellectuals dedicated to civil 

and religious freedom. He returned to England fully aware of the intentions of Philip II, the Spanish 

king. Later, when the moment was propitious, he threw the weight of his literary group with the 

English colonization plan for America in order to prevent Spanish domination of the New World. The 

same political considerations apparently induced him to develop Freemasonry as a further bulwark 

against the encroachment of the Spanish plotéIt was necessary for Bacon to conceal both his 

purposes and the machinery for the fulfilment from the Spanish spies. 

 

[Manly P. Hall, Americaôs Assignment with Destiny (Los Angeles: Philosophical Research 

Society, 1994), pp. 59-61] 

 
We owe our mighty English tongue today to Francis Bacon and to Francis Bacon alone. The time has 

come when this stupendous fact should be taught in every school, and that the whole of the Anglo- 

Saxon speaking peoples should know that the most glorious birthright which they possess their 

matchless language, was the result of the life and labour of one man, viz.- Francis Bacon, who, when 

as little more than a boy, he was sent with our ambassador, Sir Amyas Paulett, to Paris, found there that 

ñLa Pleiadeò (the Seven) had just succeeded in creating the French language from what had before been 

as they declared ñmerely a barbarous jargon.ò Young Bacon at once seized the idea and resolved to 

create an English language capable of expressing the highest thoughts. All writers are agreed that at 

commencement of the reign of Queen Elizabeth, English as a ñliteraryò language did not exist. They 

also agreed that what is known as the Elizabethan Age was the most glorious period of English literature. 

All writers agreed that our language today is founded upon the English translation of the Bible and upon 

the Plays of Shakespeare while every word of each of these was undoubtedly written by, or under the 

direction of Francis Bacon. 

 

[Sir Edwin Durning-Lawrence, The Shakespeare Myth (London: Gay and Hancock, 1912), 

pp. 27-28] 

 
De Quincy is quoted by W. F. C. Wigston in his Bacon, Shakespeare and the Rosicrucians, to the effect 

that ñTo come down hidden amongst crowds is sublime. To come down hidden amongst crowds from 

distant generations is doubly sublime.ò This, indeed, is what Bacon accomplished, and his founding of 

a great secret society for the magnanimous purpose he was committed to has preserved the integrity of 

his real fame. Wigston shows the practical certainty of Baconôs intimate connexion with the 

Rosicrucians, and the reasons for this relationship. He provides a strong indication of the elaborate 

machine Bacon devised to implement his remarkable scheme. And that it reached accomplishment is 

proven by the magnificent legacy of literary masterpieces which shaped and enriched our language, and 

raised the ethical thought of men to a level never before his time approached. The Rosicrucians devoted 

themselves single mindedly to truth, working unknown and doing good by stealth as it were; and there 

was ample reason for this wary procedure. By being secret, they avoided the inquisition of church or 
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state: they adopted the most subtle means of spreading their wisdom and knowledge, particularly by the 

use of cipher in the books they published. 

 

[R. J. W., Gentry, óFrancis Bacon and the English Languageô, Baconiana, Vol. XXIII, No. 

127, 1948, pp. 110-11] 

 

    The news of the death of his father the great Lord Keeper Bacon reached the young Francis 

in February 1579 and within a few weeks he had returned to England for the solemn funeral 

procession and burial headed by his uncle William Cecil, the head of the English Secret Service 

Sir Francis Walsingham, and his other uncle the great financier and Grand Master Sir Thomas 

Gresham. The death of his father was a great personal loss in more ways than one and the young 

Francis must have taken some time to grieve and take stock. His personal tragedy aside, he had 

returned to England armed with the ideas planted in his fertile mind in France by the great work 

of that Prince of Poets Ronsard and his small semi-secret group the Pleiades in raising up the 

French language from a barbarous tongue and turning it into a language fit for a great nation 

arming its intellectual literati with the tools to adequately and expansively express themselves 

in all forms of literature. He was now about to implement and develop his own plan to produce 

a secret revolution in our own English language and for the raising of English literature to an 

illustrious height the world has never seen the likes of before, or since.  

     At the time of his return the English language was in a very restrictive and parlous state. 

There had been a slow progression from the period of Chaucer and most of the printed works 

found in the private library of a learned gentlemen consisted of works written in Greek, Latin, 

Italian and French. There is a catalogue of the large library of the scholar and philosopher Sir 

Thomas Smith, Greek lecturer and orator at Cambridge dated 1 August 1566 in his gallery at 

Hillhall. His library was said to contain the best part of a thousand works. Of these only five 

were written in the English language.1 The portentous year of 1579 marked the beginning of 

the greatest rise in the construction of any language and literature ancient or modern in history. 

At the time there were few works printed in the semi-barbarous English language and the 

English language itself as a literary form barely existed, when suddenly out of the void began 

to appear a plethora of translations from the Greek and Latin and likewise from the Italian and 

French alongside an eruption in works of English poetry, drama, and literature from under the 

secret auspices of Bacon and his literary Brethren of the Rosy Cross:      

 
The half century from 1576 to 1625 stands alone by itself in the history of the literature of this country. 

During that period not only was the English language made, not only were there produced the finest 

examples of its capacities, which to-day exist, but the knowledge and wisdom possessed by the classical 

writers, the histories of the principal nations of the world, practically everything that was worth knowing 

in the literature which existed in other countries were, for the first time made available in the English 

tongue. And what is still more remarkable, these translations were printed and published. These works 

embraced every art and subject which can be imagined. Further, during this period there were issued a 

large number of books crowded with information upon general subjects. The names on the title-pages 

of many of these works are unknown. It is astonishing how many men as to whom nothing can be learnt, 

appear about this time to have written one book and only one book. 
   éTranslations of the classics, of histories, and other works were made. In those he no doubt had the 

assistance by the commandment of more wits than his own, which is thing he greatly affected. Books 

came from his pen-poetry and prose-at a rate which, when the truth his known will literally ñstagger 

humanity.ò Books were written by others under his direction. He saw them through the press, and he 

did more. He had his own wood blocks of devices, some, at any rate, of which were of his own design, 

and every book produced under his direction, whether written by him or not, was marked by the use of 

one or more of these wood blocks. The favourite device was the light A and the dark A.2 
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     This rise in the unquantifiable power of the English language would in time change the 

geographical map and future of the world. It is, four centuries later, the undeniable international 

language of science, technology, commerce, and literature. It was and is the language of the 

remnants of the largest empire known to mankind spoken in every corner of the globe, and the 

second language of almost every other country on the planet. And, most importantly, it is the 

dominant language of United States of America the worldôs only superpower whose influence 

and reach dominates the major international institutions which holds sway over the family of 

nations in our times. This often-overlooked source of power which prefigures and regulates the 

greater control of the military, political, and financial hegemony of the English-speaking world 

stemmed from the exquisite and directing mind of one man, Francis Bacon. 

   The job in hand that Bacon had set himself was one of staggering proportions and required 

the help of many good pens, scholars, historians, translators, and poets with the assistance of 

an army of learned researchers and scribes. Drawing on his earlier friendships at Cambridge, 

the poets and dramatist bred by the Inns of Court, and the scholars and philosophers attending 

the court Bacon began to quietly recruit them into is secret literary society. He created fictitious 

personalities bearing the names of several living persons to serve as his masks Gascoigne, Lyly, 

Spenser, Marlowe and Shakespeare, to name but a few, whose biographical circumstances were 

often adapted as a camouflage effectively concealing his identity, which at the same time also 

facilitated the dispersal of his personality in such a way, to enable him to write in a number of 

different styles and express different shades of argument and opinion. 

   The year Bacon returned from France saw the publication of an historical landmark in English 

prose literature Euphves: The Anatomy of Wyt. Very pleasant for all Gentlemen to reade, and 

most necessary to remember: wherin are contained the delights that Wyt followeth in his youth 

by the pleasaunt of Loue, and the happynesse he repeath in age, by the perfectnesse of Wisdome 

published in the name of his literary mask John Lyly in 1579. It was entered on the Stationersô 

Register by the publisher Gabriel Cawwod on 2 December 1578. That it was written in the 

Summer of 1578 while Bacon was overseas can be gleaned from the hope he expressed at the 

end of the work to have Euphues returned from his English visit within one Summer óI have 

finished the first part of Euphues, whom now I left readye to crosse the Seas to Englande, if 

the winde send him a shorte cutte, you shall in the second parte heare what newes he bringeth. 

I hope to haue him retourned within one Summer. In the meane season I will staie for him in 

the Countrie, and as soone as hee ariueth you shall knowe of is coming.ô3 At the time of writing 

the work, self-evidently its author was abroad. In the Summer of 1578 or before Bacon was in 

France and possibly Italy. On the other hand, there is not the slightest evidence Lyly was abroad 

at the time, nor has any of his biographers ever suggested it. According to his biographers, 

during this period Lyly was most likely at Cambridge University where he was incorporated 

M.A. in 1579.4  

    In 1578 Lyly was twenty-four years old, whereas the precocious genius who is said surpassed 

all his contemporaries at twelve, was at the time of writing Euphues: Anatomy of Wit seventeen 

years old: 

 
There dwelt in Athens a young gentleman of great patromonie, & of so comely a personage, that it was 

doubted whether he were more bound to Nature for the liniaments of his person, or to fortune for the 

encrease of his possessions. But nature impatient of comparisons, and as it were disdaining a 

companion, or copartner in hir working, added to this comlinesse of his body suche a sharp capacitie of 

minde, that not onley shee proued Fortune counterfaite, but was halfe of that opinion that she hir selfe 

was onely currant. This young gallant, of more wit than wealth, and yet of more wealth than wisdome, 

seeing himself inferiour to none in pleasant conceipts, thought himselfe superiour to al in honest 

conditions, insomuch yt he deemed himselfe so apt in all things, that he gaue himselfe almost to nothing, 

but practising of those things comonly which are incident to these sharp wits, fine phrases, smoth 

quipping, merry taunting, vsing iesting without meane, & abusing mirth without measure.5 
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    The striking opening passage to the work describing a young gentlemen endowed with great 

gifts of nature and intellect who saw himself as superior to all in honest conceits, provides, 

writes A.H. Barley in óEuphues and Baconôs Thoughtô óa very good picture of the young Francis 

Bacon in the first flush of youth and high spirits, surrounded by luxury and gaiety, and 

thoroughly enjoying every aspect of it...we have in it a certain amount of history as well as 

parable. In ñEuphuesò we have one of the first flights of Baconôs genius in which he performed 

an anatomy of wit.ô6 Before he proceeds to draw out more parallels of Baconian thought from 

his acknowledged works and those of his Shakespeare plays. Nor was Barley by any means the 

first Baconian writer to readily recognise the true authorship of the work. 

