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Francis Bacon and his Secret Authorship of the second anonymous
Rosicrucian Manifesto the Confessio Fraternitatis (1615) which reveals the
actor William Shakspere of Stratford is an Impostor

[The] Rosicrucian Manifestos were the work of Francis Bacon. The Fama Fraternitatis (1614) and the
Confessio Fraternitatis (1615) spoke of the same general reformation of the whole world which
became referred to as the Great Instauration.

[Karl F. Hollenbach, Francis Rosicross (Kentucky: Dunsinane Hill Publications, 1996), p. 84]

The term “seal” here used does not refer to the instrument, but to the mark seal or signature itself...
In the early stages of printing it was natural that writers of works printed anonymously should
contrive methods of type arrangement by which, if thought worthwhile, their authorship could be
identified and proved.

[Frank and Parker Woodward, Secret Shakespearean Revelations of Rosicrucian Arcana
Discoveries in the Shakespeare Plays, Sonnets, and Works, Printed Circa 1586-1740 of
“Secreti Sigilli,” Concealed Author’s Marks By Frates Roseae Crucis (Nottingham H.
Jenkins, 1916), p. 1]

Both the “Simple” and “Kay” Ciphers were used for the signature of a secret Society, one in
confirmation of the other. Both numbers 157 and 287, meant the same thing, viz:- “Fra Rosi Crosse”
or “The Fraternity of the Rosi Cross Society.”...

These numbers 157 and 287 then, are Rosicrucian seals or signatures, and the Authors, or those
responsible, for the publication of books, bearing these seals, may be assumed to have been
Rosicrucians.

The First Folio of the Shakespeare plays, contains overwhelming proof, of the use of these numbers,
or seals, as they were called: and as Shakespeare died in 1616, someone, other than Shakespeare, must
be held responsible for inserting them in the Folio, and this someone it is fair to suppose, was a
Rosicrucian.

...Bacon put his signature to every play that he wrote, but these Cipher signatures can only be found
in the original editions or facsimiles of them, as most modern editions have not maintained the same
kinds and positions of the type used in the originals.

[Frank Woodward, Francis Bacon’s Cipher Signatures (London: published by Grafton & Co,
1923) pp. 4-5, 25-26]!

This is a book about Shakespeare’s virtuosity in the art of anagram...it aims to show how
Shakespeare, the greatest poet of his age, may prove also the greatest anagrammatist.
...modern readings of Shakespeare’s texts have necessarily been superficial (“of the surface”), and
often wholly inadequate. This is because what Shakespeare appears to be saying in the overt
dimension of his text may be amplified, modified, or radically subverted by anagrammatic utterance
in the covert dimension. The revelatory anagrams in the covert dimension of the text must be read in
counterpoint to, and in combination with the overt dimension.

[William Bellamy, Shakespeare’s Verbal Art (Cambridge Scholars Publishing (2015), pp. 1-2]
Shakespeare, the greatest poet of his age, may prove also the greatest anagrammatist.

[Alastair Fowler, Literary Names Personal Names in English Literature (Oxford University
Press, 2012), p. 8717
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Fig. 1 The deciphered title page of the second Rosicrucian manifesto Confessio Fraternitatis
(Cassel, 1615) with its anagrams of its secret author Francis Bacon
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Fig. 2 The Bacon anagram



Fig. 3 The anagram of F Bacon on the title page of the Confessio Fraternitatis (Danzig, 1615)
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The first edition of the second Rosicrucian manifesto Confessio Fraterniatis appeared in Latin
at Cassel in 1615 in an edition entitled Secretioris philosophiae Consideratio brevis a Philipp
a Gabella, Philosophiae St. conscripta, et nunc primum una cum Confessione Fraternitatis R.
C. (‘A Brief Consideration of Occult Philosophy, written by Philip a Gabella, Student of
Philosophy and now published with the Confessio of the Fraternitas R. C.”).> The volume
contains Consideratio brevis by Philip a Gabella [a pseudonym], a preface to the Confessio,
and the Confessio Fraternitatis written across fourteen chapters.

As with his other anonymous/pseudonymous publications, including the Shakespeare poems
and plays, Bacon incorporated a range of cryptographic devices, secret signatures, monograms,
anagrams and different ciphers on the title pages of his Rosicrucian manifestos and in the texts.
On the title page of the first edition of the Confessio Fraternitatis, which is revealed here for
the first time, are several secret signatures of its concealed anonymous author, in the form of
anagrams and ciphers. As we look at it, on the left-hand side of the page its author has rather
fittingly secretly incorporated his name in the title CONFESSIONE FRATERNITATIS. If we take the
syllable ‘CON’ from ‘CONFESSIONE’ and the first three letters ‘FRA’ from ‘FRATERNITATIS’, and
below them in a straight line, the ‘ba’ in ‘Excudebat’, it spells out the name of its secret author
FRA [NCIS] BACON. Similarly, on the right-hand side, if we take the ‘AB’ from ‘GABELLA’
and the syllable ‘con’ from ‘conscripta’ it yields BACON. There also two diagonal anagrams.
If we draw a diagonal line from the syllable ‘CON’ in ‘CONFESSIONE’ through the ‘a’ up to the
‘b’ in brevis’ it produces BACON. Similarly, when we draw a line from the ‘B’ in GABELLA’
through the ‘a’ up to the syllable ‘Con’ in ‘Consideratio’ it once more reveals the name of its
secret author, BACON.

