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Editorial

Baconians

It all began on the #4November 1990 with a library book from
Birmingham Central LibraryAl f r ed FD@admads Bacon
Personal LifeStoryit hat 6 s when we became B:
beautiful gift of purdove is the way many Baconians begin their

hobby, interest, or magnificent obsession depending on how you

look at it. So not only is it the 48Gnniversary of the First Folio

it has personal significance for usiis 33years since becoming
Baconians. The book still sits @ur shelf with a stamp dated 14
December 1990. For anyone who remembers, the librarian would
vigorously stamp the front of the book with a date exactly a month
following your visit. After many, many renewals | was told by the
everofficious librarian that | was depriving other people of this

book shedd obviously ignored that
borrowers and if anyone had requested it we would have been

issued with an immediate demand for its retWihat was to be

done? Prenternetand no | uck at Bi r mjitcquid aomde gotWell, ne st L
Dodd mysteriously went missing brieflyist long enough fousto reimburse the library and

ensure they acquired another copy which | made sure was back on the shelfqoenes of

potential Baconians waiting to read it. The truth is a Baconian cannot live without this book
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The Francis Bacon Society

And so in a catalogue of literary societis the 3 floor of the library The Francis Bacon
Society wagliscoveredandjoined. Therefollowed many correspondences from the late great
Thomas Bokenham wheasat theFBS helm at théme andwas sellingBaconianaghat they

had in duplicate and other books from the FBS library. | looked back onl#tiessrecently
wondering what wadiscussed with the great Baconian cryptographer? Mdktywere me
asking for certain issues Bficoniana him writing back and saying he would have to look in
his garage (which is where they were stored at the .tiHeejvouldthenwrite back,we would
confirm which ones wavanted he would then send an invoieed | would then sendiim a
cheqee and then he would setitk precious items. This whole procedure could take weeks but

that was the nature of the world back theifferent daysMr. Bokenham was a real gentleman
and we remember him with great affection.

The Shakespeare First Folio

Many trips to Birmingham Central Library followed, not #ti@azingstructure it is today but
the austere concrete bunker it was then. Ironictllyformer beautiful Victorian building was
torn down to accommodate this monstrogitgt one victim of thestrange deranglethinking
at the Birmingham City Council planning office. Everyone hated the concrete huhwers
an austere place to workamdit was always verghaotic anccrowded It hadhideousbright

orange stickycarpet, fluorescent headache inducing strip lights and no natural daylight BUT
they had a Shakeepre First Folio.



In order to actually lay eyes on it there was a rather protracted procedure. Appointments had to
be made, identity and security checks had to be undertaken, passports submitted to the head
Librarian for safe keeping, all writing implements were confiscatetiwe were issued with

special white cloth gloves. A blue velvet table cloth was daidwith a flourishlike we were

sitting down to a fantastical banquet, which of course we wefles about ordering a curry

were met with stony silenciVe awaitedn awe as the book was ceremoniously wheeled into

the room on a trolle half expecing a fanfare of trumpets but instead two further librarians
trooped in andsat down within a foot of us watching our every move like hawks. And then
suddenly there it waslaid beforeusthe Shakespeare First Foli o,
works. Couldthis one actuallyhave been touched by him? Could he have looked over it
pointing and chuckling with Ben about some of their word games and ciphers and the silly
Droeshout mask portrailHow many secrets lay within these beautiful pages so lovingly put
together.Who would have thought a book could have causec -~
much heart stopping awe and excitement?

And here we ard00 years after its publication 2923 and we car
now just googl e 0 S hta#ab-shpreibis
Turn and read the pages online, copy and paste it into a docui
put arrows on it, doodle on it, draw moustaches and sunglass
the Droeshout. Brilliant - much more convenient, readintyour
pyjamas whilst ipping tea and dunking cookies. Some things |
and some things gained but seeing this remarkably beautiful |
up close is truly unforgettable experience.

The Franci s BlawnalmBactd@mrai et y 6s

Putting together our very internatiori@dconianamade us realisgist how wide reaching the
fascination with Francis Bacon is. Bacon is a complex man for sure and in this lies some of the
iIssues. His range is vast: law, politics, literature, poetry, philosophy, science, cryptography, he
was truly a Renaissance man dnd therefore impossible to be knowledgeable on all aspects

of his life and works. That can pose a problem as we tend to focus on certain areas that might
interest us and over the years Baconians have had warm exchanges about differing views on
different areas. This wide range is actually our strength though, our diversity of views is a
strength as well. Compare the wealth of subject matter and abundance of evidence we have
compared to the Stratfordians and Oxfordians and others. How they get excitedhairou

false uninspiring candidates we have no idea!

Thanks and Appreciation

As this special commemorative year nearsitseedpwd | i ke t o t hank Wondc¢
Mcllroy, Chair of the Francis Bacon Society for kindly allowing us to edit this special edition

of Baconianaand for all her kind love, support and hard work sheplodsn over the yearto
thecaussThanks also to all this yeards contri but
maketheir contributosand t o al | Baconians around the w
through their interesind love for Francis Bacanake up thevide and diversgroup we call

Baconians.

The Phoenixes O0But i f the whil e | think on t
Al | | osses are restored and s
Sonnet 30



The Shakespeare First Folio

On 8 November 1623 Edward Bl ount and llésaac J
Shakespeare plays which Hhadt rneod fbeere nt tperiervi @a
hanafs Master Docathdr MEGRRAUDLE D WBlaLSItAedr SHAKSPEERS
Comedyes,al—hidstTorréi/Qeesﬂtyreesr twenty previously putl
were added gi vsimpg aanshFed F® kdiiofii d@dme dHiesst,or i es
and Tr aacedieenso/romicvantse mor e than nine hundred |
greatest secul ar pHRrbdliicsah iloint @ rna ttuhree ,hiveht g e

world over the | ansetv efro ubre ehnu nfdurleldy yuenadre rhsatso o d
Beginning with its title page containing ¢t
of William Shakespeare by the near invisible
continuing through i1ts enigsmaditcherrdat oofy
i n what i-Roai 8BAocemwvmasonry illusion. 't i s di
Paire of Brethreno, namel vy, the Grand Mast er
and Philip Herbert woE&r If i 61 eMdo wi ¢gFdr neeemya,rs eitnni Ra
| anguage, phil osophy and an arcane knowl edge
Al l the key participants of the printing a
demonstrably close relationships with its au
Bl ount and its printers Wi ImMeinabne ra nodf Itshaea cf aJm
Jaggard whojnwitthekeom@asbbtvaghemted by hi,s brot
published sever aks ssayaniootnhserofedBaadommddsof whi
publ i shed by hi s, swiofrdat ¢Hyl itazieeb eatplp elha gaquared of t
Foli o.

This is also true of the contributors to tF
Martin Droeshout who had a secret relationst
ti médi ch hsayss theereant ppakbged for the | hstddéwour
conneicst ieomcapsul ated in an ®arcltioer PAmdégiueGut
wherein one of its central whiigs@ardrsawrs ,far am pti

whigdhi nts to Bacon sifThisgprocests a&awasGoalkamp
time Bacon was planning and pPraggaridngrhing i &1
during the63tatrses 162

ontributor of two of its VeE
with Bacon durin the period the Shakespeare
Thienwdepdth of their rdlratm drhhehirpveand ihg gaeug
to celebrate Baabtn®erbnk@izeB@abhhatriyhdanim his
whaest@ndostMyast erfi &.otnfeou hdisd own pl ays Jonson
uneducated i1illiterate country peasant Will i a
king Francis Bacon, whom he knew to be the s
Al so reveal ed heraectosnocontbealfedsandi inbheden
| i ktnloewvn ®Hgghed#ol | and, James Mahbablelo mtnrdi diwetoend
verses to the 1623 Bhiakkespaae eb&éEemsdelFiobewoat
and Shakespeare scholars up to the present ¢
The name of -phhet pond odopmatri st Shakespeare
synonymous with wunri vpadd ewlh@gekineais, armad durwvd eares
anyone el se who ever | ived abowtmatnhe Ihuman sc
article, chapter or book relating to Shakescg
days a year and similarly his plays are pertf
i n al most every | angutarguel yk niosw fmaotgdh iHl wwrsaogkhilenrd .i
i n his last wildl and testament bequeathed hi

l'ts editor and c
g
e



ag S and who stated around the embl eNewf Fa
At | gnan of thg RKRbatIcMMEUTHEA MSDDEN TRUTH WI LL BE |

When alilddtelnee ¢ehe o6ffe of Francis 8adonhase @
hiSshakedsdpeaste Robi aedhdue influence on the hi:
fully ,revteradleydonisslmagagred otf hwohmelhao | e

[l n the Universities] they |l earn nothing the
that which; ;they kkhownowhemae!l wasch they Kk

[Franci,d nB®Poc@an se ;8peddewldedgel& Lp.f el25]

From the moment you | earn to speak you ar e
assimilating whadtl opveerdh & pgs odlacimhagdfo headraohrt sh.e s e
errors derive thei russatgree n githhe yo mlrye fsraonn tpg comuwe

of academi es, colslteag eess, tdrednsred veand e

[Franci sThka Rerf lPthatl ocBethfi emi n ,&dTrhrei nRghtiolno s o p hy
Franci g LBaeompool Uni wer sliOt8y] Pr es s, 1

Publifhed according to the True Originall Copies.

Publifhed according to the True Originall Copies.

Mr. WILLIAM Mer. WILLIAM
SHAKESPEARES !SHAKESPEARES
COMEDIES, COMEDIES,
HISTORIES, & HISTORIES, &
TRAGEDIES, } TRAGEDIES,

z
l

LONDO N i LONDO N
Printed by lfaac laggard,and Ed. Blount. 1623 Printed by lfaac Taggard,and Ed. Blount. 1623



Contributors

A PHOENIX

A Phoenix isan independent scholar researching the areas of

Francis Bacon, the true authorship of the Shakespeare Works and
the RosicruciasFreemasonry BrotherhoodHe and his partner

(the better half of the Phoenix) have written and produced several

books, academic papers and videos which are available at:

A Phoenix Papers A Phoenix Videos
The Francis Bacon Society A Phoenix Papers
Sir Bacon.org A Phoenix Papers

The other half of the Phoenix team has been a Baconian and FBS
member for over 30 years and with her partner has written and produced
several books, 30 academic papers, 50 plus videos and a film script
about the life and times of Francis Bacon entitledag®eker with
Baconianactorandteacher Jonatim Freeman as Francis Bacon

Her personal background is in English literature, media and drama and
she has a first class honours degree in English and Theatre Studies.

Spearshaker ProductionsSpearshaker Videos
PETER DAWKINS

8§ Educated at King Edwardés High
g Cat heri neds CedtdDavgiasis th€faumdedirectbly e

§ of theFrancis Bacon Research Trimtinded in 198@nd arecognised
authority onFrancis Bacon, Shakespeare andRbsicrucians

He is a philosopher, historian, author, lecturer, teacher and leader of
workshops, seminars and special events in many couatoesdthe

world. He has given his Wisdom of Shakespelaaures and seminars

at the Shakespeare Globe Theatre in London, with the actor Sir Mark Rylance, the first Artistic
Director at the Globe, and directed Mystery of Shakespeare Events in Italy and Sicily with both
Sir Mark and Julia Cleave.

In 2008 Peter received an award for distinguished scholarship in Shakespeare studies from

Concordia University, Portland, Oregon, USA.

He is the leading Baconian scholar of his generation and a voluminous author producing more
than a dozen works related to Francis Bacon and Shakespeare, including:

S


https://aphoenix1.academia.edu/research
https://www.youtube.com/@baconisshakespeare/videos
https://francisbaconsociety.co.uk/shakespeareauthorship/concealed-poet/
https://sirbacon.org/a-phoenix/
https://www.spearshakerproductions.com/
https://www.youtube.com/@SpearshakerProductions/videos

PeterDawkins,Dedication to the LightThe Love Affair of Elizabeth | and Leicester the Birth
and Adoption of Francis Bacdithe Francis Bacon Research Trust, 1984)

PeterDawkins,Arcadia The Life and Times of Francis Ba¢d®7931585(The Francis Bacon
Research Trust, 1988)

PeterDawkins,Building Paradise he Fr eemasoni ¢ anWorkfFoasdiscr uci a
Bacon Research Trust, 2001)

PeterDawkins, The Shakespeare Enigrflaondon: PolaiPublishing, 2004)
Peter DawkinsSeconeSeeing ShakespeaiEhe Francis Bacon Research Trust, 2020)
The Francis Bacon Research Trust

LAWRENCE GERALD

The American Baconiahawrence Gerald holds a BA degree in
NCKHO R < psychol_ogy frpm Sonoma State University in California. He is a

RU&: ARST professional videographer and photograplsewall as aroccasional

- freelance journalist in Northern California who has been documenting

“BOAR'S 'sSAD BRAND

el 2P  his experiences on the authorship controversy around the USA and
England for over 33 years vihe largest Baconian website in the
world. An indispensable resource for all Bac®imakespeare scholars

and students it boasts a whole library of importarg ead otherwise
difficult to obtain Baconian publications, countless academic paper and articles, and an
enormous video library, encompassing more than 150 years of Baconian scholarship.

In October 2022 the mudbved sirbacon.org celebrated it twedfifgh anniversary and earlier

in the same year on 31 January its fourgtiezctor Lawrence Gerald in conjunction with Rob
Fowler launched a dearly needed forilamBaconians, by Baconians, to discuss the vast range
of topics about and related to Francis Baddre development has proved a remarkable success
with large numbeof daily posts (anywhere on average from around a dozen upwards and often
many more) from contributors stationed in malifjerent parts of the world.

Sir Bacon.org Website
ROB FOWLER

From an early age Treasure Hunting has been in the blood of Baconian
Rob Fowler growing up withis parents in thevide-open public lands

of Colorado wandemg around the vast expanses of wilderness
collecting crystals, agates, petrified wood and dinosaur bones, and any
other treasurbe came across hereafter the noble pursuit of all kinds

of tangible and spiritual treasures, akin to his own personal Baconian
journey of the advancement of knowledge and enlightenment, has
proved the guiding light of his life.

With divine synchronicity this all crystallized after he attended a gatheringestudiful home
in California inlate 1996where henoticed astriking portrait in the hallway of the houséich


http://www.fbrt.org.uk/
https://sirbacon.org/
http://www.sirbacon.org/%20%20%20%20%20%20%20%0d
http://www.sirbacon.org/%20%20%20%20%20%20%20%0d

immediately arrested his attention. Hes k ed s omeone about ,arde @A She
they said AOh, you need to ask Lawrence abou
He was subsequently introduced ltawrenceGerald who provided him witha two-hour

introduction on all things Francis Bacowas handed a stack of Xeroxed pages from Alfred

Dodd, Peter Dawkingt al and various articles frolBaconianamany of thenmbased orhis

curiosity about ciphers.