   The new kind of novel was an immediate success not only for its prose style but for its original 

plan and purpose representing the first major English romance and it made óLylyô the most 

fashionable writer in England. It gave birth to the term Euphuism an elaborate literary prose 

language characterised by a proclivity for puns and allegory and a prodigious use of similes 

and alliteration. The similes striking in themselves were extensively drawn from classical 

mythology and natural history. In structuring and balancing the sentences the prodigious author 

delights in the use of antithesis used in a series of parallel sentences to convey his fluid and 

complex thought and diction. In form and range it profusely displayed a revolutionary use of 

language greatly expanding its literary possibilities which were to arm and influence a whole 

generation of Elizabethan writers, most of all, its progenitorôs later incarnation, the great master 

Shakespeare.  

    Lyly has been presented to the world has a prose writer and dramatist but throughout his life 

he displayed no interest in the hidden mysteries of philosophy and the secrets of nature subjects 

on which Bacon spent a whole lifetime in the deepest study and on which he published several 

of his seminal works: 

 
Euphues hauing ended his discourse, & finished those preceptes which he thought necessary for the 

instructing of youthe, gaue his minde to the continual studye of Philosophie, insmuch as he became 

publyque Reader in the Uniuersitie, with such commendacion as neuer any before him, in  the which 

he continued for the space of ten yeares, onely searching out the secrets of Nature & the hidden misteries 

of Philosophy, & hauing collected into three volumes his lectures, thought for the profite of young 

schollers to sette them forth in print, which if hee had done, I would also in this his Anatomie hauing 

inserted, but hee alteringe his determination, fell into this discourse himself.7 

 

Yet these revealing passages and its second part and the other dramatic pieces attributed to Lyly 

leaves a trail of devices for posterity readily recognized by the initiated with his hidden identity 

known then, and now, to his secret Rosicrucian Brotherhood.      

  Both parts of the work were an immediate and astounding success óa success without parallel 

in its age.ô By 1581 five editions of Euphues had already been published as well as four of its 

sequel, and by 1630 there had been twenty-six editions of the separate works and three editions 

of a double volume.8  

   The landmark work ushered in a new era and marked the glittering rise of the Elizabethan 

golden age of literature which saw the English language exponentially expand in the hands of 

Francis Bacon and his literary Rosicrucian Society. In his introductory essay óEuphues and 

Euphismô, his editor Bond telling observed that óthe apophthegms [are] not unworthy, some of 

them of place in Baconôs Essaysô, before proceeding to say óIf Bacon and Shakespeare and the 

prose-writers of the seventeenth centuries expressed his wisdom more happily and less 

laboriously, it was Euphues who had first taught them to assimilate the fine material.ô9  

   The importance of these prose works was given further impetus by a series of dramatic works 

which were later attributed to the same author. The name of John Lyly was associated with 

eight plays or Comedies, which mainly began to emerge in the early 1580ôs.  
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Fig. 6 The title page of the 1591 edition of Sapho and Phao 
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Fig. 7 The Baconian-Rosicrucian AA headpiece above The Prologue to Sapho and Phao 
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     The precise date these plays were written is largely conjectural, however his standard editor 

Bond states, the first of these Campaspe was composed in 1579-80, Sapho and Phoa 1581, 

Galathea 1582-84, Loves Metamorphosis 1584-88, Endymion 1585, Midas 1589, Mother 

Bombie 1590, and finally, The Woman in the Moon 1591-93.  

      Of the eight plays ascribed to Lyly the first two Campaspe, and Sapho and Phoa were first 

performed by the Oxford Boys before the Queen at court for which Lyly received payment and 

were also performed at the private Blackfriars playhouse. Three more of the plays also appeared 

at court, Galathea and Endymion in 1588, and Midas in 1589. Of the remaining three their 

performance provenance remains uncertain. Of the early plays attributed to Lyly they were first 

printed several years after their composition without the name of an author on their titlepages. 

The first printed anonymously was A moste excellent Comedie of Alexander, Campaspe, and 

Diogenes, Played before the Queenes Maiestie on twelve day at night, by her Maiesties 

children, and the children of Paules in 1584.10 A quarto edition of Sapho and Phoa was likewise 

first printed anonymously in 1584. A second quarto was published seven years later with the 

titlepage Sapho and Phoa, Played beefore the Queenes Maiestie on Shroue Tewsday, by her 

Maiesties Children, and the Boyes of Paules in 1591. Directly above óThe Prologue at the Black 

Friersô is a very early and unusual design of the Baconian-Rosicrucian AA headpiece.11 

   These plays written from a time when Bacon had just returned from France signalled the new 

dawn of modern drama: óLylyô, writes Bond, ówas the first regular English dramatist, the true 

inventor and introducer of dramatic style, conduct and dialogueéThere is no play before Lyly. 

He wrote eight and immediately thereafter England produced some hundreds-produced the 

marvel and pride of the greatest English literature in the world, Elizabethan Drama. What the 

long infancy of her stage had lacked was an example of form, or art: and Lyly gave it.ô12  

    The impact these plays had on our greatest dramatist the immortal Shakespeare has been the 

subject of several works. In Shakespeareôs Euphuism Rushton devoted more than a hundred 

pages comparing parallels in thought, phrase and diction in the óLylyô plays and the plays of 

óShakespeareô.13 Moreover the óLylyô plays are the very grounding on which the Shakespeare 

plays are based and developed, they are the model on which they are formed and given their 

plot construction and dramatic structure. Providing the language and dialogue later refined and 

improved, types of character and their dynamic interaction, the introduction of songs, their very 

spirit and essence, the same intellectual and dramatic DNA, which finds it fullest and mature 

expression in the Shakespeare plays. 

  His standard editor and biographer John Warwick Bond under the heading óWhat Shakespeare 

owes to Lylyô writes: 

 
Let me close this essay with a brief statement of Shakespeare`s obligations to Lylyôs plays, apart from 

the numerous imitations and reminiscences of Euphues collected in the former essay. First of all he 

owes to him very much the example of intercourse between refined and well-bred folk, conducted with 

ease, grace, and naturalness; and especially of such young women, and of the flippant, tantalizing 

treatment of their lovers by women. As part of this he is his debtor for the example of prose-dialogue 

either brisk and witty or adorned with learning and fancy-a dialogue which, if it seem heavy to a far 

from impeccable and often confessedly vulgar modern taste, is yet near the best talk of its day as was 

consistent with the literary heightening demanded for current effect and permanent vitality. He is 

indebted to him, further, for some closer perception and definition of the various provinces and styles 

of dramatic work, for the example of how they might be fused or interchanged, and for the introduction 

of humorous servants and some popular types of character. Undoubtedly, too, Lyly taught him 

something in the matter of unity and coherence of plot construction, in the introduction of songs and 

fairies, in the infusion of that óbreath and finer spiritô of romance and poetry which could be brought to 

their full flower only by one of the larger gifts than Lyly-of fuller insight, of a stricter, sterner grasp of 

truth, of a diviner tenderness and pity. And in proof of Shakespeare`s familiarity with his work, to which 
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Lylyôs far more conspicuous position when Shakespeare began lends a prima facia probability, we are 

able to point to many detailed resemblances which cannot be held accidental.  

   ...John Lyly is far from being merely the high priest of style: he is the introducer of much besides that 

is of first rate importance. He is the herald of an epoch, the master of the king: the first to establish prose 

in comedy; the first to write plays at once cleanly and coherent, bright and smooth; the first to present 

to us on the stage woman in all her charm and wit and grace and laughter; the first to utilize love-making 

as the grand perennial source of interest in fiction and drama alikeéthe first in the long roll of 

Englishmen who have brought to the difficult task of the Playwright the service of a powerful brain, 

quickened, illuminated, and conducted to successful issue by a sense of art.14 

 

    It was not known to previous Baconian writers that Bacon had left a cipher trail in the works 

carrying the name of his living mask John Lyly which it is not necessary to rehearse and repeat 

here. 

    The prologues and epilogues to the anonymously published óLylyô plays record some were 

performed in the playhouse situated in the dissolved monastery of Blackfriars, which became 

in 1576 the site of a small private theatre leased to Richard Farrant, Master of the children of 

St Georgeôs Chapel Windsor where the boysô companies for many years performed plays before 

a select audience. The Blackfriars monastery divided into tenements for business purposes and 

its living accommodation created a complex web of leases and sub-leases. Farrant died in 1580 

and the landlord not best pleased his property was being used as a playhouse attempted to 

dissolve or recover the lease which through a series of legal manoeuvres had been transferred 

to the Earl of Oxford who passed it to Lyly. In 1584 the landlord obtained a court judgement in 

his favour which restored the property to his possession and consequently there were no more 

plays performed at Blackfriars for the next sixteen years. In 1584 Lyly disposed of his spacious 

living accommodation used by him and his family. The size of the accommodation under the 

his control, writes Hunter, seems excessive óand one is driven to wonder what other activities 

were accommodated within the various óchambers, vaults and cellars, etc.ô15  

     A few months after disposing of his interests Lyly partly secured his wish of a position at 

court with the appointment in 1585 as Vice-Master of the St. Paulôs Boysô Company with the 

vague promise from Queen Elizabeth that in future he might be promoted to the Mastership of 

the Revels: 

 
   ...his chief duty, there can be little doubt, was to coach them in the acting of plays to be performed 

before the Queen; plays rehearsed perhaps, in the first instance, in the great hall of the Revels Office at 

the dissolved Priory of St. John of Jerusalem in Clerkenwell, but given also both before and after the 

performance at Court at their own singing-room, behind the Convocation House at St Paulôs, to which 

the public were admitted on payment.16 

   

    The secret relationship between Bacon and Lyly has been kept hidden by their respective 

orthodox editors and biographers for the last four hundred years. However, it has not escaped 

the notice of several Baconian writers who have long known the one was a living mask for the 

other. Or the American Freemasonic scholar, who made the previously unknown link between 

Bacon and Lyly, the Priory of St. John of Jerusalem, and the secret of the birth of Speculative 

Freemasonry.  