On the top half of the page there is a total of 138 letters plus the 1 printer’s device: 138+1=
139 a double cipher for Francis Bacon (100) F Bacon (39) in simple cipher and on the bottom
half of the page there is 7 Roman words comprising 59 letters (the word ‘V Vesselius’ is spelt
with two ‘“VV’s’): 7+59=66 a double cipher for Bacon (33)/Bacon (33) in simple cipher which
plus 1 printer’s device: 66+1=67 Francis in simple cipher. The whole page contains a total 34
words (letters stand for words) plus 5 numerals in the date: 34+5=39 F Bacon in simple cipher.

Later the same year a second edition appeared with a different title: Fama Fraternitatis, that
is Report of the Brotherhood of the Highly Laudable Order of the R. C.-To all Learned and
Princes of Europe; together with their Latin Confessio, which hath never before appeared in
print, but now, in response to many enquiries, is printed accompanied by a German translation
and communicated in all good faith to friendly Souls and true Hearts. By a Philomagus who
loveth and desireth Light, Truth and Peace printed at Cassel by Wilhelm Wessel in 1615.*

In the first two lines in the foreword to the Latin Confessio in the edition published by Wilhelm
Wessell in 1615 there is another anagram of its secret author, BACON.?

Another edition was printed at Danzig by Andreas Hunefeld entitled Fama Fraternitatis Oder
Entdeckung der Briiderschafft des Iloblichen Ordens dess Rosen Creutzes: beneben der
Confession Oder Bekantnus derselben Fraternitet, an alle Gelehrte und Hdupter in Europa
geschrieben: auch etlichen Responsionen von Haselmeyern und anderen gelehrten Leuten auff
die Famam gestellet. On its title page appears an anagram of its hidden author, F BACON.¢

The second Rosicrucian manifesto the Confessio Fraternitatis contains a piece of devastating
information not ever mentioned by Stratfordian authorities, orthodox Shakespeare biographers,
editors or commentators. Its secret anonymous author Bacon points out how easily the so-called
learned or learned fools, and the rest of the credulous world, are easily deceived with enigmas
and illusions. One of them being of his own creation, which has misled and beguiled the sleepy
universities and academia around the globe for centuries:



For conclusion of our Confession we must earnestly admonish you, that you cast away, if not all, yet
most of the worthless books of pseudo chymists, to whom it is a jest to apply the Most Holy Trinity to
vain things, or to deceive men with monstrous symbols and enigmas, or to profit by the curiosity of the
credulous; our age doth produce many such, one of the greatest being a stage-player, a man with
sufficient ingenuity for imposition; [my italics] such doth the enemy of human welfare mingle among
the good seed, thereby to make the truth more difficult to be believed, which in herself is simple and
naked, while falshood is proud, haughty, and coloured with a lustre of seeming godly and humane
wisdom.”

OUR AGE DOTH PRODUCE MANY SUCH, ONE OF THE GREATEST BEING A
STAGE-PLAYER, A MAN WITH SUFFICIENT INGENUITY FOR IMPOSTION

The passage alluding to the impostor William Shakspeare of Stratford falls on pages 66 and 67:
66 is a double cipher for BACON (33)/BACON (33) with 67 representing FRANCIS in simple
cipher. Thus, its anonymous author Bacon cryptically conveys that the actor William Shakspere
serves as a literary front for his secret authorship of the Shakespeare poems and plays.

Four years before the first printed English translation of the Fama and Confessio Dr John
Wilkins, Warden of Wadham College, Oxford, Master of Trinity College, Cambridge and first
Secretary of the Baconian-Rosicrucian Royal Society, published in 1648 his Mathematicall
Magick. Seven years earlier Dr Wilkins anonymously issued an authoritative work on ciphers
and other arcane methods of secret communication entitled Mercvry, or the Secret and Svvift
Messenger: shewing, How a Man may with Privacy and Speed communicate his Thoughts to a
Friend at any Distance.