SirBacon.org was ndhen areality but it soon would be when it was launched by Lawrence in
October 1997 from which time it has grown into the largest Baconian website in the world.
This eventually gave birth on 31 January 202
(in conjunctionwith Lawrence) who by profession is a techno expert, which in next to no time

has already become the most visited Baconian Forum around the Globe.

By his own accountlearning about Francis Bacon is the biggest treaseever stumbled

upon.His dear friend_awrencesatisfied his insatiable desire to learn all he could about Lord
Bacon withBaconian articles and artwork. Early his Baconian passion Peter Dawkins set
himmon a Baconi an fitr eas ustillghe bllcamsumingzassionofthis t hi s
life.

Robwants to hank Lawrence Gerald and Peter Dawkins for sharing the Keys inhenas

ready 25 years ag@élso A. Phoenix for rising from the Baconian ashes and doing all of the
critically important research and Baconian work thay do today. Special thanks and
recognition to Yann Le Merlus who has taken most of the weighR affb shaulders ake

was worriechewas sadly one of the last Baconian Treasure HurRetswants to thanéll of

our amazing Sirbacon.org BO6Hive members, Th
past, present, and fut ur drutivtbloghtvor k so hard t

Sir Bacon.org B'Hive Forum
Light of Truth
JONATHON FREEMAN

Jonatlon Freeman is a Uborn Australian Drama teacher, director
and performer. A qualified and accredited teacher from NSW, he has
since taught across a number of curriculums internationally. He is
trained in IB Drama and Theatre, with experience in Theatre and
young people, amongst a variety of contexts, environments, and
countries. He has continued working in performance, being trained as
an actor at the Ensemble Studios in Sydney, graduating in 1999. He
also graduated with a Masters in Theatre from the University of
Amsterdam in 2018. Having conducted some research regarding the
Shakespeare Authorship Issue at that time, he went ondte aeYodube channel (Jono
Freeman33)to continue developing as a practitioner and share findings with a diverse
audience.

In his own irrepressible style Jormas produced more than a dozen brilliant irreverent and
iconoclastic videos on various aspects relating to Bacon and his authorship of the Shakespeare
works. Along the way he has pointedlycked a snoo&t the pomposity and absurdness of the


https://sirbacon.org/bacon-forum/
http://www.light-of-truth.com/

Stratfordian grandees who peddle the false myth that William Shakspere of Stratford wrote the
Shakespeare works.

Jono Freeman Videos

YANN LE MERLUS

6The man behitYhan Al Uae sMarm2pse @ aamda r e n

I nterested i|I9onreryasnek ss &Bgaac oinn a  un
thanks to Oracle Cards that i nsp
around John Dee, LOras Bacon and t

e,

e t
Fol
S

He | et the Oracle be his guid
this story, he came to realiz
research Il ed him to the First
that he had a role to play in it

Qo —>9

From here he started taking a rtehsdhatkpear est
wor Ksnspired by the writingeoatdhedviviedeosofoft I
Bacon Society, he took the plunge and began

This modest, -elidmakl pogasmsnseed fa un
rare esoteric and emblematic | it ure publ
has revealed and explained hithe unknown
the Shakesple BReoes iwoFrukese aamans onr y Brso tttheer hnoesd . oH
and innovaitShawk eBpeanieamxsaohbl aalyipn@gyapher

e and unt
t

He has thus far set out his truly remarkable
number of highl ys eree owvdmdmerrsd ad dnummotr e t han 130
containing countless previouslfyrummkmogoWwnaoici g
i's Shakespeare.

Al l'i snum2er AVMi deosm2er Facebook

KATE CASSIDY

Kate Cassidy has spent over four decades studying and researching
Eastern and Western phil exietipshi e s,
and the language of symbolism. Kate lives in England but has also
resided in the USA and France, as well as having travelled extensively
around the world, gaining a diverse range of knowledge and
experience.

In her grounebreaking 8ookThe Secret Work of an AgeKate
illuminates the wisdom of the ancient Templar, Freemasonic, and
Rosicrucian Orders. This thoughtovoking information dispels rampant disinformation and
reveals the extensive use of allegory, analogy, and allusion throughout history.



http://www.youtube.com/@jonofreeman3327/videos
https://d.docs.live.net/f7a3d5da3ad6b992/Desktop/2023%20BACONIANA/Allisnum2er%20Videos
http://www.facebook.com/Apate-and-Aletheia

It has deservedly received wide critical acclaim from the Baconian community most notably
from Peter Dawkins, directdounder of the Francis Bacon Research Trust, and members of
the Freemasonry Brotherhood including Dr Christopher Earnshaw (33ycee, author of

the Spiritual Freemasonry Series

The Secret Work of an Agewill shortly be available on Amazon as a paperback. Current
reviews for the Book can be found on THeecretWork.com

The Secret Work

ERIC ROBERTS

OQur Australian BacdbrickgrBund Rob¢eti

| ocal commeniitsy tdret swmor |l d expert o]
iconography of Fr eensc i Wi dBea clomo valnedd g
Shakespearean, El'i zabet han, and Eu

It wahs si nEirfitci essxa,yfsi, n avlhleyn wmeke up to
AShakesTpheearoendh.¢ owhy t hink of how t
Baconian studies was to confduSitr a

Francis Bacon that Were produced during hi :
fascinat iFrog jtdwer Mfay.s time he collected and
and brought them together undetrlil cenb et ougmebtrhee rl ¢
wherever possible a detailed provenance and
many instances made known by Eric for the fi
Collectively, the fourteen images in this |
i mpression available of how Sir Francis Bacoa
were reputedly executed duriadwdends ol df etgieme
extraordinary that so |little is known regard
of Western civilisation. This deficiency of

the dates andi sdenoitsegenéh!|l tbke wahé portrait
to whether or not Francis is depicted in at
Even so, these art works passed down alo, us o
tangible Iink with the transformative heart

Vi scountd St Al ban.

Francis Bacon's Portraits From Life
SUSAN ROBERTS

Our longstanding speci al Baconi an
Roberts hfhacsupdedscied her serdes | s

Her -wedévivemosvi da esaewethed presen
== | Mmportant evidence supporting and
< the Shakespeare works delivered in

“which have attracted a total of 25

I n addition to her video producti c
cl assed®3AaTi(thet héni versity of the Third Age),


http://www.the-secret-work.com/
http://www.sirbacon.org/francis-bacons-portraits-from-life/

movement for the education of | argely-retire

depth | ectures on the Sh alkaeysepreeadr ec opnhpal yesx enheuac
various texts. I n the manner ©bés ainntiomthepi d
aspects of the true authorship of the poems
who hitherto were believers in the Stratford

Susan Roberts Videos

ROBI N BROWNE

Born in Buckinghamshire in the Uni
enjoyed a | ong an themstagcaphensosrfkuil n gc aorne
some of t he most not ewdhehyyatil ms
Br i tTahien [ of t,Ber R o mafaoellBarmpei sr e

i Bond On |Hesr GMaSescsngih&epyvceho Love
Moonr aklear yowm.ABy essid esn associ ati on
the Bond films stretchRosbhlmacl utsad

” receatttleended the 30th anniversary
celebratlon I n hLensv Adr gted eMdi.c Hingdm®9dnd curren

I n keeping with his deep interest in Baconi
of completing a book on the |ifee dwdOwenmr k of
the tpwaostRedi § has been itnh e eRjiud satnecadejnett , wi
out siCthe cafgdhe once vast utopi aeoo geuwihioby ah o |
supported Elizabeth Wells Gallupbs investiga
in the First Foli o tahned eotaherl tBavacsnihaenr ewd rhikadg
who headed the Riverbank Cipher Department v
and |lied to the world about the dischhoutery of
of whom secretly knew Bacon wrote the Shakes
Department with i1its intimate connection to |
cryptology, a forerunner of theedNradt ional arSmc
I nteh¢teg whose speci al assistant to its fir:
2023 Robin accompanied by hisheseloh ambi i ol 1
Ri verbank where he | earned mor e sitnaftoer mahii com
hopes to share with us at some | ater date.
JEANIE DEAN

Jeanie Dean, author of essays, plays and poetry bblo&d/Vhole

World Stopped and A New Alphab8he is aledicated metaphysical
scholar, computer analyst, awamihning poet, dancer, film maker,
designer and educator. Her essays on the reversed film gaze in the
film The French Lieutenaéd Womara n d -séeRBirg the
Wastelandd in the poetr pnalecta WS Mer
HusseralianaJournal of Phenomenolog$he has presented poetry
and public lectures for art events, academic conferences, libtaries
metaphysical programs. She holds MAs in Mass Media and Literary
Cr|t|C|sm and Computer Theory, teashienglish at an American College, edits the
Milwaukee Theosophical website, and serves as the Milwaukee Lodge Librarian

Author Jeanie Dean



https://www.youtube.com/@susanroberts3015
https://www.wfop.org/jeanie-dean
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The 1623 Shakespeare First Folio: A BaconidRosicrucianFreemasonic Illusion
By A Phoenix
Synopsis

On the 408 anniversary of the publication of the First Folihe 1623 Shakespeare First
Folio: A BaconiarRosicrucianFreemasonic lllusionuncovers and reveals unknown and
untold secrets about the greatest work of literature in the history of humankind. Here for the
first time, it brings forth the hidden and concealed connections of its secret author Francis
Bacon and his Rosicrucigfreemasnry Brotherhood with all the key members involved in its
production, printing, and publication. It explores his hidden redatigps with its printers
William and Isaac Jaggard, and the other members of the First Folio consortium, John
Smethwick, William Aspley, and its publisher Edward Blount. It is almost universally
unknown that its dedicatee William Herbert, Earl of Pembweée at the time of its dedication
Grand Master of England, one of half of the
Philip Herbert, Earl of Montgomery, whose joint open and hidden relationships with Bacon
went back decades. The other impadrtanitical member in the production of the 1623 First
Folio was its editor and contributor of its two verses Ben Jonson who at the time the Folio was
making its way through the Jaggard printing presses was living with Bacon at Gorhambury,
where he was ahé heart of the secret plans for bringing together this vast and complex
enterprise.

The Droeshout engraving on the title page of the most famous secular work in English history
IS iconic and recogeed the world over as the contemporary face of William Shakespeare the
greatest poet and dramatist of all time. In strikingly marked contrast virtually nothing is known
about Martin Droeshout the draughtsman responsible for the most recognisable litaggy im
since time immemorial. A remarkable level of secrecy still surrounds his private life, friends
and the social and professional circlesyt@ved in, even though he seWidently knew some

of the most important figures in Jacobean England and moved in the highest circles of his times.
This man who for the first thirtyhree years of his life lived in the heart of London has scarcely
left anydocumentary trace of his existence akin to him having been deliberately expunged from
the records. To the present day his whole life is completely shrouded in secrecy and mystery.
The silence is deafening. What could be the reason for all this secresylesntgé? The key
reason is the Droeshout engraving on the title page of the 1623 Shakespeare First Folio is a
mask behind which its concealed author Francis Bacon is hidden in plain sight, which when
lifted reveals the truth behind the Rosicruekreemasnic illusion andludibrium that the
illiterate/semiilliterate William Shakspere of Stratford was the author of the greatest literature
in the history of the world. This illusion revealed, with one devastating stroke brings the whole
Stratfordian fictioncrashing to the ground.

For the first time,The 1623 Shakespeare First Fol® Baconian Rosicruciaffreemasonic

lllusion conveys an explosive secret in making known the concealed and hidden relationship
between Francis Bacon and Martin Droeshout which has been suppressed for the last four
hundred years. Their secret relationship is encapsulated in an earlier Droeshaing titjesl

Doctor Panurgugc. 1621) wherein one of its central figures is a depiction of Francis Bacon
replete with a series of clues and indicators to confirm it.



The figure of Bacon in thBr Panurgusengraving by Droeshout dating from the early 1620s

is drawn from life, which points to Bacon sitting for it at Gorhambury. The complex engraving
has clearly been carefully planned and must have involved Bacon giving Droeshout
instructions and further dicdons that over a period of time necessitated numerous revision
and amendments, not unlike the Droeshout in the First Folio, which exists in three known
states, showing close attention to minor details as well dst slitanges made to various
aspects of it. This process was taking place around the time Bacon was planning and preparing
his Shakespeare plays for the Jaggard printing house during the years 1621 to 1623 when it is
likely that Droeshout made numerous &g see Bacon at his country estate at Gorhambury
where he was most likely residing for periods with Bacon and Ben Jonson as part of his
entourage of good pens and other artists that made up his literary workshop.

The work also lift the veil of secrecy surrounding the hitherto unknown relationships between
Francis Bacon and the other lith@own figures Hugh Holland, James Mabbe and Leonard

Digges who contributed verses to the 1623 Shakespeare First Folio. Rarticuy |, Baconi(
relationship with Leonard Digges, whose father Sir Nicholas Bacon was the special patron of

his grandfather and father Leonard Digges and Thomas Digges, the poet whose verse prefixed

to the First Folio refers to the Stratford Monument, whikhadorned with Rosicrucian
Freemasonic symbols and Baconian ciphers, secretly commissioned by Francis Bacon and his
RosicruciarFreemasonry Brotherhood.

It is little known that the 1623 Shakespeare First Folio contains a series of special Baconian
RosicruciarFreemasonic AA and Archer headpieces cryptically incorporating the monogram

of Francis Bacon and in the case of the latter spelling out his hamacbn B Across the
address by Ben Jonson in the First Folio 6T
WIHLLI AM SHAKESPEARE: AND what he hath | eft
living with Bacon at Gorhambury, appears the Freemasonic Seven SeesSteadpiece,

indicating to other members of the Brotherhood that Bacon was the concealed author behind

the pseudonym Shakespeare and the secret Grand Master of all Freemasons who rules by the
Square, with O6what he h asemasoridstystem efbto theavbridu d i n ¢
for the future benefit of humankind. Beyond the fact that the Freemasonic Seven Set Squares
appears over the Ben Jonson address in the Folio, the same headpiece appears numerous times
throughout the volume over the follavg Shakespeare playbhe Merry Wives of Windsor

Much Ado About NothingA Midsummer Niglis Dream As You Like [tTwelfth Night King

John I Henry IV, 2 Henry IV, Richard Ill, Henry VIII, Romeo and JulieTimon of Athenand

Hamlet

In addition to all the above cryptic devices secretly inserted by Bacon in the Shakespeare First
Folio there are also many remarkable and astonishing references and allusions to himself and
members of the Bacon family, which for four hundred years havaimech unfamiliar or
unknown to the ordinary schoolmen, the casual student, and effectively the rest of the world.
These include references and allusions to himself in several different plays where the character
Is in some instances named Francis and silyil@here characters are named after his three
brothers Sir Nicholas Bacon, Sir Nathaniel Bacon, and Anthony Bacon. Similarly in the First
Folio there are references and allusions to his father and mother Sir Nicholas and Lady Anne
Cooke Bacon, her sistetsady Katherine Cooke Killigrew, Lady Elizabeth Cooke Hoby
Russell and her husband John, Lord Russell, Lady Mildred Cooke Cecil and her husband
William Cecil, Lord Burghl ey, as wel | as



Posthumous Hoby and Sir Robert Cecil, and the son of their brother William Cooke, named
after his father, Baconds other cousi n, k n
Gloucester.