     The full transition of the Master of the Revels Office to St Johnôs of Jerusalem was carried 

out over a number of years. Initially, the Masterôs lodgings were utilised as a supplementary 

storeroom and there was not enough rooms available to provide the Master of the Revels 

Edmund Tilney with the space required for his office and personal and family lodgings. As a 

consequent Tilney received a quarters allowance to find other lodgings. Chambers suggests he 

found lodgings at Blackfriars, partly on the notice in the H.M.C. report,17 that Streitberger later 

points out was based on an undated letter probably not read by Chambers wherein the internal 
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evidence suggests it was written 1594/5. Where Tilney found his temporary quarters, continues 

Streitberger, remains open to question.18  

    By 1586-87 Tilney had moved to the Palace of St. Johnôs of Jerusalem not to the Masterôs 

lodgings but those of the Comptroller which provided him with thirteen chambers, a parlour, 

hall, kitchen, stable and other appurtenances as well as a garden.19 In 1584 and 1585 Lyly sold 

his remaining interest at Blackfriars a part of the monastery he shared, if Chambers is correct, 

with Edmund Tilney, and in 1585 Lyly took up his position as Vice-Master of the Revels under 

Tilney whom he worked closely in the many years ahead in the producing and licensing plays 

for the court and the theatre.20 Many of them written by Bacon under his numerous pseudonyms 

and masks, one of whom was Lyly, and of course, his immortal literary mask, Shakespeare.    

     In his position as Master of the Revels a system developed in the period of Edmund Tilneyôs 

tenure, which eventually came to control all dramatic performances and entertainments at court 

and the theatres throughout London. He selected the plays and masques that were increasingly 

in demand at court and was entrusted with the responsibility of licensing plays for performance 

and publication. The duties of his office required him to closely examine and approve all 

performances before they could be staged and avoid wherever possible sensitive matters which 

might arouse royal and political displeasure or incite popular unrest. No play was allowed to 

proceed unless it was authorised by his signature on the manuscript and his censures were 

enforced and his fees collected for licensing either through his office or employees and servants 

acting on his behalf. At the start of his period in office, a state patent dated 24 November 1581 

greatly increased his authority giving him powers to hire whatever workmen and materials he 

needed to fulfil his official duties at fair rates and to require actors to rehearse their plays before 

him in his quarters in St. Johnôs of Jerusalem and to revise them for court performance. It also 

stipulated that failure to comply with the dictates of the patent by workmen, artisans, players, 

playmakers and all other related personnel would meet with punishment and even a term of 

imprisonment: 

 
Elizabeth by the grace of God &c. To all manner our Iustices, Maiors, Sheriffes, Bayliffes, Constables, 

and all other our officers, ministers, true liege men, and subiectes, and to euery of them greetinge. We 

lett you witt that we haue aucthorised licensed and commaunded and by these presentes do aucthorise 

licence and commaunde our welbeloved Edmunde Tylney Esquire Maister of our Revells, aswell to 

take and retaine for vs and in our name at all tymes from hensforth and in all places within this our 

Realme of England...And furthermore also we haue and doe by these presentes aucthorise and 

commaunde our said Servant Edmunde Tilney Maister of our said Revels by himselfe or sufficient 

deputie or deputies to warne commaunde and appointe in all places within this our Realme of England, 

aswell within francheses and liberties as without, all and euery plaier or plaiers with their playmakers, 

either belonginge to any noble man or otherwise, bearinge the name or names vsinge the facultie of 

playmakers or plaiers of Comedies, Tragedies, Enterludes or what other showes soever, from tyme to 

tyme and at all tymes to appear before him with all suche plaies, Tragedies, Comedies or showes as 

they shall haue in readines or meane to sett  forth, and them to presente and recite before our said 

Servant or his sufficient deputie, whom we ordeyne appointe and aucthorise by these presentes of all 

suche showes, plaies, plaiers and playmakers, together with their playing places, to order and reforme, 

auctorise and put downe, as shalbe thought meete or vnmeete vnto himselfe or his said deputie in that 

behalfe.21  

 

    Owing to the illness of the Lord Chamberlain in March 1583 Sir Francis Walsingham 

summoned Tilney to court to choose a company of players for the Queen. Using his mandatory 

powers, he selected twelve of the finest actors of the day from the existing companies who 

were all sworn in as the Queenôs servants and paid wages and livery accordingly. The company 

known as The Queenôs Men dominated court entertainments for the next decade later succeeded  
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Fig. 8 St Johnôs of Jerusalem meeting place of the Rosicrucian-Freemasonry Brotherhood  

by Wenceslaus Hollar, 1661 



 
 

ΤΥ 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Fig. 9 The Priory of St John of Jerusalem 
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Fig. 10 The Museum of the Order of The Priory of St John (credit: Shaun Le Gassick) 
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by the Lord Chamberlainôs Men, the company who performed many of the early Shakespeare 

plays.  

    From his arrangements with the actors and their various companies there developed a more 

rigorous system of licensing plays and theatres in London and around the country. During his 

thirty-year tenure fewer companies were allowed to operate in the capital. In 1598 the Privy 

Council placed Tilney in control of the only companies then allowed to perform in and around 

London, The Admiralôs Men and The Chamberlainôs Men, who following the accession of 

James I later evolved into the Kingôs Men, and by his death in 1610 Tilney controlled the whole 

of the London stage and those companies touring the provinces.22  

    The three decades Tilney held office covered the early plays written by Bacon later attributed 

to Lyly who served him in the capacity of Vice-Master of the Revels and the majority period 

of the Shakespeare dramas and numerous other anonymous and pseudonymous plays, masques, 

and entertainments written by Bacon.  

   Furthermore, the secret hidden relationship between Edmund Tilney Master of the Revels his 

assistant John Lyly Vice-Master of the Revels and the greatest dramatist of this and any other 

period concealed a more profound secret. Behind the public facade of the office of the Master 

of the Revels, the controlling arm behind the principal media of the period, stood Bacon and 

his secret Rosicurcian Brotherhood.  

    According to George V. Tudhope, in the virtually unknown and extremely difficult to obtain 

Bacon Masonry: With Evidence Showing Francis Bacon to be the Original Designer of 

Speculative Freemasonry, the Palace of St. Johnôs of Jerusalem which housed the office of the 

Master of the Revels, was the original meeting place of Speculative Freemasons:     

 
If Francis Bacon was the designer of Freemasonry, then his first lodge of Masons must have met in or 

near London, England and not in Jerusalem as is commonly believed. 

    There is no reliable evidence to show that Freemasonry came from the Lodge of the Holy Saint John 

at Jerusalem. Early Masons were not taught that their first lodge was the Lodge of the Holy Saint John 

at Jerusalem. Some Masonic lodges made the mistake of using the word at in place of the word of in 

their instructions. Such a lodge changes the meaning entirely and gives a very misleading impression. 

Mackeyôs Revised Encyclopedia of Freemasonry, 1950 edition page 601, states óIn all Masonic 

documents the words ran as follows:  

 

From the Lodge of the Holy Saint John of Jerusalem...In this style foreign documents still run; and it is 

but a few years since it has been at all disused in the United States of America. 

 

    Baconôs Masonic members came from the Lodge of the Holy Saint John of Jerusalem, but in England, 

in a building known as the Priory of St. John of Jerusalem. 

   éA book entitled The Complete Works of John Lyly, by R. Warwick Bond, reveals evidence worth 

considering in establishing the meeting place of the first lodge of Freemasonryé 

  éBesides being a coach for the plays, Lyly was also Vice-Master of the Revels. From this can be seen 

the analogy to the coach and Master found in Freemasonry. 

   ...Surely the degrees of Freemasonry are the greatest acts that were ever produced upon any stage and 

they have been acted more often than any play that has ever been produced. 

    As time passed and these Masons found themselves meeting in other quarters, some possibly in 

foreign lands, they were taught that they came from the Lodge of the Holy St. John of Jerusalem, though 

today it is almost unanimously believed that this was actually in or at Jerusalem. Freemasonry was 

designed to imitate the Divine Plan, which embraces the idea of concealing and confusing, and the 

identity of its place of origin is a good example of that idea. 

     It is known that Bacon was very intimately acquainted with the Priory of St. John of Jerusalem. He 

was likewise acquainted with John Lyly, Lylyôs Master and the staff. Lyly was probably one of the first 

Masonic coaches. 

     It has been claimed that Bacon wrote some masques and devices (plays and shows) that were played 

before the Queen. It is further claimed that some of the plays credited to John Lyly were actually written 
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by Bacon. In either case, Bacon probably assisted or directed John Lyly in the coaching of the players 

and their rehearsals, which took place in the Priory of St. John of Jerusalem, before the plays were 

presented for the Queen and her court in St. Paulôs Cathedral...Since Bacon was so familiar with it, the 

Priory of St John of Jerusalem was a natural and logical place to launch his secret order...the first lodge 

that ever practised Freemasonry. 

    éBacon had many outstanding assistants in his work. Many of them were known as his pen name. 