Private diplomatic cipher books had existed in manuscript in Elizabethan times, but this was
the first full work in English to appear in print. In this ingenious survey of cryptography Wilkins
uses the term ‘Cryptomenysis’ for ‘Secrecie of Informations’ in general and introduced into the
English language for the first time the word ‘Cryptographia’, defined by Dr Wilkins as ‘Secrecy
of any written message’, and ‘Cryptologia’ the art of ‘Secret speaking’.® It also includes a table
and explanation of Bacon’s biliteral cipher, first published in De Augmentis Scientarium in
1623 before its translation into English in 1640.

Familiar with Baconian ciphers Dr Wilkins was equally acquainted with the Rosicrucian
manifestos. The secret anonymous authorship of the two Rosicrucian manifestos the Fama and
Confessio was cryptically revealed by Dr Wilkins, afterwards first Secretary of the Baconian-
Rosicrucian Royal Society in his work Mathematicall Magick. While discussing subterranean
lamps the Rosicrucian Brother Dr Wilkins makes the following remarkable statement:

Such a lamp is likewise related to be seen in the sepulchre of Francis Rosicrosse, as is more largely
expressed in the confession of that fraternity.’

The lamp is referred to in the Fama not the Confessio, an artful Rosicrucian device employed

by Dr Wilkins to draw attention to a passage in which the Christian name of Bacon, ‘Francis’
is directly aligned with the Brotherhood of the Rose Cross, ‘Rosicrosse’, in relation to its two
manifestos at once signifying two profound secrets: Francis Bacon was the Founding Father of
the Brotherhood of the Rosy Cross and concealed author of its two manifestos, the Fama and
the Confessio.

The same year Thomas Vaughan issued the English translation of the Fama and Confessio he
published his Aula Lucis or the House of Light, a curious work in which the author frequently
refers and alludes to the Rosicrucian Brotherhood. Vaughan’s opening passage makes Wilkins’
allusion to Bacon even more sensible. It is worth quoting in full:



Fig. 4 Pages 66 & 67 of the 1615 edition of the Rosicrucian manifesto Confessio Fraternitatis
conveying the actor William Shakspere is an imposter
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Fig. 5 The Emblem in Alle de Wercken (1655) by Jacob Cats showing Dr Dee passing The
Lamp of Tradition to a young Francis Bacon depicted with a Prominent Rosicrucian Rose on

the buckle of his shoe



I have resolved with myself the discourse of Light and to deliver it over the hands of posterity, a practice
certainly very ancient and first used then for charity, not for pomp, the designs of those authors having
nothing in them of glory but much of benefit. It was not their intention to brag that they themselves did
but see to lead those who in some sense were blind and did not see. To effect this they proceeded not as
some modern barbarians do-by clamourous disputes. A Calm instruction was proposed, and that being
rejected, was never afterwards urged, so different and remote a path from the schoolroom did they walk
in; and verily they might well do it, for their principles being once resisted they could not inflict greater
punishment on their adversaries than to conceal them. Had their doctrine been such as the universities
profess now their silence indeed had been a virtue; but their positions were not mere noise and notion.
They were most deep experimental secrets, and those of infinite use and benefit. Such a tradition then
as theirs was may wear the style of the noble Verulam [Francis Bacon] and is mostly justly called a
Tradition of the Lamp. But I observe that in their delivery of mysteries they have, as in all things,
imitated Nature, who dispenseth not her light without shadows. They have provided a veil for their art;
not so much for obscurity as ornament: and yet I cannot deny that some of them have rather buried the
truth than dressed it. For my own part, I shall observe a mean way, neither too obscure nor too open,
but such as may serve posterity and add some splendour to the science itself.!

Wilkins:
Such a Lamp is likewise related to be seen in the sepulchre of Francis Rosicrosse.
Vaughan:

Such a tradition than as theirs was may wear the style of the noble Verulam [Francis Bacon]
and is most justly called a Tradition of the Lamp.

In the 1640 edition of his Rosicrucian Advancement of Learning Bacon refers to the Tradition
of the Lamp:

Traditionem Lampadis, the Delivery of the Lampe, or the Method bequeathed to the sonnes of
Sapience.!!

Sapience is derived from the Latin sapientia (‘wisdom’): thus meaning those who possess great
wisdom, knowledge and intelligence. Bacon’s Sons of Sapience are his Rosicrucian Sons of
Wisdom, invisible members of his Rosicrucian Brotherhood to whom the Tradition of the Lamp
is passed down from generation to generation, a process which has taken place right up to the
present day.

In 1655 Jacob Cats published at Amsterdam Alle de Wercken which contains an important
emblem ‘Lampado trado’ showing Dr Dee passing the Tradition of the Lamp to a young Francis
Bacon with a large prominent Rosicrucian Rose on the buckle of his shoe over an open grave,
representing the grave/vault in the Fama Fraternitatis."
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