In recent times a very substantial body of academic literature has been produced by orthodox
critics and commentators surrounding the subject of Shakespeare and anagrams. Individually
and collectively these writings illustrate and determine that not oafy 8hakespeare, the
greatest poet of his age, but he was its greatest anagrammatist. In the First Folio Bacon secretly
inserts numerous acrostics and anagrams confirming his authorship among th&m:
FRA[NCIS] BACON, FRANCIS BACON, FRAN [CIS] BACON, F BACON, BY ONE

BACON, BY BACON, andBACON.

The Shakespeare First Folio embodies the philosophy and teachifgeenfiasonry and
contains overt and covert references and allusions to its secret practices, protocols, and
customs. It is intimately familiar with knowledge of its degrees of initiations, and the
constitution, rules, and regular workings of the Lodges #l$o familiar with the language and
terminology of the Freemasonry Brotherhood, its secret signs, handshakes, and other forms of
greetings and identification. It is most importantly saturated with the grand philosophical
scheme of Bacon to regeneratew®|d and unite humankind into a truly global society based
upon peace and love, the declared aim of his RosicHiceemasonry Brotherhood, to bring
about over time the Universal Reformation of the Whole World.

Read ThéBook
v
Francis Bacon his Rosicrucian Brotherhood and Literary Mask William Shakspere
By A Phoenix
ReadThe Paper
See The Video
\%

Francis Bacon and his Hidden Obscured Relationship with his Rosicrucian Brother Ben
Jonson Editor and Key Contributor to the Shakespeare First Folio who during the
period of its printing was residing with Bacon at Gorhambury

By A Phoenix
Synopsis

For the last four hundred years, the biographers of Francis Bacon and Ben Jonson (putting aside
the ignorance of some of them) have suppressed, obscured, downplayed or simply ignored their
critical historical relationship especially in relation to the etdrue authorship of the
Shakespeare First Folio. Why is their relationship almost completely unknown outside of
Baconian circles?

Many academics are unsure as to whether the two men even knew each other at all, let alone
had a close, personal and professional relationship that went back many years. Some
commentators even put forward Ben Jonson as the corroborating link that peorretfrom


http://www.academia.edu/103102421/The_1623_Shakespeare_First_Folio_A_Baconian_Rosicrucian_Freemasonic_Illusion
http://www.academia.edu/103103444/Francis_Bacon_his_Rosicrucian_Brotherhood_and_Literary_Mask_William_Shakspere
http://www.youtu.be/v1KM77xaUbs

Stratford wrote the plays. And here lies the rub. Ben Jonson will be forever connected with the
Shakespeare First Folio which is why Bacon being a close personal friend of his presents a

very real problem to orthodox scholars regarding the Shakespeanesaigh

For Bacondéds 60th birthday in 1621, Jonson w
occasion wrote a poem in which he calls Bacc¢
Baconbés concealed | ife, 06t ho wonsohasodosuinentsas i f
his personal feelings towards Bacon who he
worthy of a dTimber & Discovariéprimted pdsthusnously in 1641. He tells of

Bacondés famous wit andhadthegr tfiectiang moregn hie powdr.or vy ,
The fear of every man that heard him was | es
of Baconbs supremacy as a poet and dramati si
acme of our | @gn Buagpa.066 Ppolllidwicral fall I n1¢
Bacon at his country estate in Gorhambury wrl
of Baconds | iterary Essaydntglatmandassisted Bacdninaghes | at

editing of he 1623 Shakespeare First Folio.

In his own plays Ben Jonson through veiled references and allusions, anagrams and ciphers,

repeatedly presents William Shakspere of Stratford as an uneducateiljtseate clown and
exposes him as a literary mask for his friend Francis Bacon, thd seereuthor of the
Shakespeare plays.

Contrary to common knowledge (and a devastating truth for orthodox Shakespeare
commentators) it is clear that Francis Bacon and Ben Jonson had a very close personal and
professional friendship that lies at the very heart of the true concealed authorsh@ of
Shakespeare works, which orthodox Stratfordian Shakespeare scholars have for centuries

systematically ignored and suppressed.

The hidden and obscured relationship between Francis Bacon and his Rosicrucian Brother Ben
Jonson was instrumental in bringing to fruition the monumental 1623 Shakespeare First Folio,

a relationship illuminated here with new and little known documentateidence and

information, which exposes and demolishes the Stratfordian falsehood that Ben Jonson was the

key figure in validating the Stratford man as Shakespeare.
ReadThe Paper
See The Video

Vi

To The Reader Prefixed to the Shakespeare First Folio Opposite the Droeshout Mask
signed with the initials B. I. for Ben Jonson

By A Phoenix
ReadThe Paper
See The Video
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http://www.youtu.be/6VfAt0mUHrY

VI

The Title Page and Droeshout Mask of the 1623 Shakespeare First Folio Concealing its
Secret Author Francis Bacon

By A Phoenix
Synopsis

To the present day the life of Martin Droeshout the enigmatic engravie dbroeshout
engraving prefixed to the 1623 Shakespeare First Folio is completely shrouded in secrecy and
mystery. The silence is deafening. What could be the reason for all this secrecy and silence?

The key central reason is the Droeshout engraving on the title page of the Shakespeare First
Folio is a mask behind which its concealed author Francis Bacon is hidden in plain sight, which
when removed reveals the truth behind the Rosicreeiaemasonicllusion andludibrium

that theilliterateisemtilliterate William Shakspere was the author of the greatest literature in

the history of the world.

Modern orthodox Shakespeare scholars have conspired in an enormous fraudulent conspiracy
andvery deliberately lied to the world about thesalled incompetence of its engraver Martin
Droeshout to maintain the fiction and illusion William Shakspere wrote the Shakespeare plays.

The key elements of any fraud are very often simple and relatively easy to achieve and execute.
The orthodox fraudulent Stratfordian scholar has numerous tablsiedisposal. Firstly, they

are simply able to take advantage of the trust of their naive uncritical readership who are easily
persuaded by perceivedauthoritative figure or soalled expert with the accompanying title

of professor whose works are published by a prestigious university press. Pitifully, this itself
is usually sufficient. Or adtrnatively, in the face of irrefutable facts and evidence the common
response of orthodox Stratfordian scholars is either to simply maintain a wall of silence, or
resort to crude systematic suppression and omission. Then there is thpiracetied methd

of arbitrary distortion and dismissal. Not forgetting of coutse plunt instrument afownright

lies and mendacity, all of it skillfully woven into their false, deceitful, and fraudulent narratives.

For centuries the Stratfordian authorities have misled and lied to the world about the one critical
fact literally staring us all in the fag¢he Droeshout engraving is very obviously and irrefutably

a mask. The reason why they have repeatedly lied tedhd and denied it iamask is because

it would immediately expose the illusion William Shakspere of Stratford wrote the Shakespeare
works which in a single devastating and catastrophic stroke would bring the whole fraudulent
Stratfordian edifice crashgndown all around them.

The secret relationship which has remained hidden for centuries between Francis Bacon and
Martin Droeshout the engraver responsible for the iconic image that adorns the title page of the
1623 Shakespeare First Folio is here revealed for the first tinmgiriayi out of the shadows

into the brilliant light of day, our sublime pedtamatist concealed behind the Droeshout mask
exposing and collapsing the greatest literary fraud of all time.

Read The Paper
See The Video


http://www.academia.edu/104366783/The_Title_Page_and_Droeshout_Mask_of_the_1623_Shakespeare_First_Folio_Concealing_its_Secret_Author_Francis_Bacon
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VIl
To the great Variety of Readers signed in the names of Heminges and Condell
By A Phoenix
Read The Paper
See The Video
IX

The Dedication to the o6l ncomparabl e Paire Of
William Herbert, Earl of Pembroke and Philip Herbert, Earl of Montgomery

By A Phoenix
Synopsis

The whole bedrock of the Shakespeare First Folio is predicated tinghmn that seven years

after the death of William Shakspere of Stratford his acting friends John Heminges and Henry
Condell edited the First Folio and wrote its dedication to William and Philip Herbert and the
address to The Great Variety of Readers, to whielr hames are signed. This was originally

all part of the charade created by Bacon and his divine Rosicibm@@masonry Brotherhood

to conceal his true authorship behind thasknof William Shakspere. Of course, Heminges

and Condell, did not organise and oversee the enormous enterprise and production of the First
Folio, and nor did they write the two epistles to which their names are attached.

Yet even though this now sedvident absurd nonsense has long and repeatedly been exposed
for what it is, this false and fraudulent narrative is still perpetrated by mainstream biographers
of William Shakspere of Stratford and Stratfordian authors of bookthe Shakespeare First
Folio, to the present dagll safe in the knowledge the ordinary schoolmen, the casual student
and virtually the rest of the world at large, remain ignorant of this central Stratfordian falsehood
and lie that Heminges and Conldmtersaw the enterprise of the First Folio as a tribute to their
fellow actor William Shakspere.

This, despite the facthat other overlooked and ignored Shakespeare editors and academics in
less welknown or accessible publications have long maieththat Heminges and Condell

only lent their names to the vast enterprise and that the two epistles signed in their names were
most likely written by Ben Jonson. This is all but ignored by modeitalled Stratfordian
authorities because when the false and fraudulent fiction that Heminges and Condell oversaw
the production of the First Folio is exposed for what it really is it begeestheriticalquestio

just who were responsible for producing it behind a wall of silence and secrecy?

The answer to the question is, the production of the 1623 Shakespeare First Folio was organised
by its author Francis Bacon and his Rosicru¢taeemasonry Brotherhood from his country
estate at Gorhambury assisted by his good pens including its editmrrarndutor Ben Jonson

who was living with Bacon at the time it was progressing through the Jaggard printing presses.
The actors Heminges and Condell did no more than allow their names to be associated with the
Shakespeare First Folio and it was BaconJmtson who were responsible for producing and
composing the two epistles signed in their names. As will be BeEeninges and Condedid


http://www.academia.edu/104811746/To_the_great_Variety_of_Readers_signed_in_the_names_of_Heminges_and_Condell
http://www.youtu.be/4MK-xRdzfks

not participate in the production of the First Folio which removes the central plank of the
Stratfordian fiction that William Shakspere wrote the Shakespeare works.

Read The Paper
See The Video
X

To the memory of my beloued, The AvthoMr. William Shakespeare signed by Ben
Jonson

By A Phoenix
Synopsis

Honest Rare Ben Jonson is the star witness for the Stratfordians who claim he was no liar and
would not have been party to any deception where in fact the very opposite is demonstrably
the case. The evidence presented in this article reveals that thBgneddnson the lover of

ciphers, anagrams, and the art of ambiguity participated in the most remarkable literary
ludibrium (a veritable comedy, farce, illusioefc) in the history of humankind, that the
illiterate/semiilliterate William Shakspere of &ttford was Shakespeare, the greatest poet and
dramatist of all time. By his own admission Ben lied when the circumstances demanded it and
Professor Riggs states that he frequently 0
capacitytoeducatease | | as to delude. 6 Honest Ben Jons
and ambiguity and in his epistle addressed to his beloved author in the First Folio, he repeatedly
conveys to us that his confidante and Rosicrucian brother Francis Bacon is our Secret
Shakespeare. This gives lie to the Stratfordian fraud maintained and perpetrated by orthodox
Shakespeare scholars who directly and indirectly benefit from the transparent deception that
William Shakspere wrote the Shakespeare works.

Read The Paper
See The Video
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To The Memorie of the deceased AuthouMaister W. Shakespeare by Leonard Digges
& the Rosicrucian-Freemasonic Stratford Monument commissioned by Francis Bacon

By A Phoenix
Synopsis

In his poem prefixed to the 1623 Shakespeare First Folio, Leonard Digges made the first known
printed reference to the Stratford Shakespeare monument wherein he enigmatically states that
0Ti me dissolues thy Stratf or dattihddutinessefrimed , me ;
will reveal the secret hidden truth concealed behind the fagade of this BaBmsi@nucian
Freemasonic monument and reveal the true author of the Shakespeare works.

It is truly remarkable how little is known about Leonard Digges the contributor of a verse to
the most famous secular publication in all English and world literature.


http://www.academia.edu/104812087/The_Dedication_to_the_Incomparable_Paire_Of_Brethren_the_Grand_Master_of_England_William_Herbert_Earl_of_Pembroke_and_Philip_Herbert_Earl_of_Montgomery
http://www.youtu.be/yDJLoLZX1IE
http://www.academia.edu/105250362/To_the_memory_of_my_beloued_The_Avthor_Mr_William_Shakespeare_signed_by_Ben_Jonson
http://www.youtu.be/WXH465vVKYs

The Digges and Bacon families had a long and close relationship that went back generations
and Francis Bacon and Leonard Digges were related through marriage. Their concealed and
obscured relationship has been systematically suppressed from the pagtsyofdrithe last

four hundred years here revealed for the first time.

Hundreds of thousands of scholars, students and tourists travel from all around the globe to
visit StratfordUpon-Avon and the Shakespeare monument to pay homage to the greatest poet
and dramatist in the history of the world but are not able to see anmutedmend what is hidden

in plain sight in front of their own eyes. The full Rosicruekereemasonic significance of the
Shakespeare monument has been enveloped in silence for the last four centuries, until now.

The Shakespeare monument is a BacoRiasicruciarFreemasonic cryptogram revealing the
secret author of the Shakespeare poems and plays. It is as Peter Dawkins points out a critical
gateway into the heart of the mystery of Shakespeare which when fudigleevhas very far
reaching consequences that will ultimately demand theiteng of history and change forever

the face of BaconiaBhakespearean scholarship.