They were mostly his fraternal brothers and they assisted him in his writings, his secret orders, and 

other works, far more than the world will ever know.23 
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4. 

 

The Rosicrucian-Freemasonic Letters between Immerito (Bacon) and Gabriel Harvey 

(1579-80) 

 
[In the universities] they learn nothing there but to believe; first to believe that others know  

that which they know not; and after themselves know that which they know not.  

 

[James Spedding, Letters and Life of Francis Bacon, I, p. 125] 
 

From the moment you learn to speak you are under the necessity of drinking in and assimilating what 

perhaps I may be allowed to call a hotch-potch of errors. Nor do these errors derive their strength only 

from popular usage. They are sanctioned by the institutions of academies, colleges, orders, and even 

states themselves. 

 

[Francis Bacon, The Refutation of Philosophies; Benjamin Farrington, The Philosophy  

of Francis Bacon (Liverpool University Press, 1964), p. 108] 

 
édepth of secrecy and concealment of designs, and that manner of action, which affects  

everything by dark arts and methods (or menees sourdes as the French call them) be both  

useful and admirable. 

 

[Francis Bacon; De Augmentis Scientiarum; Spedding, The Works V, p. 69] 

 

Following The Shepheardes Calender published behind Baconôs pseudonym óImmeritoô, his 

first nom de plume for his literary mask Edmund Spenser, there appeared five letters between 

óImmeritoô and Gabriel Harvey identified by his initials G. H. The letters were published in two 

parts in a single quarto volume printed by Henry Bynneman in 1580. For some unknown 

reason, the letters were printed in a reversed chronological order. The first of these Three 

Proper, and wittie, familiar Letters: lately passed between two Vniversitie men: touching the 

Earthquake in Aprill last, and our English refourmed Versifying, has an unsigned address óTo 

The Cvrteovs Buyer, by a Welwiller of the two Authoursô dated 19 June 1580, a letter from 

Immerito (Bacon) to Harvey on the 2 April, a reply from Harvey (7 April), and a second letter 

from Harvey on 23 April. It was followed with a separate title page by Two Other, very 

commendable Letters, of the same mens writings: both touching the foresaid Artificiall 

Versifying, and certain other Particulars that contains a letter by Immerito (Bacon) to Harvey 

written from Leicester House, the London residence of his biological father Robert Dudley, 

Earl of Leicester on 5 October 1579, and a reply by Harvey from Trinity Hall, Cambridge dated 

23 October 1579. 

    In the first letter in the Three Proper, and wittie, familiar Letters óTo my long approoued and 

singular good frende, Master G. H.ô Immerito (Bacon) begins by saying that Harvey must have 

some great matter in hand or engaged in secret studies which has prevented him from writing 

óIf there bee any such thing in hatching, I pray you hartily, lette vs knowe, before al the worlde 

see it. But if happly you dwell altogither in Iustinians Courte, and giue your selfe to be 

deuoured of secreate Studies, as of all likelyhood you doe: yet at least imparte some your olde, 

or newe, Latine, or Englishe, Eloquent and Gallant Poesies to vs, from whose eyes, you saye, 

you keepe in a manner nothing hidden.ô1 He tells Harvey he likes English Hexameters and that 

he has written some verses in the same kind. In turn he sends Harvey ómy olde vse of toying in 

Rymes, turned into your artificial straightnesse of Verse by this Tetrasticonô adding óSeeme 

they comparable to those two, which I translated you ex tempore in bed, the last time we lay 

togither in Westminster?ô2  
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Fig. 11 The title page of Three Proper, and wittie familiar letters (1580) between 

Immerito/Bacon and Gabriel Harvey 
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Fig. 12 The title page of Two Other, very commendable Letters (1580) between 

Immerito/Bacon and Gabriel Harvey 
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   Baconôs relationship with his relative and inward friend Sir Philip Sidney went back many 

years. He was the eldest son of Sir Henry Sidney and Lady Mary Dudley, sister of Baconôs 

biological father Robert Dudley, Earl of Leicester, and the two of them Bacon and Sidney, 

resided under the same roof at Leicester House, where they discussed philosophy, poetry and 

drama.3  

    In his letter to Harvey, Immerito/Bacon writes óI would hartily wish, you would either send 

me the Rules and Precepts of Arte, which you obserue in Quantities, or else followe mine, that 

M. Philip Sidney gaue me, being the very same which M. Drant deuised, but enlarged with M. 

Sidneys own iudgement, and augmented with my Obseruations, that we might both accorde and 

agree in one: leaste we ouerthrowe one an other, and be ouerthrown of the rest.ô4 The poet and 

Church of England clergyman Thomas Drant was a client of the Cooke-Bacon-Cecil family 

who dedicated A Medicinable Morall, that is, the Two Bookes of Horace his Satyres Englyshed 

óTO THE RIGHT HONOrable my Lady Bacon, and my lady Cicell, sisters, fauourers of 

learn᷄yng and vertueô.5  

    Immerito/Bacon informs Harvey óto tell you trueth, I minde shortely at conuenient leysure, 

to sette forth a Booke in this kinde, whyche I entitle, Epithalamion Thamesis, whyche Booke I 

dare vndertake wil be very profitable for the knowledge, and rare for the Inuention, and manner 

of handling. For in setting forth the marriage of the Thames: I shewe his first beginning, and 

offspring, and all the Countrey, that he passeth thorough, and also describe all the Riuers 

throughout Englande, whyche came to this Wedding, and their righte names, and right passage, 

&c. A worke beleeue me, of much labour, wherein notwithstanding Master Holinshed hath 

muche furthered and aduantaged me, who therein hath bestowed singular paines, in searching 

oute their firste heades, and sourses: and also in tracing, and dogging oute all their Course, til 

they fall into the Sea.ô6 Bacon and the Bacon-Cecil family were behind and involved in the 

1577 the first edition of The Chronicles of England, Scotland, and Ireland credited to Ralphel 

Holinshed and the much revised and greatly expanded multi-volume work republished in 1587. 

The second edition was the one copiously used by Bacon as one of his primary sources for his 

Shakespeare English History Plays, covering the War of the Roses from Richard II to Richard 

III, and his prose history of Henry VII (the only reign not covered by him in the history plays) 

and his final English History Play Henry VIII. It is also a major source for one of his greatest 

tragedies Macbeth and further provided material for King Lear and Cymbeline.7  

   In his letter to Harvey Immerito/Bacon also says óNowe, my Dreames, and dying Pellicane, 

being fully finished (as I partelye signified in my laste Letters) and presentlye to bee imprintedô 

he tells him he will turn his attention to ómy Faery Queeneô.8 In a postscript to the letter 

Immerito/Bacon refers to The Shepheardes Calender and Stemmata Dudleiana (Dudley Family 

Tree) and óespecially of the sundry Apostrophes therein, addressed you knowe to whomeô, he 

will not send abroad.9  

    In his reply óTo my loouing frende, M. Immeritoô Harvey addresses his concealed friend as 

óSignor Immeritoô in which he disparages Cambridge philosophy, whose whole curriculum was 

dominated by Aristotle, so famously and repeatedly denounced by Bacon. Harvey describes 

óMatchiauell a great manô, whose works with pseudonymous prefaces written by Bacon were 

printed during the 1580s by John Wolfe, also the printer of The Faerie Queen.   

    The third and final letter from Harvey to Immerito/Bacon discusses the precepts of English 

verse in which he includes some of his poems among them óSpeculum Tuscanismiô satirizing 

Edward de Vere, the seventeenth Earl of Oxford.10 He quotes from the tenth AEglogue in the 

now newly published The Shepheardes Calender and records his oft repeated judgement of the 

Faerie Queene as óHobgoblin runne away with the Garland from Apolloô,11 as well as mentions 

of Machiavelli and Aretino, later printed with false dates and imprints by John Wolfe, printer 

of The Faerie Queen.  
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    In Two Other, very commendable Letters, of the same mens writings, the first letter from 

Immerito/Bacon is addressed óTo the Worshipfull his very singular good friend, Maister G. H. 

Fellow of Trinitie Hall in Cambridgeô from Leicester House on 5 October 1579. It includes the 

long Latin poem óAd Ornatissimum virumô, that in terms of maintaining the Immerito/Spenser 

fiction, is presented to Harvey (who knows the true identity of its sender) as written the week 

before he was to travel abroad in the service of óhis Honourôs [Leicesterôs] serviceô as ómy last 

Farewellô. He signs off by saying óFarewell most hartily, mine owne good Master H. and loue 

me, as I loue you, and thinke vpon poor Immerito, as he thinketh vppon you.ô12 In his reply óTo 

my verie Friende, M. Immeritoô Harvey once again alludes to the secrets and secrecy that passes 

between them óI am at this instant, very busilye, and hotly employed in certaine greate and 

serious affayres: whereof, notwithstanding (for all youre vowed, and long experimented 

secrecie) you are not like to heare a word more at the moste, till I my selfe see a World more at 

the least.ô13  

 The most important question arising from the above letters is did Harvey know who was hiding 

behind the mask of Immerito (the person he lay with at Westminster) and thus the true identity 

of the author of The Shepheardes Calender and The Faery Queen and other works published 

in the name of Edmund Spenser? Well, of course, he did! And what is more, he provides us 

with enough information with which to identify Bacon concealed behind the mask of Immerito. 

    In addition to the above printed letters there exists what is known as the Harvey manuscript 

letter-book Letter-Book of Gabriel Harvey, A. D. 1573-1580. Edited From the Original MS. 

Sloane 93 in the British Museum printed for The Camden Society that includes letters addressed 

to Immerito. In his Letter-Book Harvey explicitly refers to Immerito and a secret never to be 

revealed óheare will I take occasion to shewe you a peece of a letter f. 53. that I lately receyvid 

from the Courte written by a frende of mine, that since a certayn chaunce befallen unto him, a 

secrett not to be revealid, calleth himself Immerito.ô14 And with deep reverence and respect: 

óThus recomendinge my foresaid obligation when it cumeth to your gentle worshipps favorable 

and secrett tuition, I most humblye and serviceablelye, after my dutifull manner, take my leave 

of your Excellencyes feete and betake your gracious Mastershippe with all your right 

worshipfull and honorable posyes to the mightye protection of the Hyyest.ô15 This reverence 

and respect is not the behaviour of a Cambridge Don to his poor pupil whose family was of a 

very ordinary status in the strict hierarchical world of Elizabethan England. Whereas Harvey 

most probably knew that Bacon was the secret son of Queen Elizabeth and Robert Dudley, Earl 

of Leicester and was of course perfectly aware that he was adoptive son of the Lord Keeper Sir 

Nicholas Bacon.  

    The following pieces of information from Harvey reveal that Bacon is the concealed poet 

hidden behind the pseudonym of Edmund Spenser: 

 

Immerito was óa Hertfordshire gentlemenô, Bacon grew up at the family county seat at St. 

Albans built by his father Lord Keeper Sir Nicholas Bacon.16 [Spenser was a Londoner].  

 

He addresses Immerito as ómy yunge Italianate Seignior and French Monsieurô, his óIllustrious 

Anglo-francitalorumô & óMagnifico Signor Benevoloô (óMagnificent Lord Benevolentô).17  

 

In 1579 Bacon was a young man of eighteen years old. By Elizabethan standards Spenser aged 

twenty-seven would not have been described in those terms. Bacon had just returned from two 

and half-years in France and according to his first biographer had spent time in Italy. There is 

no evidence that Spenser had spent time in France and Italy immediately prior to this date.     
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Harvey describes Immerito as óso honest an yuthe in ye city, so trew a gallant in ye courte, so 

towarde a lawier, and so witty a gentlemanô,18 and óGood Lord, you a gentleman, a courtier, an 

yutheô.19  

 

This was all true of Francis Bacon, who spent his life at the Elizabethan court with his father 

Lord Keeper Sir Nicholas Bacon and was himself a lawyer at Grayôs Inn who became Solicitor-

General, Attorney-General, Lord Keeper and Lord Chancellor of England. Spenser was not a 

lawyer and of course Harvey would not have addressed Spenser this way. 

     With reference to the óHertfordshire Gentlemanô the Bacon biographer Alfred Dodd, himself 

a Freemason, points it out it refers to Bacon before asking óWhat can ñWorshipful Gentlemanò 

mean in such a connection but a signification, a hint, which is Masonic? It was not a common 

word of ordinary speech. It was the ñWorshipful Gentlemanò who had devised the libel or story 

or, perhaps, a traditional history which was not strictly true; such as, the ñMurder by three 

Fellow-Craftsò or the ñBroiling on a Gridiron.ò20  

    The enfolded delivery to Immerito, the feigned named of Baconôs mask Spenser, in a letter 

where both the sender and recipient are aware of the various layers of disguises is a Baconian-

Rosicrucian-Freemasonic method of delivery, and an example of a multi-legend device, used 

by the English Secret Service and our modern-day intelligence services.  

     This historically important and remarkable letter cited above is written in the vein of a man 

belonging to a Speculative Lodge to his Right Worshipful Master, and the evident head of his 

Lodge, whom he thanks for his secret tuition.  

    The other letter inadvertently reveals Harvey himself born in 1552 is not writing to Edmund 

Spencer born the same year when he writes to Immerito, i.e., Bacon, then only eighteen óGood 

lord, you a gentleman, a courtier, an yutheô. As for what passes between them in keeping with 

Masonic secrecy and tradition, he urges his Worshipful Grand Master to keep mum to the world 

and to never reveal the secrets they share.  

     The Freemason Alfred Dodd was the first to identify and reveal the true hidden meaning of 

the letters that passed between Harvey and Immerito in 1579 and 1580: that Francis Bacon was 

Founding Father of Speculative Freemasonry and a secret Speculative Lodge was in operation 

in London by 1579 marking the true beginning of the Craft, one kept strictly secret, by the inner 

sanctum of the Rosicrucian Brotherhood from even their own Brethren, as well as the rest of 

the world alike, for the last four hundred years:  

 
The proofs which narrow the period of the Mother-lodge are very simple. There was no Lodge of 

Freemasons in England prior to 1579. The Ritual is couched in Elizabethan English. The making of our 

modern tongue began with Spenser, one of Francis Baconôs Masks. And in the Spenser works there are 

at least two allusions to the Square and the Compasses which appear to have Masonic significance. This 

suspicion grows into a certainty when we examine some letters that were written in 1579 and published 

in 1580 between Professor Gabriel Harvey and his friend Francis Bacon who signed himself 

ñImmerito.ò 

     éThese are definite hints that Francis Bacon is the Head of a Masonic Lodge. Gabriel Harvey is on 

the Square and is purposely leaving traces that such a Lodge had been founded for future Brethren who 

can see the significance of the hint to find. It is unthinkable that such phraseology could be employed 

heedlessly if Masonic Offices had been unknown to either.21 

 

 

 

 

 

 

 

 



 
 

ΥΥ 
 

5.  

Francis Bacon, The Faerie Queene & the Red Cross Knight (1580-90) and the 

Rosicrucian document The Chemical Wedding 

 
  Sweete lines of our ever new poeme, Faerie Queene, fresh in their minds still rest, and when these in 

new forme come out from the shelter of our exteriour workes, they afforde pleasant surprises. 

 

[Elizabeth Wells Gallup, The Bi-literal Cypher of Sir Francis Bacon discovered in his works 

(London: Gay & Bird, 1901), p. 72] 

 
E. Sp. could not otherwise so easilie atchieve honours that pertyne toôourselfe. Indeed this would 

alone crowne his head, if this were all-I speake not of golden crowne, but of lawrell for our pen is dipt 

deepe into thô Musesô pure source. 

 

[Elizabeth Wells Gallup, The Bi-literal Cypher of Sir Francis Bacon discovered in his works 

(London: Gay & Bird, 1901), p. 4] 

 
The Faerie Queeneéis in fact an astonishingly complex web of interlocking numerical patterns of 

many different kinds. We find numerological significance in line-, stanza-, canto-, and book totals; in 

the locations of these units; and even in the numbers of characters mentioned in each episode. 

Pythagorean symbolism, astronomical symbolism based on orbital period figures and on Ptolemaic star 

catalogue totals, medieval theological number symbolism: all these strands, and more besides, are 

worked together into what-in this respect at least-must be one of the most intricate poetic textures ever 

devised. 

 

[Alaister Fowler, Spenser and the Numbers of Time (New York: Barnes & Noble, 1964), p. 4] 

 
He [Bacon], who hath fillôd up all numbers; and performôd that in our tongue, 

     which may be comparôd, or preferrôd either to insolent Greece, or haughty Rome. 

 

[Ben Jonson, Ben Jonson, Timber: Or, Discoveries; (London: printed 1641), pp. 37-38] 
 

Let us proceed then to Ciphers. Of these there are many kinds: simple ciphers; ciphers mixed with non-

significant characters; ciphers containing two different letters in one character; wheel-ciphers; key-

ciphers; word-ciphers; and the like. But the virtues required in them are three; that they be easy and not 

laborious to write; that they be safe, and impossible to be deciphered; and lastly that they be, if possible, 

such as not to raise suspicion. For if letters fall into the hands of those who have power either over the 

writers or over those to whom they are addressed, although the cipher itself may be safe and impossible 

to decipher, yet the matter comes under examination and question; unless the cipher he such as either 

to raise no suspicion or to elude inquiry. 

 

[Francis Bacon, De Augmentis Scientiarum; Spedding, Works, IV, p. 445] 

 
But for avoiding suspicion altogether, I will add another contrivance, which I devised myself when I 

was at Paris in my early youth, and which I still think worthy of preservation. For it has the perfection 

of a cipher, which is to make anything signify anything; subject however to this condition, that the 

infolding writing shall contain at least five times as many letters as the writing infolded: no other 

condition or restriction whatever is required. The way to do it is this: First let all the letters of the 

alphabet be resolved into transpositions of two letters only. For the transposition of two letters through 

five places will yield thirty-two differences; much more twenty-four, which is the number of letters in 

our alphabet. 

 

[Francis Bacon, De Augmentis Scientiarum; (Bi-literal Cipher ) Spedding, Works, IV, p. 445]    
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Along with other important works from the Elizabethan and Jacobean era The Faerie Queene 

is furnished with arcane and enigmatic frontispieces, pictorial emblems, engravings, woodcuts, 

decorative ornate capital letters and headpieces. These very curious devices often appear in the 

prefatory matter, at the head of chapters, and at the end of the work. Throughout the centuries 

ancient civilisations and secret societies have long used hieroglyphics and symbols as a means 

of communicating hidden and concealed messages to the initiated and those able to pierce the 

veil. These hieroglyphics were afterwards adopted by Bacon and his Rosicrucian-Freemasonry 

Brotherhood. In his discussion in De Augmentis Scientiarum published concurrently with the 

Shakespeare First Folio under the heading the óDivision of the art of transmittingô concerning 

óthe notations of things into Hieroglyphics, the óReference of Poesy in respect of metre to the 

doctrine concerning Speechô, and óReference of the doctrine concerning Ciphers to the doctrine 

concerning Writingô, Bacon informs and instructs us in his usual coded way that hieroglyphics 

are a form of emblems that correctly understood and decoded conceal and reveal secret truths:   

 
The Notes of Things then which carry a signification without the help or intervention of words, are of 

two kinds: one ex congruo, where the note has some congruity with the notion, the other ad placitum, 

where it is adopted and agreed upon at pleasure. Of the former kind are Hieroglyphics and Gestures; of 

the latter the Real Characters above mentioned. The use of Hieroglyphics is very old, and held in a kind 

of reverence, especially among the Egyptians, a very ancient nation. So that they seem to have been a 

kind of earlier born writing, and older than the very elements of letters, except perhaps among the 