One of the early printed references to the monument at StratfordAvon appeared in the

first edition of the aptly titledA Banqgvet Of leasts Neuer before Imprin(@830). The only

two known copies of this extremely rare 1630 edition are held at the Bodleian Library. No
name of an author appears on its title page. This little known work hidden from the world by
Stratfordian authorities contains a vesgrefully constructed cryptogram that conveys the
secret that the Stratford Monument placed there yoBand his Rosicrucian Brotherhood
presenting William Shakspere of Stratford as the author of the Shakespeare works is a merry
jest, a Rosicruciafrreemasonic illusion, all hidden in plain sight.

In his poem prefixed to the Shakespeare First Folio his inward friend and Rosicrucian
Freemasonry Brother Leonard Digges cryptically reveals that he is privy to the hidden truth
which some day in the future will finally be revealed to the world. The ssheted at around

the emblem of Fat her T NewdtlaotigLandfehe Rasitrdciaps p a g e
6l N TIME THE HI DDEN TRUTH WI LL BE REVEALEDSOG,
secret author of the Shakespeare works.

ReadThe Paper
See The Video
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The Hidden Baconian Acrostics and Anagrams in the Shakespeare First Folio
By A Phoenix
Synopsi s
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SpearshakerProductions
By A Phoenixwith Jonathon Freemanas Francis Bacon

Spearshaker in an epic historical script for a new film
project in development about the Secret Life and
Times of Sir Francis Bacon. The script is the
culmination of over 30 years historical research into
this extraordinary and elusive man.

It exploreshis enigmatic life and the secret aspects
of his legacy

* The | ost, | ast Tudor , son
Queen

* The true author behind the immortal name
Shakespeare

* The leading light and inspiration behind the Rosicruciansecret fellowship devoted to a
Universal Reformation of the Whole World.

Seethe Spearshaker Concept Trailer witlkir very own talentedactor, teacher and Baconian
Jonathon Freeman as Francis Bacon.

SeeSpearshaker Productions
SeeSpearshakeYouTube
See The Concept Trailer
Spearshaker X

Spearshaker Facebook

Spearshaker ¢
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http://www.spearshakerproductions.com/
http://www.spearshakerproductions.com/
http://www.spearshakerproductions.com/
http://www.youtube.com/@SpearshakerProductions/videos
http://www.youtu.be/RNjPKX-1XPA
https://twitter.com/Spearshaker157
http://www.facebook.com/spearshaker.productions/
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The 1623 Revelation of the BaconiafRosicrucian Great Instauration
By Peter Dawkins

The 1623 Revel at-i on 1
n”

Rosi crucian Great | 1ur a
The significance of the twinning of the 1623 publicatiotise Shakespeare First
Folio and Francis Baconbés De Dignitate et Au

Author: Peter Dawkins

The Great Conjunctions and their Twinning Effect

2023 is the 40D Anniversary of the publication in 1623 of the Shakespeare First Folio of plays

T the folio titledMr. William ShakespeareSomedies, Histories, and Tragedidisis also the
Quatercentenary of t heDeigrtdte ecAagmendisiScienfiariufr a n c i
the much expanded Latin version of his earlier and origid&lthe Proficience and
Advancement of Learning, Divine and Humimat was published in English in 1605.

Not only were these two books published in the same year, 1623, but they were also published

in folio and close in time to each other, towards the end of the year. Moreover, this was the
same year in which a great conjunction of Saturn and Jupiter tood, pléaich occurred on
16"July 1623 in the zodiac O6fired sign of Leo
in the Fiery Trigon. The previous great conjunction of Saturn and Jupveich had occurred

on 17" December 1603 in the fire sigr Bagittarius, the Archeir had been the first of the

series in the Fiery Trigon.

These two great conjunctions of 1603 and 1623 in the Fiery Trigon acted as twins to each other,
with Leo ruling the heart, Sagittarius the thighs. Sagittarius is connected with the heart, not just
physiologically but also allegorically, because Cupid, vehssat is in the heart, is also an

Archer. Moreover, after the 1623 great conjunction, the next great conjunction occurréd on 24
February 1643 in the O6water6 sign of Pisces,
temporarily regressed to the WaTrigon, whichemphasise@ven further the twinship of the

first two Fire Trigon great conjunctions.

The 1603 great conjunction had beemxteptional importance, as in 1604 Saturn and Jupiter

were joined by Mars and a bright supernova that suddenly appeared close by in the constellation

of Ophiuchus, the SerpeBearer and 18sign of the Zodiac. Moreover, this grouping of the

three planets and supernova was in close alignment with the heart of the Milky Way Galaxy,
whil st a O6new stard (nova) in Cygnus the Swe

All this was perceived as highly significant, not only because of what the Swan means but also
because the Swan was flying along the Milky Way in the direction of where thetl&&stial

events were taking place, acting like a creator or precursoe gdhbnomena and a pointer to
their importance.



The Swan is associated with Dionysus who, in allegorical myth, ascended into heaven to
become Cygnus, the Swan. The Thracian poet Orpheus, reformer of the Dionysian Mysteries,
was likened to Dionysus armymbolisedas a Swan after his resurrection and ascension.

Because of Orpheusdé ability as a prophet, p C
similar great poets, such as O0OShakespearebd.
Something of all this had been foreseen in a visionary way by Paracelsus who, before he died

i n 1544, prophesied that a figreat | ighto wo
this fAgreat |l ighto as a mar waildtewa manpteingn g c¢ al
and usher in a time when what had been concealed would be revisaleohly did the 1603

4 celesti al event mark the appearance of thi

took this as the sign that they should ammm their existence and work to the wdrshich
theyallegorisedn their manifestosas t he opening of the tomb of
(Christian Rosy Cross). In doing so, they associated Fra. C.R.C. with Elias the Artist.

Robert Burton, in hi#snatomy of Melanchol{1621), names Elias the Artist and Fra. C.R.C.

as one particular person who was alive in 16
and Ainstaurator of al/l arts and scienceso.
who named hisnagnumopusss A The Gr eat |l nstaurationo. Dr

Bishop of Chester and the first Secretary of the Royal Society, refers Maktiematical

Magick( 1648) to Fra. C. R. C.hakyp idilikesviseCdiated t8 bei an n
seen in the sepulchre of Francis Rosicross, as is more largely expressed in the Confession of

t hat f flaaterein h660; whemdthe Royal Society was founded, Bacon was publicly
acknowledged as its Alnstauratoro.

The 1623 Twinning of the Shdkespeare F
Dignitate et Augmentis Scientiarum

Astronomers of the time were able to calculate when and where great conjunctions were due

to happen, so such knowledge was available to those who were interested in the Hermetic
science of NnNnAs above so below, a sin theel628 w s o
publication of t he Sh abeDigpitataet Augntentis ScientidFfunl i1 o a
for these two publications act as twins, echoing on earth the great conjunction of Saturn and
Jupiter occurring that year in the heavens. And a#f, tm turn, twinned the 1603 great
conjunction.

The fundamental idea of twinshipof heavenly twins and earthly twins, and of both sets of

twins twinning each other, @legorizedin the mythology of the GeminiGeminiis Latin for
6Twinséd.) The classical myth of Leda and t he
twins, one set immortal (Pollux and Helen), the other set mortal (Castor and Clytemnestra).
Both sets were hatched from swan eggs, so all four ttaname known as Swans.

The two brothers, the immortal Pollux and mortal Castor, became good friends and loved each
other dearly, so when Castor died, Pollux voluntarily sacrificed his immortality so as to
resurrect his brother and raise him to immortality. In this way, theyniet¢he immortal
mortals, known as the heavenly twins. They were portrayed riding white horses, wearing
golden helmets that flamed with fire, and brandishing spears of ligigy became known as
Knights of the Golden Helmet (Germawill-helm 0 Go | ndeetintherites the name



OWi I | i amé9ghakaer Spear 6Shakespearesd). The Sh
Church, StratfordiponrA v 0 n depicts them as children sit
the Monument, so as to make this Gemini association clear.

The Great Instauration

Poetry, especially dramatic poetry, i's a ke

describes the Great Instauration as the instauration or building of a new Pyramid of Philosophy
and Science as a Holy Temple in the human mind, wherein Tratatgmal Wisdom, the Law

of the universe, is revealed and known. To achieve this, he explains, there has to be a marriage
of Divinity and Philosophy.Moreover, to actually build the Temple or Pyramid of Philosophy
requires three thingsHistory, Poetry and PhilosophiyHistory to provide the foundation and
qguarry for the stones of the Temple, Poetry to build the Temple, and Philosophy, which is the
Temple.

In hisNew Atlants Bacon refers to the Great I nstaur a
on the Six Days of Creation as described in Genesis 1. Byoonolisedthese Six Days as

Six Books, with a Seventh Book as the culmination, equivalent to the Seventh Day of Rest or
Peace. Like a week of seven days, the Great Instauration is a process that keeps on repeating,
over and over again, until the Temple or Pyramicbisiplete.

Bacon provided examples of each Book or Day,
some publications began to explain better what had to be kept relatively secret or obscure
during Bacondés | ifetime. Therhelptaexgainhovamly publ i
the whole scheme of the Great Instauration, but also how the Shakespeare First Folio and the
De Dignitate et Augmentis Scientiarawin each other.

Bacon provided examples of each Book or Day,
some publications began to explain better what had to be kept relatively secret or obscure
during Baconds | ifetime. Therhelptaexgannovanly publ i
the whole scheme of the Great Instauration, but also how the Shakespeare First Folio and the
De Dignitate et Augmentis Scientiarawin each other.

Of the Advancement and Proficience of Learnir{640)

In 1640, the first English translation of the 1828 Dignitate et Augmentis Scientiarwmas
published, with the titleOf the Advancement and Proficience of Learniftg title page
illustrates how the Great Instauration works. [See fig.1.]

Books I, Il and Il of the Great Instauration can be seen supporting thenegdtSun Pillar,
which is 6in the |ighté. They are | abell ed &

1 Book I, Partitiones Scientiarunf 6 Par t i ti ons of Sciencesod),
the De Digitate et Augmentis Scientiarumé Of t he Profi ci ence an
Scienced) .

Book I, Novum Organunf 6 New Met hod6) .

Book Ill, Historia Naturalis( 6 Hi st ory of Natured).



Books IV, V and VI can be seen supporting thetebt nd Moon Pil |l ar, which
shadowdéd. They ar-e | abelled as foll ows:

1 Book IV, Scala Intellectualig 6 Ladder of the I ntellectd).
1 Book V, Anticipationes Philosophia 6 Ant i ci pati ons of Phil oso
1 Book VI, Philosophia Secunda: Scientia Actvad Second Phil osophy: A
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Figure 1. Title page: Of the Advancement and Proficience of Learning@xford, 1640)



Being in the light or in the shadow is an ancient Cabalistic way of denotinghagltside and
left-hand sidé the righthand side being associated with the creative wisdonsyméiolised

by the Sun that shines by day, and theHeftd side being associated with the receptive and
formative intelligence or mindsymbolisedby the Moon that gives lightreflected lighti by
night.

The function and meaning of the twin &6Great
the mystical Middle Pillar or Middle Way, aseimmarised n t he sayi ng: A Wi sd
Strength to support, Beauty to adorn. o

In other words, the three books on the rigabd Sun Pillar supply the wisdom, design and
method for the Great Instauration. The three books on thbdett Moon Pillar denote the
actual forming of the ideas concerning the wisdom, leading to an undkmstah the wisdom,
and eventually knowledge of the wisdom.

The actual search for truthwhich is the Middle Pillar or Middle Waly is denoted by the ship

Argo, carrying the Argonauts between and beyond the Great Pillars in search of the golden
fleece (i.e. illumination); whilst the attainment of the ultimate Bestd Joy of the Seventh

Day can be seesymbolisedby the Masonic handshake at the top of the picture, crowning the
Middle Pillar of Beauty.

De Dignitate et Augmentis Scientiarurf1645)

In 1645, a continental edition of tlXe Dignitate et Augmentis Scientiarwmas printed and
published in Leydon, Holland. Its frontispiece also illustrates how the Great Instauration works,
but with different symbolism, acting like a twin to the 16¥@vancement and Proficience of
Learningtitle page. [See fig. 2.]

In this frontispiece Bacon is shown seated on a chair, hatted and robed as the Lord Chancellor.
A large folio book, théde Dignitate & Augmentis Scientiaryries open on the table in front

of him, toa word of which he is pointing with the forefinger of his right hand. This large folio
book is supported on a smaller book that lies on a-sbhbped table in front and slightly to the

right of him. The table, both top and sides, is covered with a-Glitieg tablecloth. But Bacon

has pushed to his right, thihis right leg, part of the tablecloth that faces him, so that we can
see what is on it. What is on it is a rayed Sun containing a face, all of which is picked out in

tiny dots. That part of the cloth pushed towards us, with itsf sanc e pl wistarlBac on o6 s
and hand and the | arge folio book, are 111 un
By contrast, Baconés |l eft | eg and foot I|ies
arm and hand is 6in the shadowb6. With his |

the figure of a wildly dressed man up a rocky hill, on top of tvica temple. The figure is
clothed in a tunic of fawn or goatskin and has arsméd face and nose that makes it look like

a mask, all of which identifies him as an actor, a bacchant, a performer of the rites of Bacchus,
the god of Drama. (Bacchus leetRoman name for Dionysus.)
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Figure 2. Frontispiece: De Dignitate et Augmentis ScientiarurfLeyden, Holland 1645)



The classical rites of Bacchus, called mysteries, involved a mixture of comedy and tragedy,
reflecting the nature of life and the universal principle of strife and friendship, as taught in the
DionysianOrphic schools of philosophy. When clothed in a faumsthe bacchant wore soft
sandals made of fawnskin, the original of the socks of comedy. The tragic actor or bacchant,
by contrast, wore higholed hunting boots made of goatskin, known as buskins, and a goatskin
tunic. The bacchant in this picture istmeearing buskins, and therefore the deduction is that
the bacchant is wearing fawnskin and performing comedy.

The mask was used in the Bacchanalian mysteriespieesenthe persona of the character

being played by the bacchant. (Lgtersonane ans &é maskd, O6character 6.
mask veiled the bacchant whilst he played his role on the stage, so the bacchant was considered

to be the mask of the god Bacchus.

The I talian word for Bacchus is Bacco, whic
Italian. In other words, in this symbolism, Bacon is Bacchus, and this frontispiece is showing

that the actor is the mask of the pdeamatist Bacon. Just as the aciothe picture wears his

own mask, so Bacon in his chair holds his human mask, the actor, who looks back to Bacon,
the author, for the authords words or instru

Whilst looking back to Bacon, the actbacchant has both his arms stretched out in front of

him, with his hands holding a small, clasped book. Ahead of the actor, and above him on the

top of a rocky hill, is a circular domed temple. The actor appeassitothe process of starting

to climb the hill, whilst held and guided by

Comparison of the 1640 and 1645 publications

Comparing the 1645 frontispiece D& Digitate et Augmentis Scientiarwmith the 1640 title
page of theAdvancement and Proficience of Learnimge can see t hahnd on Be
side:-

1. Book I, theDe Digitate et Augmentis Scientiarurmgrresponds to the lardelio
pointed at by Baconds right hand.

2. Book I, the Novum Organumgorresponds to the smaller book lying beneath and
supporting the largeDe Digitate et Augmentis Scientiarufalio. (The Novum
Organumwas published in 1620 as a smaller folio than that of the D&2Bignitate
et Augmentis Scientiaruin

3. Book Ill, Historia Naturalis is represented by the table and its tablecloth, and by the
rayed Sun on that part of the tablecloth
is a neat way adymbolisingd t h e | i g hthe wsdom hiddéninmatuée waiting
for us to find17 wherein nature is traditionallgymbolisedas the cubshaped
Foundation Stone of the Universe, which is the shape of the Table.

Then, on -Baadcksmeaadbeshe symliols of Books\W -

Book 1V, Scala Intellectualigthe Intellectual Ladder), is represented by the actor who is
being guided by Baconbés | eft hand.

1. Book V, Anticipationes PhilosophigAnticipations of Philosophy), is represented by
the book held by the actor.



2. Book VI, Philosophia Secunda: Scientia Actigthe Second Philosophy: Active
Science), is represented by the temple on the hill.

In other words, the Folio &hakespeares Comedies, Histories and Trageslas example of
Book IV, Scala Intellectualigthe Intellectual Ladder), and its twinship with the Dignitate

et Augmentis Scientiaruns exemplified by them each being the topmost book of their
respective pile of three books.
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Figure 3.

The positioning is important, &e Dignitate et AugmentiScientiarumis Book 1 of the Great
Instauration, corresponding to the First Day of Creation when universal light was created,
whilst Shakespeares Comedies, Histories & TragediB®ok IV, corresponding to the Fourth

Day of Creation when individual lightsere created in the firmament of heaven.

In other words, on these two Days two types of light were created, which twin each other, with
the light of the First Day being one single universal light, and the light of the Fourth Day
consisting of individual lights disposed in three distinct groupsafgr light, lesser light and
stars). In like manner, thBe Dignitate et Augmentis Scientiaruand the Shakespeare First
Folio of Comedies, Histories and Tragediggn each other and are lights that give lighhe

former providing a universal lighthé latter many individual lighterganisedinto three
categories.



The De Augmentis Scientiarun& Shakespeare Folio Gemini Effect

There are several important mathematical keys to be found Dettigignitate et Augmentis
Scientiarumand Shakespeare First Folio, but there is one particular key that shows how the
two publications act like the Gemini brothers and reveals an even greater mystery and
bodhisattvic labour of love.

The De Dignitate et Augmentis Scientiarusndivided into nine books or sections. Book 1 is

the Address O0To t he Ki ngo6Advarraemen ef LearBimgooks 1 o f
2-9 , which Bacon calls o6The Division of t he

the 1605Advancement of Learningiith their contents divided into 38 Chapters.

Out of all these eight Books-@), Book 9, the final Book, is the only Book to contain just one
Chapter. This final Chapter concerns Inspired Divinity, which Bacon also refers to as

Theology. However, the first thing that Bacon says beneath the Chapterheng i s t hat

Divisions of Inspired Divinity are omittedo.

that there are in fact but 37 Chapters, and 37 is a key number.

A similar thing happens in thehakespeargirst Folio, but in a different way.

The Shakespeare First Folio contains 36 plays plus a preface of 11 printed pages. The
Shakespeare plays are not only examples of dramatic poetry but also mysteries, as they each

contain profound wisdom. The preface is also a mystery, but presentedferendiivay. The
preface plus the 36 plays provide us with 37 mystérasd 37 is a key number.

Comparing the two 1623 publications, we can note that wittiDth®ignitate et Augmentis
Scientiarum the 37 is arrived at by subtraction of 1 (the Chapter of Inspired Divinity), whilst
with the 1623 Shakespeare Folio, the 37 is arrived at by addition of 1 (the Preface).

This a good representation of the story of the Gemini brothers, the twin Shakespbarem

the immortal twin sacrifices his immortality so as to resurrect and raise his mortal twin to
immortality. This story can refer to the two poets, as mentioneshakespeares Sonnets
(Sonnet 83: Aboth your poetso), or it <can
(the mortal bacchant).

What is also being shown is that it is Inspired Divinity from the immortal ti Dignitate

et Augmentis Scientiargmvhich descends to the mortal realm to rescue and raise the mortal
twin (Shakespeares Comedies, Histories & Traggd#esd it is the Preface of the mortal twin
which raises the mortal twin to become an immemtaltal. Which means that we should find
Inspired Divinity in the Preface of the Shakespeare First Folio.

The Key Number 37

Mathematically, 37 is a key number because it is the number of degrees in one of the three
Eu
Freemasonry refers to this triangle, which has sides in the ratio of 3:4:5, as the Gallows Square.

angles of the Pythagorean righihn g | e d triangl e R rPmopositiona s

r

This is a Square that is always true and i s

IS truly square.

C

~



The Gallows Square is the jewel of a Past Master, who has completed all three Craft degrees
and Agone beyondo. It is referred to as the
to be general lovers of the arts asmd i e nTbhedsallows Square also has an even deeper
meaning, as it is used to represent the Holy Trinity, wherein side 3 signifies the Divine Father,
side 4 signifies the Divine Mother, and side 5 (the hypotenuse) signifies the Divine Son/Sun,
the Light. In this waythe 90° angle represts the loveunion of the FatheMother, the 37°

angle represents the louaion of the Madonn&hild, and the 53° angle represents the {ove

union of the FatheBon. The Madonn&hild union (37°) signifies birth. The Fath®on union

(53°) signifies deathThese are the Alpha and Omega respectively.

The key cipher 37, therefore, refers to the Alpha, the Beginning, the Birth of Light. FOethe
Dignitate et Augmentis Scientiarutms light is the universal light. For the First Foliolf.
William Shakespeares Comedies, Histories, & Tragedtas light consists of individual
lights.

In addition, the cipher 37 refers us to Genesis chapter 1, the beginning of the Bible, in which
the Six Days of Creation are described, upon which the design of the Great Instauration is
based.

Copyright © Peter Dawkins, 26

Endnotes

1 Par acel s us Opeta@aniaviedicehemitochinutgisaGeneva, Volll, 1658).

2 Before 1604, the work of the Rosicrucian Fraternity (The Society of the Golden and Rosy Cross)

had been prepared $®cret since its beginning in 1572, in England, which beginning had been

marked by an intensely bright supernova that appeared in Cassiopeia, the Heavenly Queen, and shone
brighter than Venus until 1574.

3 Fama Fraternitatis Rosae Cruc{€assel, 1614) andonfessio FraternitatigFrankfurt, 1615).

4 Wilkins, Mathematical MagickBk 2, ch 10. Londornl648; further editions 1680691 and 1707.

5 See Embl e heirfadine deCgé Deade pglicAsthi¢i181).

6AiThe knowledge of man i s as the waters, some de
beneath; the one informed by the light of nature, the other inspired by divine revedat8mthen,

according to these two differing illuminations or originals, knowledge is first of all divided into

Di vi ni ty anidrFraRcis Bdcansdeapderyent of Learnind605), Bk I1.

7 Genesis chapter 1.

The Francis Bacon Research Trust
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Mediocria Firma Video

By Allisnum2er Yann Le Merlus

Mediocria Firma

e

Remembrance of .a concealddoct
By Allisnum2er

Discover the secret remembrances of a concealed poet and the many secrets hiding in the works
of Francis Bacon and his Shakespeare Works.

To watch Mediocria Firm&ee The Video

To watch the many fascinating an
Al l i snum2er visit his page on t|
Al l i snum2er Page on SirBacon. org



http://www.sirbacon.org/Mediocria-Firma.html
http://www.sirbacon.org/all-is-num2er/
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Filum Labyrinthi Video

by Allisnum2er Yann Le Merlus

T he Clue to the Maze
By Allisnum2er

A fascinating journey through theareof hithertounrevealed secrets.

To watchFilum Labyrinthi See The Video

To watch the many fascinating an
Al l i snum2er visit his page on tl
Al |l mealu Page on SirBacon. org



http://www.sirbacon.org/Filum-Labyrinthi.html
http://www.sirbacon.org/all-is-num2er/
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Folio Feelz

By Jono Freeman
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Folio Feelz: Examining our Love and Worship of le texte des textes de Sha&peare

I n the spirt of celebration, o fdoublelWr- Fi r st
Shakespearevia an investigation into what and who, is truly behind this Trusty Tome. We
also wish to TwiceJr-feelz, for both Shakespeare and Sir Francis Bacon, by unpicking the
reasons behind these overwhelming emotional reactions, theig-slith able to give us.

Get the Folio Feelz

See All Jono Freeman's Videos


https://youtu.be/UlrqjQCGlVM
https://www.youtube.com/@jonofreeman3327/videos
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The Shakespeare Authorship Question: Unravelling the Mystery
Who wrote the plays, and why?

By Kate Cassidy

@ SHORTHAND

The Shakespeare

Authorship Question:
Unravelling the Mystery

Who wrote the plays,and why?

In the vast realm of literature, few nanmresonate as profoundly as William Shakespeare. His
plays and sonnets have captivated audiences for centuries, leaving an indelible mark on the
world of poetry, prose and theatre.

Yet, despite his enduring legacy, a mysterious shadow looms over the Bard himself. For
centuries, scholars, enthusiasts, and sceptics have debated the true identity of the man behind
the works attributed to William Shakespeare.

Did he really write the plays and sonnets? It is a riddle that has sparked intrigue, speculation,
and fuelled a fervent quest for the truth.

This quest is known as The Shakespeare Authorship Question.
Read Here
The Secret Work Website


http://www.the-power-paradox.shorthandstories.com/the-shakespeare-authorship-question-unravelling-the-mystery/index.html
http://www.the-secret-work.com/
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A potted bibliography of online resources relatingto the First Folio engraving
by Martin Droeshout

By Eric Roberts

What did Shakespeare look likeiRe so many other questions about the life of our greatest

' iterary artist, t heAndlikesoveany of tsesefanswersdtioah 6t |
they donot know what he | ooked I ike isno
anomaly. When we havgood oil portraits for four of the five poets who accompanied
Shakespeare into literary glory, playwrights Ben Jonson and Christopher Marlowe, poets

Philip Sidney and Sir Walter Raleigh, why not their master?

Visualizing Shakespeare: A Tale of Two Portraits

Everyone knows what Shakespeare | ooked | i ke
engraving has been reproducatinauseumendlessly referenced by illustrators, parodied by
caricaturists, even pushed to the limits of abstraction by Pablo Picasso Rortaits
Imaginaires- Shakespeare SerieBut no matter how much we distort the face on the First

Fol i o-page, it remainseinstantly recognisabléeiliam Shakespeare so indelibly has

this 400 yeawold pictographic meme been etched into adsc®nscious psyches. Globally, it
signifies the face of the author of the Sha
Droeshoutds ubi gui t ou scontavaysialabenign symdolwofrsgptemed n' s 8
literary prowess and theatrical achievement.

Pablo Lobato New York Times New York Times Pablo Picasso

Yet, beneath the surface of popular culture an old, unresolved conflict has been smoldering for

at least the last two hundred years. Arngon i ng debate among the engil
its detractors has generated a considerable body of literatureftbets the diversity of opinion
surrounding the iconic, controversial image on the-fidge of the First Folio.

This selective survey of available online reference texts relating to the First Folpagteby

Martin Droeshout is by no means complete, nor is it conclusive as to whether or not the figure

in the engraving is Shakespeare. The aim is to assist ieressual readers and academic
researchers wanting to reach their own informed conclusion as to whether or not the Droeshout
portrait of Shakespeare is an authentic | i ke


http://www.politicworm.com/oxford-shakespeare/expanding-the-question/vizualizing-shakespeare-a-tale-of-two-portraits/
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Detail fromCopperplate Printers at Wotthy Abraham Bosse, Metropolitan Museum of Art, New York

The first thing we must do is to better acquaint ourselves with the printed imagé itself

tangible existence, which consists of not one, but four separate stagjatesr Dr oe s h o ut
original copperplateengraving underwent several modifications (states) during its six decades

long print run. These changes to the original plademe obvious to anyone, some extremely

subtle- allow experts to identify which folio edition a particular tifjage print b&ngs to.

As one would expect, the Folger Shakespeare Library has excellent online resources relating
to the First Folio in general, and to the Droeshout print in particular. As well as folio facsimiles,
articles and educational videos, higisolution images of théour states of the Droeshout
engraving are freely available on the Folger website.