Hebrews. Gestures are as transitory Hieroglyphics. For as uttered words fly away, but written words 

stand, so Hieroglyphics expressed in gestures pass, but expressed in pictures remain. For when 

Periander, being consulted with how to preserve a tyranny, bade the messenger follow him, and went 

into his garden and topped the highest flowers, hinting at the cutting off of the nobility, he made use of 

a Hieroglyphic just as much as if he had drawn it on paper. In the meantime it is plain that Hieroglyphics 

and Gestures have always some similitude to the thing signified, and are a kind of emblems. Whence I 

have called them ñnotes of things by congruity.ò Real characters on the other hand have nothing 

emblematic in them, but are merely surds, no less than the elements of letters themselves, and are only 

framed ad placitum, and silently agreed on by custom. It is evident however that a vast multitude of 

them is wanted for writing; for there ought to be as many of them as there are radical words. This portion 

therefore of the doctrine of the Organ of Discourse, which relates to the Notes of Things, I set down as 

wanting. And although it may seem to be of no great use, since words and writing by letters are by far 

the most convenient organs of transmission; yet I thought good to make some mention of it here, as a 

thing not unworthy of consideration. For we are handling here the currency (so to speak) of things 

intellectual, and it is not amiss to know that as moneys may be made of other material besides gold and 

silver, so other Notes of Things may be coined besides words and letters.1 

 

     Similarly in the first printed book in English on cryptology Mercvry, or the Secret and Swift 

Messenger: Shewing, How a Man may with Privacy and Speed communicate his Thoughts to 

a Friend at any distance, the Rosicrucian Brother and Baconian disciple Dr John Wilkins, the 

first Secretary of the Royal Society, hints how great mysteries can be conveyed with the use of 

hieroglyphics and emblems depicted among other places on the frontispieces of books: 
 

Concerning Hieroglyphicks. The word signifies Sacred Sculptures, which were engraven upon Pillars, 

Obelisks, Pyramids, and other Monuments before the invention of letters. Thus the Egyptians were wont 

to express their minds, by the pictures of such creatures, as did beare in them some natural resemblance 

to the thing intended. By the shape of a Bee they represented a King, intimating that he should be 

endowed with Industry, Hony, and a Sting. By a Serpent with his tail in his mouth, the year, which 

returns into it self. And (which was a kind of prophetical Hieroglyphickémany and great mysteries, 

which were this way delivered by the ancient Priests, who did conceal all their Learning under such 

kind of Magical expressionséLike unto these Hieroglyphicks, are the expressions by EmblemséOf 

this nature are the stamps of many ancient medals, the Impresses of Arms, the Frontispieces of Books, 

&c.2 
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    Corresponding with his return from France (in the Spring of 1579) a curious AA headpiece 

started appearing in classical and foreign works translated into English, political and religious 

tracts, works on mathematics, science and philosophy, and a large corpus of writings on poetry 

and drama written anonymously and pseudonymously by Bacon, a mighty endeavour assisted 

by the good pens who were part of his secret Rosicrucian literary society. As the head of this 

secret literary society Bacon superintended the printing and production of these works in 

keeping with his lifetime ambition for the vast improvement and revolution of the rudimentary 

English language and the furthering and advancement of knowledge in all the arts and sciences. 

These enigmatic Baconian AA headpieces appear throughout the various editions of The Faerie 

Queene and other óSpenserô works by Bacon, a secret known to his Rosicrucian Brotherhood 

then and right up to the present day.  

   In addition to enigmatic title pages, headpieces and tailpieces the Elizabethans had a great 

love of acrostic and anagrams and in recent times a very substantial body of academic literature 

has been produced by critics and commentators directly relating to the subject of Shakespeare 

and anagrams.3  

   The use of acrostics was a favourite pastime of the Elizabethan literati and there are several 

well-known examples of acrostics in poetry and prose. The Elizabethan poet Sir John Davies 

composed an elaborate series of twenty-six poems entitled Hymns to Astraea each of which 

spells out the acrostic Elisabetha Regina. A few years earlier an anonymous epitaph placed 

over his tomb in Old St Paulôs Cathedral signed by the initials E. W. written in memory of 

spymaster Sir Francis Walsingham, Head of the English Secret Service, with whom Francis 

and Anthony Bacon had worked closely with over the previous decade leading up to his death 

on 6 April 1590, also contains an acrostic.  

   The first English writer to use the word anagram was the anonymous author of The Arte of 

English Poesie. (1589) published the year before The Faerie Queene. Opposite the title page 

of The Arte of English Poesie is an engraving of Baconôs royal mother Queen Elizabeth and a 

Baconian AA headpiece stands above a dedication to his nominal uncle Sir William Cecil, 

Lord Burghley married to Lady Mildred Cooke Cecil, elder sister of Baconôs adopted mother 

Lady Anne Cooke Bacon.4 Its concealed author states in the text that Elizabethan poets have 

written poetry published anonymously or without their names to it-the very modus operandi 

Bacon adopted when publishing the óSpenserô works and The Faerie Queene:   

 

Now also of such among the Nobilitie or gentrie as to be very well seene in many laudable sciences, 

and especially in making or Poesie, it is so come to passe that they haue no courage to write and if the 

haue, yet they are loathe to be knowen of their skill. So as I know many notable Gentlemen in the Court 

that haue written commendably and suppressed it agayne, or els suffred it to be published without their 

owne names to it.5       

 
    The Ben Jonson copy of The Arte of English Poesie now held in the British Library contains 

eight cancelled pages of a chapter entitled óOf the device or embleme, and that other which the 

Greekes call Anagramma, and we the Posie transposedô, which was presumably withdrawn or 

suppressed while The Arte of English Poesie was going through the press. Use of the word 

anagram by its anonymous author Bacon marked the first use of the word in the English 

language. It is said this special copy was given to Ben Jonson by its author who of course could 

have named its anonymous author, but as he was also living with Bacon, whom he knew to be 

Shakespeare at Gorhambury when the First Folio was going through the Jaggard printing press, 

it is clear knew how to keep a secret.  

     The instructive treatise begins with a discussion on allegorical emblems (several examples 

of which are produced in the present work pertaining to Baconôs authorship of the Shakespeare 
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works) or what the Italians call Impresa. He refers to the Emperor Charles V óhis deuice two 

pillers with this motto plus vltra, as one not content to be restrained within the limits that 

Hercules had set for an vttermost bound to all his trauailes, viz. two pillers in the mouth of the 

Straight Gibraltare, but would go furder: which came to passe and whereof the good successe 

gaue commendation to his deuiceô.6 This is precisely the device Bacon used on the engraved 

title page of his Novum Organum depicting a ship passing beyond the Pillars of Hercules that 

stand either side of the Gibraltar straits onto the new world representing the renewal of the arts 

and sciences and all human knowledge for the betterment of humankind.  

   These devices a term which Bacon tells us in The Arte of English Poesie includes óemblemesô 

and óimpresesô are used óto insinuate some secret, wittie, morall and braue purposeô,7 before 

proceeding to its counterpart óOf the Anagrame, or posie transposedô. He provides examples 

of the use of anagrams by the Greeks and having only some years before returned from the 

court of France Bacon recalls how óthe French Gentlemen haue very sharpe wits and withal a 

delicate languageéand of late years haue taken this pastime vpô often times for the óPrinces of 

the Realmsô, regarding which he gives a number of anagrammatic examples.8 It is clear from 

these passages that its author Bacon is familiar with the Greek, Latin, Hebrew, French and 

Italian languages (the same languages Lady Bacon was also conversant) and the complicated 

intricacies of the English language and its application to all kinds of simple and complex 

anagrams: 

 
I my selfe seeing this conceit so well allowed of in Fraunce and Italie, and being informed that her 

Maiestie tooke pleasure sometimes in deciphring of names, and hearing how diuers Gentlemen of her 

Court had essayed but with no great felicitie to make some delectable transpose of her Maiesties name, 

I would needs try my luck, for cunning I now not why I should call it, vnlesse it be for the many and 

variable applications of sence, which requireth peraduenture some wit and discretion more then of euery 

vnlearned man and for the purpose I tooke me these three wordes (if any other in the world) containing 

in my conceit greatest mysterie, and most importing good to all them that now be aliue, under her noble 

gouernmenté 

    Both which results falling out vpon the very first marshalling of the letters, without any darknesse 

or difficultie, and so sensibly and well appropriat to her Maiesties person and estate, and finally so 

effectually to mine own wish (which is a matter of much moment in such cases) I took them both for a 

good boding, and very fatallitie to her Maiestie appointed by Gods prouidence for all our comfortes. 

Also I imputed it for no litle good luck and glorie to my selfe, to haue pronounced to her so good and 

prosperous a fortune, and so thankefull newes to all Englandé9 

   With these Baconian cipher keys, anagrammatic examples, and knowledge and information 

about enigmatic Baconian AA headpieces let us now examine the 1590 edition of The Faerie 

Queene containing Books I-III. No name of an author openly appears on the title page of The 

Faerie Queene that contains several Baconian cipher signatures revealing its hidden author, 

Francis Bacon. The top half of the title page contains 64 letters and 3 words (óTHE FAERIE 

QVEENEô) printed in block capitals: 64+3=67 Francis in simple cipher and in the bottom 

half of the page there are a total of 32 letters plus the single woodblock: 32+1=33 Bacon in 

simple cipher. There is a total of 24 letters printed in block capitals and the addition of the 

date 1+5+9+0=15: 24+15=39 F Bacon in simple cipher. The title page contains a total of 15 

words, 3 Roman numerals (óXIIô) and the addition of the date 1+5+9+0=15: 15+3+15=33 

Bacon in simple cipher and the whole page has a total of 96 letters and 4 digits in the date 

96+4=100 Francis Bacon in simple cipher.   
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Fig. 13 The deciphered title page of The Faerie Queene (1590) printed by John Wolfe falsely 

presented in the name of Ed. Spenser, a literary mask of Francis Bacon 
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Fig. 14 The deciphered dedication page of The Faerie Queene 
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Fig. 15 The Baconian AA headpiece above the first page of Book I in The Faerie Queene  

with its anagram of F Bacon 
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Fig. 16 The Baconian AA headpiece above the first page of Book II in The Faerie Queene 

with its anagram of F Bacon 
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Fig. 17 The Baconian AA headpiece above the first page of Book III in The Faerie Queene 

with its anagram of F Bacon 
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   The enciphered dedication to Queen Elizabeth contains 29 letters and 4 words in Roman 

type: 29+4=33 Bacon in simple cipher. Above the dedication to Queen Elizabeth, it contains 

111 block capital letters Bacon in kay cipher with the C in the ampersand ó&cô representing 

100 in Roman numerals: 100 Francis Bacon in simple cipher.       