First Folio 1623, No. 9 Title Page and Facing Page
Four States of the Droeshout Portiaghort Video by Erin Blake/Folger

Four States of the Droeshout Portrefthort Article by Sarah Werner/Folger
All Four States Side by Side

First Three States Side by Side
First State 1623

Second State 1623

Third State 1632

Fourth State 1685

The Bodleian Library First Folio Facsimile


https://luna.folger.edu/luna/servlet/detail/FOLGERCM1~6~6~995106~169128:-Plays--1623--Mr--VVilliam-Shakespe?sort=call_number%2Cmpsortorder1%2Ccd_title%2Cimprint
http://www.youtube.com/watch?v=in4j7dF-Zpo
https://www.folger.edu/blogs/collation/four-states-of-shakespeare-the-droeshout-portrait/
https://luna.folger.edu/luna/servlet/workspace?sip0=,FOLGERCM1~6~6~908290~161019,700,134,205,303,995,560,148,154,279,421,4&sip1=,FOLGERCM1~6~6~349686~129386,54,134,206,299,995,560,126,236,255,399,2&sip2=,FOLGERCM1~6~6~651778~144329,271,131,207,306,995,560,130,247,276,442,1&sip3=,FOLGERCM1~6~6~53583~103994,489,133,205,304,995,560,130,245,278,433,&xwr=16&ywr=9
https://luna.folger.edu/luna/servlet/workspace?sip0=,FOLGERCM1~6~6~293039~122202,767,26,390,628,1161,653,667,1064,1527,2478,3&sip1=,FOLGERCM1~6~6~572471~139707,,26,399,633,1161,653,517,795,1097,1760,1&sip2=,FOLGERCM1~6~6~575338~140002,366,26,413,633,1161,653,616,935,1427,2210,&xwr=16&ywr=9
https://luna.folger.edu/luna/servlet/detail/FOLGERCM1~6~6~349686~129386:-Droeshout-portrait-of-Shakespeare-?sort=call_number%2Cmpsortorder1%2Ccd_title%2Cimprint
https://luna.folger.edu/luna/servlet/detail/FOLGERCM1~6~6~995106~169128:-Plays--1623--Mr--VVilliam-Shakespe?sort=call_number%2Cmpsortorder1%2Ccd_title%2Cimprint
https://luna.folger.edu/luna/servlet/detail/FOLGERCM1~6~6~53583~103994:-Droeshout-portrait-of-Shakespeare-
https://luna.folger.edu/luna/servlet/detail/FOLGERCM1~6~6~908290~161019:-Plays--Mr--William-Shakespear-s-co?trs=5&qvq=q%3AS2915+fo.+4+no.+1%3Bsort%3ACall_Number%2CAuthor%2CCD_Title%2CImprint%3Blc%3AFOLGERCM1%7E6%7E6&mi=1&cic=FOLGERCM1%7E6%7E6&sort=Call_Number%2CAuthor%2CCD_Title%2CImprint
http://www.firstfolio.bodleian.ox.ac.uk/book.html

British Museum TitlePage Facsimile, Third Folio, 1663 (extreme magnification)

Our initial examination of the physical aspect of the First Folio portrait of William
Shakespeare would not be complete without a basic understanding of the process of its
production. Perhaps the most authoritative and complete introduction to the bntistrals

and techniques of earllacobean printing was first published by the British Museum in 1914:

A guide to the processes and schools of engraving represented in the exhibition of select
prints by Arthur Mayger Hind, 1914, British Museum, William Clowes & Sons Ltd., London

See also Hindés earlier Ashort historyo of e
expanded edition, published posthumously in 1963:

A short history of engraving & etching for the use of collectors and students: with full
bibliography, classified list, and index of engraverghur Mayger Hind, 1908, Archibald
Constable & Co. Ltd., London

A history of engraving & etching from the 15th century to the year 1914; being the 3d and
fully rev. ed. of A short history of engraving and etching by Arthur Mayger Hind, 1963,
Dover Publications, New York

THE ARTIST

........

ﬂm&i!!-s' - = S ot -~ -,‘-7... . — "—"“. 5 -
Detail fromView of LondonClaes Visscher, 1616. The Dutch Reformed Church at Austin Friars was the regular
of worship of the Droeshout family.

Our next step is to find out what we can about the man who engraved this famously enigmatic
portrait. In 1864, George Schaff noted in his bddk,the PrincipalPortraits of Shakespeare,

that all that was known at that time about the engraver of the First Folipagkewas that he

was fAprobably a Dutchman; who, judging fron
resided sometime in Engl ando.arthDroeshow(l68last t h
¢.1650) and more information about his life have come to light, though much still remains
obscure.


https://www.britishmuseum.org/collection/object/P_P-1-226
https://archive.org/details/guidetoprocesses00hind/page/n3/mode/2up?view=theater&q=droeshout%0D
https://archive.org/details/guidetoprocesses00hind/page/n3/mode/2up?view=theater&q=droeshout%0D
https://archive.org/details/shorthistoryofen00hinduoft/page/n5/mode/2up
https://archive.org/details/shorthistoryofen00hinduoft/page/n5/mode/2up
https://archive.org/details/shorthistoryofen00hinduoft/page/n5/mode/2up
https://archive.org/details/historyofengravi0000hind/mode/2up%0D
https://archive.org/details/historyofengravi0000hind/mode/2up%0D
https://archive.org/details/historyofengravi0000hind/mode/2up%0D

As a wuseful i ntroduction, Wikiped
[

a provide
for the |l ast five years of his | e

[
f e, i n Spai

Martin Droeshout
Martin Droeswoode

For an overview of Droeshoutds |ifebds work &
and the British Museum have substantial collections of his commissioned prints:

Works by Martin Droeshout at the National Portrait Gallery
Works by Martin Droeshout at the British Museum

Having become acquainted with the broad outlines of the life of the First Folio engraver, the
following articles by Christiaan Schuckmawne SchlueteandMalcolm Jones are invaluable

to the interested reader in gaining further
(Note: Access to the following academic papers requires a subscription via an affiliated library

or purchase.)

The Engraver of the First "Folio" Portrait of William Shakespeare by Christiaan Schuckman,
Print Quarterly, March 1991, Vol. 8, No. 1 pp-48

English Broadsided | by Malcolm JonesPrint Quarterly, June 2001, Vol. 18, No. 2, pp.
149163

Martin Droeshout Redivivus: Reassessing the Folio Engraving of Shakespeare by June
Schlueter, in P. Holland (Ed.), Shakespeare Survey, 2007: Cambridge University Press, pp.
237-251

Droeshout by June Schlueter, Print Quarterly, September 2010, Vol. 27, No. 3 {36253

Facing Shakespeare: The Martin Droeshout Engraving by June Schlueter, Medieval &
Renaissance Drama in England 30 (2017)356

Droeshout, Martin, the younger by June Schlueter, Oxford National Diction&ipgfaphy,
published online, 2018requires aubscription


http://www.en.wikipedia.org/wiki/Martin_Droeshout
http://www.es.wikipedia.org/wiki/Martin_Droeswoode
https://www.npg.org.uk/collections/search/portrait-list?search=sp&sText=Martin+droeshout&wPage=0%0d
https://www.britishmuseum.org/collection/term/BIOG25668
http://www.britz/
http://www.britz/
https://www.jstor.org/stable/41825122
https://www.jstor.org/stable/41825122
https://www.jstor.org/stable/41825966
https://www.jstor.org/stable/41825966
https://www.cambridge.org/core/books/abs/shakespeare-survey/martin-droeshout-redivivus-reassessing-the-folio-engraving-of-shakespeare/3183C0821A63B33BE67C9FAD2A346D20
https://www.cambridge.org/core/books/abs/shakespeare-survey/martin-droeshout-redivivus-reassessing-the-folio-engraving-of-shakespeare/3183C0821A63B33BE67C9FAD2A346D20
https://www.cambridge.org/core/books/abs/shakespeare-survey/martin-droeshout-redivivus-reassessing-the-folio-engraving-of-shakespeare/3183C0821A63B33BE67C9FAD2A346D20
https://www.jstor.org/stable/43746979
https://www.jstor.org/stable/44505234
https://www.jstor.org/stable/44505234
https://www.oxforddnb.com/
https://www.oxforddnb.com/
https://www.oxforddnb.com/display/10.1093/odnb/9780198614128.001.0001/odnb-9780198614128-e-111040
https://www.oxforddnb.com/display/10.1093/odnb/9780198614128.001.0001/odnb-9780198614128-e-111040

THE AUTHENTICITY DEBATE

”

From left: George Steevens (17B800), James Boaden (17&839), Abraharﬁ Wivell (17868455), James Fristwell
(18251878), Joseph Parker Norris (184916), George Greenwood (18%028), Marion Spielmann (185848)

The cultof bardolatry which arose during the second half of tH&ckEhtury, with Stratfore
upontAvon as its spiritual epicentresoincides with the first scholarly research into the

purported portraits of Wi lliam Shakespeare.
for the title page of the First Folio came to be regarded as the model of authenticity by which
allothere-<cal | ed | i kenesses of Englandds greatest

thriving industry in forged portraits of the olaof Stratford made the search for an authentic
likeness all the more difficult.

For the casual researcher, the pioneering writings of George Steevens, Edmond Malone,
Abraham Wivell, James Fristwell, Joseph Parker Noetig can be conveniently consigned

to history. This is because technological improvements in fine art forensics over the last half
century have rendered these early theories about tballed portraits of Shakespeare largely
redundant. Volumes have beenttem about the Felton, the Flower and other claimants to the
title of Aauthenticslokrenkdssmerodt @ hree 8dartdg 0
man who gave us the sublime language of the Shakespeare plays. Since then, scientific analysis
has exposed countless fake paintings of the man from Stratford, to the degree that current
conventional wisdom adits only two portraits, with the possible exception of the Chandos, to

be in contention agenuinecandidates: the Stratford Monument bust and the Droeshout
engraving, both posthumous creations.

For the more dogged researchers into the mystery of the Droeshout portrait, the following list
of reference texts may prove useful. Certainly, they are revealing of the prevailing and
changing opinions among ®@entury literary scholars regarding the authenticity of the First
Folio title-page engraving.

An inquiry into the authenticity of various pictures and prints, which, from the decease of the
poet to our own times, have been offered to the public as portraits of Shakspeare: containing a
careful examination of the evidence on which they claim to be received; by which the pretended
portraits have been rejected, the genuine confirmed and establifistrated by accurate and
finished engravings, by the ablest artists, from such originals as were of indisputable authority
by James Boaden, 1824, Robert Triphook, London

An inquiry into the history, authenticity, & characteristics of the Shakespeare porfaits
supplement to an inquiry into the history, authenticity, & characteristics of the Shakespeare
portraits, 1827 by Abraham Wivell

On the principal portraits of Shakespeare by George Scharf, 1864 Spottiswoode & Co.,
London


https://archive.org/details/inquiryintoauthe00boad/page/n5/mode/2up
https://archive.org/details/inquiryintoauthe00boad/page/n5/mode/2up
https://archive.org/details/inquiryintoauthe00boad/page/n5/mode/2up
https://archive.org/details/inquiryintoauthe00boad/page/n5/mode/2up
https://archive.org/details/inquiryintoauthe00boad/page/n5/mode/2up
https://archive.org/details/inquiryintoauthe00boad/page/n5/mode/2up
http://www.archive.org/details/inquiryintoauthe00boad/page/n5/mode/2up%0d
http://www.archive.org/details/inquiryintoauthe00boad/page/n5/mode/2up%0d
https://babel.hathitrust.org/cgi/pt?id=uc1.$b681957&view=1up&seq=11
https://babel.hathitrust.org/cgi/pt?id=uc1.$b681957&view=1up&seq=11
https://babel.hathitrust.org/cgi/pt?id=uc1.$b681957&view=1up&seq=11
https://babel.hathitrust.org/cgi/pt?id=mdp.39015082259808&view=1up&seq=5
https://babel.hathitrust.org/cgi/pt?id=mdp.39015082259808&view=1up&seq=5

Life Portraits of William Shakespeare: A History of the Various Representations of the Poet,
With an Examination into Their Authenticity, J. Hain Friswell 1864, Sampson Low, Son, and
Marston, London

Shakespeare. The various portraits of the great poet by Joseph Parker Norris, 1873, Evening
Telegraph

A lecture on some portraits of Shakespeare, and Shakespeare's brooch, delivered by Mr. John
Rabone, to the members of the Birmingham natural history and microscopical society, Nov.
15th, 1883 by John Rabone, 1884, Birmingham

James Parker Norriso6s The portraits of Shake
Philadelphia in 1885, provides the novice researcher with a useful bibliography and overview

of the works of prominent Victorian authors on the subject of Shakespearsaitye. See

Chapter 2: The Droeshout Engraving, page@5

Shakespeare's face; a monologue on the various portraits of Shakespeare in comparison with
the death mask now preserved as Shakespeare's in the Grand ducal museum at Darmstadt by
Alfred H. Wall 1890 Herald printing office,

A life of William Shakespeare. With portraits and facsimiles by Sidney Lee 1898, Macmillan

In the late19" i early 20" centuries, the debate over the authenticity of the First Folio
engraving was taken up by a new generation of eminent Shakespeare authorities, the most
prominent being Marion H Spielmann and Sir George Greenwood. The intellectual battle
between Spielmannnd Greenwood over the true image of Shakespeare lasted nearly two
decades, up until the death of Greenwood in 1924. Retrospectively, not only is this literary
discussionnstructive in its erudite, opposing arguments, but@fgertaining as two art history

titans go heado-head. It coincided with a flourish of publications and lectures on all things
AShakespeareo to commemorate the tercentena
publication of First Folio.

Shakespeare in Art, Sadakichi Hartmann, 1901, L C Page & Co. Boston,, pdies 49

Portraits of Shakespeare by M H Spielmann, 1911, Encyclopaedia Britannica, Vol. 24

Shakspere's portraiture: painted, graven, and medallic by Ogden, W. Sharp, 1912, Bernard
Quaritch. London, pages 114

This Figure, That Thou Here Seest Put by M H Spielmann,1916, in A Book of Homage to
Shakespeare, Ed. Israel Gollancz, Shakespeare Tercentenary Committee, Humphrey Milford,
Oxford University Press, pagesl2

Is There a Shakespeare Problem? by Grenville George Greenwood, 1916, John Lane, The
Bodley Head, New York John Lane, London. See especially page3989509511