   Opposite the dedication page to Queen Elizabeth is the first page of the text headed by a 

Baconian AA headpiece & below it óThe first Booke of the Faerie Queene. Contayning The 

Legend of the Knight of the Red Crosse, Or Of Holinesseô, clearly suggests the Brotherhood 

of the Rosy Cross. If we draw a line from the first syllable óConô in óContayningô through 

the óBô in óBookeô, up to the A in the Baconian AA headpiece, it spells out Bacon and if we 

take the letter óFô in óFaerieô or ófirstô it gives us F Bacon, the Founder of the Brotherhood 

of the Rosy Cross.  

    Underneath the first two lines read: 

 

     Lo I the man, whose Muse whylome did maske, 

   As time her taught, in lowly Shephards weeds, 

 

The first line which finishes on the word ómaskeô contains 33 letters Bacon in simple cipher 

and the second line finishes with the word óweedsô (weed meaning óin disguiseô). Once more 

conveying the secret message that before you, in disguise, is Francis Bacon, the secret author 

of The Faerie Queene.   

   Also above the first page of Book II stands the Baconian AA headpiece titled óThe second 

Book of the Faerie Queene. Contayning, The Legend of Sir Guyon. Or of Temperance.ô If we 

draw a line from the first syllable óConô in óContayningô through the óBô in óBookeô, up to 

the óAô in the Baconian AA headpiece, it spells out Bacon which plus the letter óFô in 

óFaerieô, it yields the anagram F Bacon. The first line of the verse below contains 33 letters 

Bacon in simple cipher and the first line in the second verse has 34 letters: 33+34=67 Francis 

in simple cipher. On the opposite page is a woodcut depicting St George on his horse slaying 

the dragon the Rosy Cross Knight of the Brotherhood of the Rosy Cross.  

   Likewise, above the first page of Book III stands the Baconian AA headpiece entitled óThe 

thirde Booke of the Faerie Queene. Contayning The Legend of Britomartis. Or Of Chastitie.ô 

Once more if we draw a line from the first syllable óConô in óContayningô through the óBô in 

óBookeô, up to the A in the Baconian AA headpiece, it spells out Bacon which added to the 

letter óFô in óFaerieô, it reveals the anagram F Bacon. 

     The meaning of the allegory of The Red Cross Knight has very curiously persistently eluded 

orthodox scholarship for the last four centuries. It would take until the middle of the twentieth 

century before the counterpart to The Faerie Queene with its similar allegorical parallels in The 

Chemical Wedding was recognized by a French scholar Paul Arnold in the Histoire des Rose-

Croix printed at Paris in 1955 who maintained the latter was heavily influenced by the former. 

The book unavailable in English was referred to by Dr Yates in The Rosicrucian Enlightenment:   

The Chemical Wedding...dwells on splendid ceremonial feasts and initiations into orders of chivalry, 

combined with a theatrical display...Christian Rosencreutz is not only a knight of the Golden Fleece and 

of the Golden Stone, he is also a Red Cross knight. Allusions to the Garter are behind the composite 

allusions to chivalrous feasts and ceremonies of initiationéthe Red Cross of the Order of the Garter, 

the Red Cross of St. George of England have been absorbed into the German world, to reappear as 

óChristian Rosencreutzô with his red roses and his Red Cross ensign. 

    There is one writer on the Rosicrucian problems who, I think, came near to the truth about the name 

...Paul Arnold in his Histoire des Rose-Croix suggested as a parallel to the Chemical Wedding the 

episode of the Red Cross Knight in Spenserôs Fairie Queene. Arnold thought that the allegories built 

by Spenser around the Red Cross Knight and those concerning the Rosy Cross Brother in the Chemical 

Wedding were similar. Beyond the fact both works weave an allegory around a Red, or Rosy, Cross 



 
 

ΦΥ 
 

Knight there is not much detailed similarity between the two fictions. Yet by this indirect route Arnold 

had hit on something. For Spenserôs Red Cross Knight is inspired by the Order of the Garter.10 

 

    In Cross and Crucible: Johann Valentin Andreae (1586-1654), Phoenix of the Theologians 

Montgomery writes: 

 
Arnold devotes his entire interpretation of the Hochzeit [The Chemical Wedding] to establishing 

parallels between it and Spenserôs Faerie Queene.11 

 

   The above work by Montgomery reproduces the English translation of Chymische Hochzeit 

entitled The Hermetick Romance: Or The Chymical Wedding. The reproduction of the English 

text is here heavily annotated. The are around twenty entries for The Faerie Queene in the notes 

to The Chemical Wedding.12 Here are a few examples: 

 
The imagery is reminiscent of Spenserôs Red-Crosse Knighté13 

 
The Castle. Parallels Spenserôs House of Holinesse, to whom the Red Crosse Knight is led by Una 

(Truth)é14    

 

A spacious Hall. Similarly, when the Red-Crosse Knight enters the House of Holinesse, he finds himself 

in a ñspatious courtò (Spenser, I.x.6).15 

 

As CR is presented to the Sovereigns, so in Spenser is the Red Crosse Knight presented to the God-

symbol Charissa (Love); see the Faerie Queene I.x29.16 

 

Cupid...Here the imagery parallels Spenser I.x. 30-31é17 

     In The Occult Philosophy in The Elizabethan Age Dr Yates once again returns to the subject: 

ШThe label, in terms of European trends, which seems to me most applicable to The Faerie Queene is 

óRosicrucianôé 

   éThe epic poem which celebrated this movement was Spenserôs Faerie Queene. A central character 

in that poem is the Red Cross Knight. Spenserôs poem, I would suggest, is already a Rosicrucian poem, 

with Red Cross as the moving spirit of occult Protestantism. In fact we know that later German 

Rosicrucian writers associated Spenserôs poem with that movement.  

   Thus Rosicrucianism was present in England in the form of Spenserism, before the name óChristian 

Rosenkreutzô appeared in Germany as the central character of the German Rosicrucian manifestosЮΝΥШШ 
 

Although Dr Yates does not say it, the implications of the second paragraph collapses the fiction 

the Rosicrucian Brotherhood originated out of Germany, when in truth it originated in England 

via its Founding Father Francis Bacon. Where it is alluded to via the Red or Rosy Cross Knight 

in The Faerie Queene, the Christian Rosencreutz (Rose Cross) of the Rosicrucian manifestos 

and The Chemical Wedding: Christiani Rosencreuz.  
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6.  

Venus and Adonis and the Mural of Venus and Adonis (c. 1590s) located at The White 

Hart Inn an early Rosicrucian Lodge on the edge of the Bacon family estate 

 
How is that the first heir of Shakespeareôs inventionéis found to be upon the subject of Venus and 

Adonis, the latter being the key figure, or myth centre round which the society of the Rosy Cross and 

their emblem revolve? 

 

[W. F. C. Wigston, Bacon Shakespeare and the Rosicrucians (London: George Redway, 

1887), p. 85] 

 

Located at the edge of the Bacon family estate at Gorhambury is the White Hart Inn at St 

Albans, legendary birthplace of Freemasonry, and the place after which Bacon took is title, 

Viscount of St Alban. Parts of the building dates back to the fifteenth or sixteenth century and 

much of its architecture has been preserved. The ground floor is now occupied by a pottery 

shop. In 1985 during renovations being undertaken at the White Hart Inn by Benskins the 

brewers who owned the building, a mural of 20ft x 10ft was discovered over one wall, known 

as the Venus and Adonis Mural (c. 1590s) depicting the death of Adonis killed by a Boar dating, 

about the time or shortly after, the publication of Baconôs Shakespeare poem Venus and Adonis. 

    The medieval archaeologist Dr Clive Rouse together with experts from the Warburg Institute 

at London University confirmed that the mural depicted the Death of Adonis, the theme of the 

Shakespeare narrative poem Venus and Adonis.  

   In his article óVenus and Adonis at the White Hart Inn, St. Albansô, Francis Carr states: 

 
This important national treasure is now-for the first time-on view to the public. Here is the only 

contemporary painting in the world of a SHAKESPEARE work. The message of this mural is unmistakable. 

  The painting dates from a few years after the publication of Venus and Adonis in 1593. With its clear 

Rosicrucian symbolism, it constitutes yet another indication that the author of the Shakespeare plays 

was Francis Bacon, who lived only two miles away at Gorhambury. 

   Experts from the Warburg Institute have concluded that the subject is definitely the death scene from 
Venus and Adonis. The giant painting may cover all three walls of this room. It must have been 

commissioned for a special purpose, probably for meetings of a Rosicrucian lodge. 

    Dr. Clive Rouse, a leading art expert and historian, and a specialist in panel paintings, says that this 

large painting ñis a major national treasure. It is priceless. I cannot overestimate the importance of this 

startling find. There is no Elizabethan wall painting of better artistic quality outside the great houses 

like Hampton Court.ò 

   Already visible are six details which prove that Venus and Adonis-and all the other works in the 

Shakespeare First Folio-are the creation of Francis Bacon. 

 
1. Adonis is a key figure in Rosicrucian doctrine, as he represents the Sun, while the Boar represents 

Winter. Bacon was the leader of the Rosicrucian movement in England at this time. 