TheTitlePage of the First F-@aktomparatvé stuBylobthee spear e 0 s
Droeshout Portrait and the Stratford Monument by M H Spielmann, London Humphrey
Milford, Oxford University Press, 1924


https://babel.hathitrust.org/cgi/pt?id=uc2.ark:/13960/t3hx1dc77&view=1up&seq=11
https://babel.hathitrust.org/cgi/pt?id=uc2.ark:/13960/t3hx1dc77&view=1up&seq=11
https://babel.hathitrust.org/cgi/pt?id=uc2.ark:/13960/t3hx1dc77&view=1up&seq=11
https://babel.hathitrust.org/cgi/pt?id=mdp.39015082259790&view=1up&seq=1
https://babel.hathitrust.org/cgi/pt?id=mdp.39015082259790&view=1up&seq=1
https://babel.hathitrust.org/cgi/pt?id=coo1.ark:/13960/t0wq0hp9m&view=1up&seq=13
https://babel.hathitrust.org/cgi/pt?id=coo1.ark:/13960/t0wq0hp9m&view=1up&seq=13
https://babel.hathitrust.org/cgi/pt?id=coo1.ark:/13960/t0wq0hp9m&view=1up&seq=13
https://babel.hathitrust.org/cgi/pt?id=loc.ark:/13960/t5j97gs4x&view=1up&seq=13
https://babel.hathitrust.org/cgi/pt?id=loc.ark:/13960/t5j97gs4x&view=1up&seq=13
https://babel.hathitrust.org/cgi/pt?id=loc.ark:/13960/t5j97gs4x&view=1up&seq=13
https://babel.hathitrust.org/cgi/pt?id=loc.ark:/13960/t5j97gs4x&view=1up&seq=13
https://babel.hathitrust.org/cgi/pt?id=mdp.39015082259816&view=1up&seq=3
https://babel.hathitrust.org/cgi/pt?id=mdp.39015082259816&view=1up&seq=3
https://babel.hathitrust.org/cgi/pt?id=mdp.39015082259816&view=1up&seq=3
https://babel.hathitrust.org/cgi/pt?id=coo1.ark:/13960/t8gf1bz78&view=1up&seq=11
https://archive.org/details/shakespeareinart00hart/mode/2up?q=droeshout
https://en.wikisource.org/wiki/1911_Encyclopædia_Britannica/Shakespeare,_William/The_Portraits_of_Shakespeare
https://babel.hathitrust.org/cgi/pt?id=uc2.ark:/13960/t2p55s579&view=1up&seq=1
https://babel.hathitrust.org/cgi/pt?id=uc2.ark:/13960/t2p55s579&view=1up&seq=1
https://archive.org/details/cu31924013146257/page/n11/mode/2up?ref=ol&view=theater
https://archive.org/details/cu31924013146257/page/n11/mode/2up?ref=ol&view=theater
https://archive.org/details/cu31924013146257/page/n11/mode/2up?ref=ol&view=theater
https://sourcetext.files.wordpress.com/2018/01/greenwood_is_there.pdf
https://sourcetext.files.wordpress.com/2018/01/greenwood_is_there.pdf
https://archive.org/details/in.ernet.dli.2015.171042/page/n1/mode/2up?view=theater&q=droeshout
https://archive.org/details/in.ernet.dli.2015.171042/page/n1/mode/2up?view=theater&q=droeshout
https://archive.org/details/in.ernet.dli.2015.171042/page/n1/mode/2up?view=theater&q=droeshout

The Stratford Bust & The Droeshout Engraving by Sir George Greenwood in The George
Greenwood Collection, Edited by Mark Andre Alexander, 1924/2012, pages3B06

More recently, théirst Folio engraving by Droeshout has beeexamined from a
Stratfordian perspective by a number of orthodox art history experts:

Shakespearebds Lives, S Schoenbaum, Clarendor

What Shakespeare Looked Lik&he Spielmann Position and the Alternatives by Paul
Bertram, The Journal of the Rutgers University Libraries, Volume XII, June 1979 Number |

Searching for Shakespeare, Tarnya Cooper, 2006, National Portrait Gallery, London, pages
47-51

Portraits of Shakespeare by Katherine Dundames, 2015, Bodleian Library Publishing,
Oxford. Purchase only:

The Portraits of Shakespeare: Katherine Durlmares audio interview, 2016 (24 mins)

THE AUTHORSHIP DEBATE

Det ai | : AWi Il liam Shakespeareo by Martin Droeshout

The Folio engraving of the supposed author of the eteBhakespeareglays remains
controversial to this day, with no consensus or resolution in sight. Is it a sophisticated literary
joke that puts an absurd face to an empty pseudonym, or is it simply what it claims & be
likeness of the author of the First Folio? Hayisurveyed some of the most authoritative
arguments in favour of the Droeshout First Folio engraving being accepted as a true, if
awkward, portrait of William Shakespeare, it remains udsrto examine some of the anti
Stratfordian countearguments published over the course of the last hundred years or so.

As a starting point, a conventional summary of the history of the Shakespeare authorship
debate can be read here:

Wikipedia


https://sourcetext.files.wordpress.com/2019/06/greenwood_collection_patreon.pdf
https://sourcetext.files.wordpress.com/2019/06/greenwood_collection_patreon.pdf
https://archive.org/details/shakespeareslive0000ssch/page/n7/mode/2up
https://jrul.libraries.rutgers.edu/index.php/jrul/article/view/1582/3023
https://jrul.libraries.rutgers.edu/index.php/jrul/article/view/1582/3023
https://archive.org/details/searchingforshak0000coop/mode/2up
https://archive.org/details/searchingforshak0000coop/mode/2up
https://press.uchicago.edu/ucp/books/book/distributed/P/bo20130886.html
https://press.uchicago.edu/ucp/books/book/distributed/P/bo20130886.html
https://www.folger.edu/podcasts/shakespeare-unlimited/shakespeare-unlimited-episode-38/
https://en.wikipedia.org/wiki/Shakespeare_authorship_question#CITEREFChurchill1958
https://en.wikipedia.org/wiki/Shakespeare_authorship_question#CITEREFChurchill1958

The Baconian View

The Droeshout Frontispiece, J, dO6Aulnis de
14, pages 10408

Bacon is Shak&peare, Edwin Durninrgawrence, 1910, John McBride Co., New York,
pages 1230

The greatest of literary problems, the authorship of the Shakespeare works; an exposition of
all the points at issue by James Phinney Baxter, 1915, Houghton Mifflin Co., Boston & New
York, pages 224827

The Shakespeare Myth by Dr. Appleton Morgan, American Baconiana, No.5, November and
February, 19228

Droeshout, R L Eagle, Baconiana, 1946, No. 121, pag&6 65

The Secret of Shakespeare's Doublet by Jane Beckett, 1977, Peter E Randall, USA4pages 1

PlusUltrai Fr anci s Baconds Secret Design in his
2012, SirBacon.org, pages-76

Bacon is Shakespeard@he Jaggard Connection, A Phoenix, 2021

Title Page & Droeshout Mask of the Shakespeare First Folio Concealing its True Author
Francis Bacon, A Phoenix, 2023

Ben Jonsonds To The Read e rroli®@pedsiie theRioeshaut t h e
Mask, A Phoenix, 2023

The Shakespeare Authorship Question: Unravelling the Mystery, Kate Cassidy, 2023

The Oxfordian View

Jonson, Nick Drumbolis, Private publication, 2002

This side idolatry: Ben Jonson, "Fine Grand" and the Droeshout engraving, Heidi Jannsch,
Shakespeare Oxford Newsletter (Vol 52, issue 2), Shakespeare Oxford Society, Spring 2016
Note:requires a subscription via an affiliated library

The Droeshout Portrait Short video by the Shakespeare Oxford Fellowship

What's Wrong With This Picture? The Shakespeare Underground, 2023

Mysteries of the First Folio, Katherine Chiljan audio interview, Shakespeare Underground,
2023

Shakespeare Authorship Coalition

Impossible Doublet: John M. Rollett, Brief Chronicles, Vol. Il (2010) 9

E
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C


https://francisbaconsociety.co.uk/wp-content/uploads/2021/03/1906_-Baconiana_No-13-16.pdf
https://francisbaconsociety.co.uk/wp-content/uploads/2021/03/1906_-Baconiana_No-13-16.pdf
https://archive.org/details/baconisshakespea00dur/page/n7/mode/2up?view=theater&q=droeshout
https://archive.org/details/baconisshakespea00dur/page/n7/mode/2up?view=theater&q=droeshout
https://archive.org/details/greatestoflitera00ba/page/n9/mode/2up?q=droeshout
https://archive.org/details/greatestoflitera00ba/page/n9/mode/2up?q=droeshout
https://archive.org/details/greatestoflitera00ba/page/n9/mode/2up?q=droeshout
https://www.gutenberg.org/files/47424/47424-h/47424-h.htm
https://www.gutenberg.org/files/47424/47424-h/47424-h.htm
https://francisbaconsociety.co.uk/wp-content/uploads/2021/03/1946_Baconiana_No-121.pdf
https://archive.org/details/secretofshakespe0000jane/mode/2up
https://sirbacon.org/archives/PLUS%20ULTRA%20-%20w4%20w%20ToC.pdf
https://sirbacon.org/archives/PLUS%20ULTRA%20-%20w4%20w%20ToC.pdf
https://www.youtube.com/watch?v=3snYuZX0lIE
https://www.youtube.com/watch?v=xRjfq61PX6w
https://www.youtube.com/watch?v=xRjfq61PX6w
https://www.youtube.com/watch?v=Eh4X_gPvzMM
https://www.youtube.com/watch?v=Eh4X_gPvzMM
https://the-power-paradox.shorthandstories.com/the-shakespeare-authorship-question-unravelling-the-mystery/index.html
https://archive.org/details/Jonson/page/n1/mode/2up
https://go.gale.com/ps/i.do?id=GALE%7CA454729815&sid=googleScholar&v=2.1&it=r&linkaccess=abs&issn=15256863&p=AONE&sw=w&userGroupName=anon%7E178bc11b&aty=open+web+entry
https://go.gale.com/ps/i.do?id=GALE%7CA454729815&sid=googleScholar&v=2.1&it=r&linkaccess=abs&issn=15256863&p=AONE&sw=w&userGroupName=anon%7E178bc11b&aty=open+web+entry
https://www.youtube.com/watch?v=R_JNIzHOuPc
https://www.theshakespeareunderground.com/droeshoutportrait/
https://www.theshakespeareunderground.com/mysteries-of-the-first-folioepisode-7-with-katherine-chiljan/
https://www.theshakespeareunderground.com/mysteries-of-the-first-folioepisode-7-with-katherine-chiljan/
https://shakespeareoxfordfellowship.org/wp-content/uploads/Rollett.Doublet.pdf

The "Impossible Doublet" in the Droeshout engraving of William Shakespeare Shakespeare
Authorship Coalition, 2016, Video: 14 mins

CONCLUSION

Two composite images of Francis Bacon an dhetDhoeshobtr o
Portrait of ShakespeareAn Experiment in Identification with Thid@ne lllustrations,1911

The sumtotal of the evidence for the authenticity of the figure engraved by Martin Droeshout

for the First Folio titlegpage as an authentic portrait of William Shakespeare amounts to a single

fact: Ben Jonson tells us that it is so. Alternatively, thezeahundant reasons embedded in the

Folio engraving to doubt orthodox claims as to its authenticity. From a Baconian perspective,

the need to conceal the identity of the true author of the Shakespeare plays by putting an
artificial face to thevomdeplumeof t he r e al pl aywright makes p
and logical that the author has deliberately misdirected the reader away from himself by
inventing a disguisé a mask and costume to cloak his true identity? So obvious are the
mistakes in te engraving that it soon becomes evident that the hidden author intended that the
reader shouldee througthis mask.

A new book by A. PhoenjxThe 1623 Shakespeare First Folio: A BacorARwsicrucian
Freemasonic lllusionpresents a thoroughtgferenced, compellingly argued Baconian history

of the First Folio to commemorate its Quatercentenary. Never before has so much evidence
been assembled in support of the affirmative argument that Lord Bacon conceived, wrote and
supervised the publicatiomf fAShakespearedso collected ¢ ome
1623. Much of this evidence has been overlooked, ignored or misunderstood until now. It is

the most fitting final entry in this selective bibliography of texts relating to the Droeshout
engraving that one could ask for.

The Title Page and Droeshout Mask of the 1623 Shakespeare First Folio Concealing its
Secret Author Francis Bacon, A. Phoenix, 2023 (39 pages)


https://www.youtube.com/watch?v=gCQt4pOMUqc&embeds_referring_euri=https%3A%2F%2Fdoubtaboutwill.org%2F&source_ve_path=Mjg2NjY&feature=emb_logo
https://www.youtube.com/watch?v=gCQt4pOMUqc&embeds_referring_euri=https%3A%2F%2Fdoubtaboutwill.org%2F&source_ve_path=Mjg2NjY&feature=emb_logo
https://www.academia.edu/104366783/The_Title_Page_and_Droeshout_Mask_of_the_1623_Shakespeare_First_Folio_Concealing_its_Secret_Author_Francis_Bacon
https://www.academia.edu/104366783/The_Title_Page_and_Droeshout_Mask_of_the_1623_Shakespeare_First_Folio_Concealing_its_Secret_Author_Francis_Bacon

To the Reader Prefixed to the Shakespeare First Folio Opposite the Droeshout Mask signed
with the initials B. I. for Ben Jonson, A. Phoenix, 2023 (13 pages)

The 1623 Shakespeare First Folio: A BacofRasicruciarFreemasonic lllusion, A.
Phoenix, 2023 (403 pages)

POSTSCRIPT: THE RIDDLE

Photo credit: Internet Archive

Like the Sphinx in the Greek myth of Oedipu
situatedbetweerreader and entry to the endless riches of the plays. Remarkably, this engraving
which has been ridiculed by generations of critics for its ineptness, has also inspired some
highly Quixotic quests in search of answers to the ridkhe1 who it says | am, or am | hidden

behind this mask

There is a long history of ingenious experiments that have been devised by some researchers
and cryptologists who refused to take the portraitwest for gentle Shakespeare atiface
value.

Finally, before presenting several examples of the creative lengths that Folio researchers have
gone to explain the anatomical anomalies anc
engraving, a delightful little book containipgrhapst he ear | i est caricatur
(1642) is worth mentioning:

Supposedcaricatureof the Droeshoutportrait of ShakespeareBasil Brown, 1911, Private
publication,New York

Composite photography applied to the portraits of Shakespeare, Walter Rogers Furness,
1885, R. M. Lindsay, Philadelphia


https://www.academia.edu/104366722/To_The_Reader_Prefixed_to_the_Shakespeare_First_Folio_Opposite_the_Droeshout_Mask_signed_with_the_initials_B_I_for_Ben_Jonson
https://www.academia.edu/104366722/To_The_Reader_Prefixed_to_the_Shakespeare_First_Folio_Opposite_the_Droeshout_Mask_signed_with_the_initials_B_I_for_Ben_Jonson
https://sirbacon.org/the-1623-shakespeare-first-folio-a-baconian-rosicrucian-freemasonic-illusion/
https://sirbacon.org/the-1623-shakespeare-first-folio-a-baconian-rosicrucian-freemasonic-illusion/
https://babel.hathitrust.org/cgi/pt?id=loc.ark:/13960/t1rf6ng94&view=1up&seq=5
https://babel.hathitrust.org/cgi/pt?id=loc.ark:/13960/t1rf6ng94&view=1up&seq=5
https://babel.hathitrust.org/cgi/pt?id=loc.ark:/13960/t1rf6ng94&view=1up&seq=5
https://babel.hathitrust.org/cgi/pt?id=loc.ark:/13960/t1rf6ng94&view=1up&seq=5
https://babel.hathitrust.org/cgi/pt?id=mdp.39015082254114&view=1up&seq=7
https://babel.hathitrust.org/cgi/pt?id=mdp.39015082254114&view=1up&seq=7

The Droeshout Portrait Of Shakespe®ne An EXp
'l lTustrations, Wi lliam Stone Boot h, 1911 W.