 
2. Next to Adonis is the Boar. This figure bears a distinct resemblance to the boar depicted in Baconôs 

crest. 

 

3. Above the boar a large house can be seen. This could represent a symbolic Masonic house and temple, 

as the two towers and the arch appear in Masonic books of the seventeenth century. The building 

contains some features of Baconôs house, at Gorhambury, only two miles away. At that time the White 

Hart Inn was on the border of Baconôs estate. 

 

4. The Hill just to the right of the house could be a representation of Baconôs Mount, a mound just a 

mile away in Prae Wood, which Bacon used for astronomical observation. 
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Fig. 18 The White Hart Inn, an early Rosicrucian Lodge, at the edge of the Bacon family 

estate 
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Fig. 19 The Baconian-Rosicrucian Venus & Adonis Mural (c. 1590s) in the White Hart Inn 

(Francis Carr) 
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5. The Rose, which in the ancient legend grew from the dead Adonis, became the reborn man, with a 

new personality or name. A red rose can be seen in the mouth of one of the horses in this mural. 

 

6. In the foreground of this painting can be seen the stump of a tree, with a clearly visible opening at 
the base. In Act One, Scene Two of The Tempest, Prospero tells Ariel that his mother, Sycorax, 

 
did confine thee into a cloven pine 

                                                       It was mine art that made gape 

                                                       The pine and let thee out. 

 
We have here in one symbol and one sentence the whole canon of the Shakespeare plays and poems.1 

 

    The White Hart Inn is believed to have been a sixteenth/seventeenth century Rosicrucian 

Lodge, with the mural probably commissioned for its meeting, which contains Rosicrucian 

symbolism. Next to Adonis in the mural is the Boar, that is striking similar to the Boar, depicted 

in Baconôs crest. Above the boar in the mural stands a large house which represents Baconôs 

house at Gorhambury. The red rose seen in the mouth of the horse is the key central symbol of 

his Rosicrucian Brotherhood. The word Rosicrucian is derived from óRose Crossô and Christian 

Rosencreutz in the Rosicrucian document The Chemical Wedding adorns a red cross and roses 

key central symbols of the Rosicrucian Brotherhood. The secret order is often referred to as the 

Brotherhood of the Rosy Cross and the title pages of its publications depict the symbol of the 

rose. The phrase sub rosa which means to communicate or done in secret is a key central tenet 

of the Rosicrucian Brotherhood who to the present-day guard and watch over Baconôs secret 

life and writings, including his authorship of the Shakespeare works. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 
 

ΝΜΟ 
 

7.  

 

Francis Bacon, his Christmas Grayôs Inn Revels (1594-95), The Comedy of Errors and 

his Rosicrucian device of The Honourable Order of the Knights of the Helmet 

 
It was performed on Friday, 3 January 1595, and was called The Order of the Helmet. This 

entertainment (which in many ways was suggestive of the Masonic ceremonies) includes nineteen 

articles, which the knights of the order vowed to keep. 

 

[Constance H. Pott, Francis Bacon and His Secret Society (London: Robert Banks and Son, 

1911), p. 121] 

 
On January 3, 1595 a distinguished audience attended a masque called The Knights of the Helmet at 

Grayôs Inn [which] masked a real Order of the Helmet, a brotherhood gathered under the aegis of 

Pallas Athena. 

 

[Karl F. Hollenbach, Francis Rosicrosse (Kentucky: Dunsinane Hill Publications, 1996), pp. 

79-80] 

 
At the end of 1594, during the Grayôs Inn Christmas Revels, a dramatic work by Francis Bacon hinted 

publicly at the existence of a Rosicrucian society associated with the pseudonym of óWilliam Shake-

speareô. The twelve days of revels included certain óGrand Nightsô, the first of which became known 

as the óNights of Errorsô, named after the Shakespeare comedy, The Comedy of Errorséa second 

Grand Night was arranged five days lateréThe entertainment for this was called óThe Honourable 

Order of the Knights of the Helmetô, written by Francis Bacon, in which he presented some of his 

philosophical ideas and an Order of Knighthood dedicated to carrying them out. 

 

[Peter Dawkins, Building Paradise: The Freemasonic and Rosicrucian Six Dayôs Work 

(Francis Bacon Research Trust, 2001), p. 25] 
 

This was The Honourable Order of the Knights of the Helmet already referred to, performed on Friday, 

3rd January, 1594 (i.e., 1595). There is not the slightest doubt that this entertainment was based on an 

actual ceremonial akin to the Rites of Freemasonry. It was intended to be simply a COVER-an open 

recital that might constitute a record for posterity-of unsuspected, unknown and secret organizations 

already in existence, the Rosicrosse Literary Society, the Rosicrucians and the Freemasons. After the 

guests were seated-there were many great personages present-the Prince of Revels came in full state 

and took his throne. He was entitled the Prince of Purpool (Purple). Various persons were invested with 

a Collar of the Knighthood of the Helmet which each kissed in token of his vow to keep the articles of 

the Order inviolate, previously read to him. The initiated law-students were vowed in the Play to defend 

God and the State, to attack ignorance, to defend Truth and Virtue ceaselessly and secretly. 

 

[Alfred Dodd, Francis Baconôs Personal Life-Story (London: Rider & Company, 1986), p. 

156] 

 
The purpose of Baconôs orders, the Knights of the Helmet and the Rosi Crosse Society, is parallel to 

the aims of Freemasonry. However, since Bacon designed Freemasonry to imitate the Divine Plan, 

and since few Masons know what the Divine plan is, there is not hope of Freemasonry being 

understood in its Divine light until members accept the Bacon light which was so cunningly concealed 

from them. 

 

[George V. Tudhope, George V. Tudhope, Bacon Masonry: With Evidence Showing Francis 

Bacon to be the Original Designer of Speculative Freemasonry (Berkeley, California: 

Howell-North Press, 1954), p. 24] 
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The only known description of these Christmas Grayôs Inn Revels did not find print for nearly 

a century later when an intriguing account of it was mysteriously published in 1688 under the 

title of Gesta Grayorum: Or, The History of the High and mighty Prince, Henry Prince of 

Purpoole.1 The anonymous edition is based on a manuscript (no longer extant) apparently 

written by an unknown member of Grayôs Inn who personally witnessed the events. The 

introduction to the curious volume provides no details of how the manuscript came into the 

hands of its unknown printer, which according to its title page was printed for W. Canning with 

a dedication by óW.C.ô to Matthew Smyth, Comptroller of the Inner Temple. Its anonymous 

author names no author for any of part of the Christmas Grayôs Inn Revels which are the only 

source for Baconôs speeches for the six councillors addressed to the Prince of Purple (a 

manuscript copy of which were once part of his Northumberland MSS with his plays Richard 

II  and Richard III) and a record for the premier of The Comedy of Errors.  

   The magnificent Christmas Grayôs Inn Revels or Gesta Grayorum (affairs of Grayôs Inn) 

after detailed consultations the week before commenced on 20 December 1594 with the 

election of one Henry Holmes as the Prince of Purple who had assigned to him a Privy Council, 

to advise him in matters of state and government, together with other officers of State and Law, 

a large household, Gentlemen Pensioners to attend on him, and a royal guard to protect his 

sacred person. For the provision of his treasury, the support of his state and dignity, several 

letters in the form of Privy Seals were sent to members of his court requesting they contribute 

to the defraying of the enormous cost involved for the intended performances of their planned 

entertainments, masques and plays. By this means, states its anonymous author, the Prince of 

Purpleôs coffers were increased and bolstered óby the great Bounty of divers honourable 

Favourers of our State, that imparted their Liberality, to the setting forward of our intended 

Pass-times.ô2 Its anonymous author proceeds to name just one of the benefactors, namely 

Baconôs uncle Sir William Cecil, the brother-in-law of Sir Nicholas Bacon (married to the 

Cooke sisters Lady Mildred Cooke Cecil and Lady Anne Cooke Bacon) óAmongst the rest, the 

Right Honourable Sir William Cecill, Kt. Lord Treasurer of England, being of our Society, 

deserved honourable Remembrance, for his liberal and noble Mindfulness of us, and our State; 

who, undesired, sent to the Prince, as a Token of his Lordshipôs Favour, 10l. and a Purse of 

fine rich Needle-work.ô3 One wonders if the token of Cecilôs favour was collected or delivered 

to Bacon whose residence at Grayôs Inn was a short distance from Cecil House on the Strand.  

   The inauguration of the Prince of Purple (a cipher for Bacon himself-a Tudor Prince who was 

later married dressed head to toe in purple-the colour of royalty) took place before his enormous 

entourage of about one hundred and forty officers and attendants. The anonymous author of 

the Gesta Grayorum script named no fewer than eighty-one individuals involved in the 

proceedings part of a total of around one hundred and forty when those here stipulated by title 

and description are added.4 His mock government was a mirror-image of Queen Elizabethôs 

government with among others a Lord Chancellor (the office jointly held by Lord Keeper Sir 

Nicholas Bacon), a Secretary of State and Lord Treasurer (both positions held by Sir William 

Cecil), a Captain of the Pensioners named óCookeô (surname of Baconôs mother Lady Anne 

Cooke Bacon), a Master of the Ordnance named óFitz-Williamsô, (Fitzwilliam being the 

maiden name of Baconôs grandmother, Anne, wife of Sir Anthony Cooke), one Baron of the 

Grand Port named óDudleyô (the surname of Baconôs biological father Robert Dudley, Earl or 

Leicester), and included in the names of the twelve couples of Gentlemen Pensioners one 

named óDevereuxô (the surname of the other concealed son of Elizabeth and Dudley, Robert 

Devereux, secret younger brother of Bacon, who at the time of the Grayôs Inn Revels acted as 

his special adviser). The retinue of the Prince of Purple also boasted, after the Lord Chancellor, 
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 Fig. 20 The Francis Bacon Statue in South Square, Grayôs Inn 