The Mask of Shakespeare, Lillian Schwartz, Video analysis 7 Min.
The Prank of the Face by Simon Miles, 2016
The Prank of the Face by Simon Miles, 2016

The Droeshout Portraitdéds Ultimate Secret
33

: Pi


https://ia800908.us.archive.org/6/items/droeshoutportrai00bootrich/droeshoutportrai00bootrich.pdf
https://ia800908.us.archive.org/6/items/droeshoutportrai00bootrich/droeshoutportrai00bootrich.pdf
http://lillian.com/art-analysis/
https://sirbacon.org/The-Prank-of-the-Face.html
https://sirbacon.org/The-Prank-of-the-Face-Unmasking-the-Droeshout-Portrait-of-William-Shakespeare.pdf
https://francisbaconsociety.co.uk/wp-content/uploads/2021/03/1986_Baconiana_No.186.pdf
https://francisbaconsociety.co.uk/wp-content/uploads/2021/03/1986_Baconiana_No.186.pdf
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Sonnets Pyramid Design By Rob Fowler

| m honored to be in t hi Bacodidn@Whdtedhril, edem@ai ver s
dream come true for me for over 25 years. | am here to share somethmgwas going to

turn the world upside down on October 14, 2 (
20 years.

Reading now what | wrote below attempting to proofread or fix it as much as possible, | am
laughing at myself for being as confusing and scattered as every other attempt | have made to
share the same concepts! What is funny is the Sonnets Pyramid desiyraliy very simple,

but | make it sound like a complicated puzzle that nobody can even attempt!

Disclaimer: Sometimes | write with conviction of what | have seen and believe to be Truth. |

do have an abundance of conviction, yet | speak with authority when I should not. I will happily

back up anything I claim with numerous references in the Sonnets, the First Bo, i n Baco
works, and in number and cipher connections. But to this day much of what | believe and say

is still a theory; Francis Bacon was born to the Virgin Queen Elizabeth as William Tudor, and

later he was known as William Shakespeare. Bacon wgssed to be King of England, and

the Sonnets tell his story with so much detail and emotion.

Enjoy.

TThy guift,,thy tables,are within my braine
Full characterd with lasting memory,

Which shall aboue that idle rancke remaine
Beyond all date euen to eternity.

Here is a visual of these first four lines of Sonnet 122 in the original 1609 facsimile:
https://internetshakespeare.uvic.ca/Library/facsimile/book/UC Q1 Son/51/

K S, Y22. S
TTb ift,,thy tables,are within my braing

' Ful{c with lafting memory,

Which hall aboue that idle rancke remaine
Beyondalldate cuentaetemnicy,

v
[
|
|

The doubl€Tl typo (TT hy guift,,thy tables) begins Day 287 of the Sonnets Pyramid design after
passing beyond Tier 11. Everybody knows that
this online for 20 years as Gfctober 14 (Day 287) of this year, 2023. Dozens of people have

read about it by now! LOL

Day 157 in the Sonnets Pyramid begins with Sonnet 67 right after passing beyond Sonnet 66
with its two Tés and 11 AO6s:

https://internetshakespeare.uvic.cal/Library/facsimile/book/UC Q1 Son/28/



https://internetshakespeare.uvic.ca/Library/facsimile/book/UC_Q1_Son/51/
https://internetshakespeare.uvic.ca/Library/facsimile/book/UC_Q1_Son/28/

. - 66 R
‘TYr'd with all thcfe for mﬁfull dutb lcry..
Asto behold defertabeggerborne,  ~
And needie Nothin mmd in nolhne.
A pidd hooor (e
nd gi r l
‘ ﬁ:g gzlde:;fmge rudely ﬁrumpey miﬁ:t:’!, \
' r eCtion wron g&l? 'd,
Andég.l::gxh by limping fi Jabg:‘
_ And arte made tung-ti eby aunhomic. |
| AndFolly (Do&or-like )conuonlius
ﬁ: fimp l:mmfcﬁﬁ Smphcmeh ey
capti atten
Tyr d with all thefe,from sm::kttbe gone;
&mdntnodye,,l leaue mylone alaie: T s e

| assume we all understand tBennets Pyramiddesign with itsl4 Tiers, 154 Sonnets, 364 Days,

2,155 Lines and the Simple, Reverse, Short, and Kaye ciphers for the letters that begin every line using
both Baconébés 24 | etter cipher c¢ ovdmwknawntlde letteh e f ul |
AJO was i n us e.Butmaybgihgré mightistillbbe sormebne But there who has no idea

what the heck | am talking about. How many serious Baconians are we? 100, 200, or 1,000, 5,000?

More??

Are 0.33% ofpeople in any town or community in the New Atlantis aware of anything about Bacon?

Sonnet 11 is the final Sonnet of Tier 1. If you add up the first letters of the 14 Lines of Sonnet 11 you
have 157 Simple cipher.

AIATHWIALHLWST is 157 Simple cipher.

https://internetshakespeare.uvic.ca/Library/facsimile/book/UC Q1 Son/5

Sonnet 11 with its 157 Si mprhoa shouldgt prietmorg hotléth e end
thatcoppydied because it was Vv e rSgalevenmytbingshe was part bfaiththE| i z a b
157/287 Seal.

Looke whom fhe beftindow’d {he gaue the more;
Which bountious gm& thou fhouldit in bounty chcmﬁ:
She carn’d thee for her feale,and ment therby,

- Thou fhouldft print morc,not let that coppy dic.
VYV VHean1 doc counubeclock that tels the time,

WILLIAM TUDOR | - 157 Simple and 287 Kaye cipher.


https://www.light-of-truth.com/pyramid-GMT.php
https://www.light-of-truth.com/ciphertools/TrueMathematical.pdf
https://www.light-of-truth.com/ciphertools/TrueMathematical.pdf
https://sirbacon.org/bacon-forum/index.php?/topic/10-letter-j-during-bacons-life-yes
https://sirbacon.org/bacon-forum/index.php?/topic/10-letter-j-during-bacons-life-yes
https://internetshakespeare.uvic.ca/Library/facsimile/book/UC_Q1_Son/5

| f Bacon was born as AWilliam Tudoro which i
had a son who became King after he was King, he would have b&¢itiraen Tudor Il , who
should have been EI i zSahbee tchabrsu éndo stth el empfoorrt ametr

l 6m sorry, I am ahead of mysel f.
If we add up the first letters of the first 14 Sonnets we get 287 Kaye cipher.
FWLVTTLMIFAWON is 287 Kaye cipher.

Why am | pointing out the numbers 157 and 287 in the Sonnets Pyramid design? Why do 157
and 287 pop up along with numbers 11 and 14?

Because they Seal the Sonnets with something important. The numbers 157 and 287 are

spoke of as th€ecret Shakespearean Sealu mber s . |l 6l'l suggest they
numbers related to Strength and Eternity. 11 and 14 make up the basic structure of the

Sonnets.

|l f none of this iIis making any sense to you,

What is thegift, thetablesthat Sonnet 122 brings up with a double T typo?

The first table is very simple. It contains 11 rows with 14 columns.

12 23 34 45 56 67 78 89 100 111 122 133 144
13 24 35 46 57 68 79 90 101 112 123 134 145
14 25 36 47 58 69 80 91 102 113 124 135 146
15 26 37 48 59 70 81 92 103 114 125 136 147
16 27 38 49 60 71 82 93 104 115 126 137 148
17 28 39 50 61 72 83 94 105 116 127 138 149
18 29 40 51 62 73 84 95 106 117 128 139 150
19 30 41 52 63 74 85 96 107 118 129 140 151
20 31 42 53 64 75 86 97 108 119 130 141 152
21 32 43 54 65 76 87 98 109 120 131 142 153
11 22 33 44 55 66 77 88 99 110 121 132 143 154

W 0 N O (» A W N |

=
o

The numbers in the table are the 154 Sonnets of the 1609 collection by Shakespeare divided
into 14 columns, or Tiers as | call them. Basically, no matter how you label it we have an 11 x
14 arrangements of Sonnets.

The second table is pretty simple too. It contains 26 rows with 14 columns. However, instead
of 154 numbers (11 x 14), we have 364 numbers (26 x 14). | call these numbers Days:


https://ia600907.us.archive.org/16/items/secretshakespear00fratuoft/secretshakespear00fratuoft.pdf

1 27 53 79 105 131 157 183 209 235 261 287 313 339
2 28 54 80 106 132 158 184 210 236 262 288 314 340
3 29 55 81 107 133 159 185 211 237 263 289 315 341
4 30 56 82 108 134 160 186 212 238 264 290 316 342
5 31 57 83 109 135 161 187 213 239 265 291 317 343
6 32 58 84 110 136 162 188 214 240 266 292 318 344
7 33 59 85 111 137 163 189 215 241 267 293 319 345
8 34 60 86 112 138 164 190 216 242 268 294 320 346
9 35 61 87 113 139 165 191 217 243 269 295 321 347
10 36 62 88 114 140 166 192 218 244 270 296 322 348
11 37 63 89 115 141 167 193 219 245 271 297 323 349
12 38 64 90 116 142 168 194 220 246 272 298 324 350
13 39 65 91 117 143 169 195 221 247 273 299 325 351
14 40 66 92 118 144 170 196 222 248 274 300 326 352
15 41 67 93 119 145 171 197 223 249 275 301 327 353
16 42 68 94 120 146 172 198 224 250 276 302 328 354
17 43 69 95 121 147 173 199 225 251 277 303 329 355
18 44 70 96 122 148 174 200 226 252 278 304 330 356
19 45 71 97 123 149 175 201 227 253 279 305 331 357
20 46 72 98 124 150 176 202 228 254 280 306 332 358
21 47 73 99 125 151 177 203 229 255 281 307 333 359
22 43 74 100 126 152 178 204 230 256 282 308 334 360
23 49 75 101 127 153 179 205 231 257 283 309 335 361
24 50 76 102 128 154 180 206 232 258 284 310 336 362
25 51 77 103 129 155 181 207 233 259 285 311 337 363
26 52 78 104 130 156 182 208 234 260 286 312 338 364

OK, so we have these two tables. What should we do with them? Do we do nothing?

How about we merge them together? We have Sonnets, Tiers, and Days in two separate tables
with 14 columns each. What would happen if we somehow figure out how to weave them
together?

Letds do it

The Sonnets (except two) have 14 Lines each, so that means every Tier (or column) with 11
Sonnets has 154 Lines. Right? 11 Sonnets times 14 Lines is 154 Lines.

We have 26 Days in each of the 14 Tiers (or columns). We need to divide 26 Days by 154
Lines. To do that we can figure 24 hours in a day, 60 minutes in every hour, 60 seconds in
every minute, divide that number by 154, then undo the math back up int@snand hours

to know that every line is 4 hours, 3 minutes, and 7 seconds perfect to one second every 13
Days. 13 Days is 5.5 Sonnets, or 77 Lines of Sonnets and we add one second for the cycle to
stay in sync. That means for every 1,123,200 seconds weahaadd one second to be perfect

in the design.

26 Days is one full Tier with 11 Sonnets for a perfect match. There are 14 Tiers of 11 Sonnets
in each Tier for the total 154 Sonnets. Now the 154 Sonnets are merged with 364 Days.

There we go, simple as pie. Right? LOL

This is when it really starts to get interesting for whoever is still reading, if anybody makes it
this far.



Here is a link to a usable version of the Sonnets Pyramid design:

https://www.lightof-truth.com/pyramieGMT.php

If you want to know more about the math, check out my Part 1 YouTube video and | describe
it in more detail

Sonnets Pyramid Explained- Part 1

https://youtu.be/00z20ig0J8g

My theory is that Francis Bacon wrote the Sonnets, or almost all of them anyway. | also have

a hunch that John Dee is the person who handed Bacon the gift, the tables. Bacon was born as
William Tudor and Dee came up with the gematria name for Elizabetitlient. | wonder

how much Dee was paid for coining the name

AWi lliam Shakespeareo. They are al/l perfect
of Engl andds Son born of t themodtimpatannEndlishe en i
name to ever live and ever yettolive.d k e your pick, all three of

with no other competition
What is the purpose of the gift, the tables?

One reason for the Sonnets was for Bacon to leave his real life story. And the Sonnets tell it
all, all of it, with pure raw emotion. The other purpose is to share the curious mathematical
Sonnets Pyramid design and how it works so perfectly. The core design is a Masterpiece even
without the words in the Lines. But the words say the truth out loud while inlyicateced

with the numbers as support and validation. The Sonnets Pyramid design has a real purpose.

We all knowBACON is 33 Simple cipher, right? Then if this design is real and Bacon wrote
the words in the Sonnets, then we should exyg
major number 33 in the design.

The first 33 we find in the Sonnets Pyramid design is simply Line 33 of the Sonnets which is
Line 5 of Sonnet 3.

https://www.lightof-truth.com/pyramidGMT .php#Line0033

Below are Lines 32 and 33 in original spelling:

32- Thou doo'st beguile the world,vnblesse sanwgher.
33 - For where is she so faire whose vaard wombe

Who does Line 33 reifaherot at f bh e oeaivdgnonbthieei we r 8
wi t hvnrear 8 wombeo?

There is a theory with historical evidence that Bacon may have been born to Elizabeth. Is Line
33 hinting at that? 1 06m already sold plus ul

Letds | ook at Sonnet 33 since that might be
somewhere for a Virgin mother.

Curious thing what the first letters of each line of Sonnet 33 add up to in cipher:


https://www.light-of-truth.com/pyramid-GMT.php
https://youtu.be/Ooz20igOJ8g
https://youtu.be/Ooz20igOJ8g
https://www.light-of-truth.com/pyramid-GMT.php#Line0033

FFKGAWASEWRBTY Sis 158 Simple, 192 Reverse, 59 Short, and 340 Kaye
ciphers.

Interesting that all four cipher methods match exactly with:
ELIZABETH TUDOR is 158 Simple, 192 Reverse, 59 Short, and 340 Kaye ciphers.

When | read Sonnet 33 | hear Elizabeth sharing a rare moment with her son, Francis Bacon. |
believe she wrote this Sonnet, and it may the only public acknowledgement she ever offered to
her son Will.

Read it as if you can hear her voice telling us the biggest secret England has eveotietd (
spelling for ease

https://www.lightof-truth.com/pyramidGMT.php#Sonnet033

Full many a glorious morning have | seen

Flatter the mountain tops with sovereign eye,

Kissing with golden face the meadows green,

Gilding pale streams with heavenly alchemy;

Anon permit the basest clouds to ride

With ugly rack on his celestial face,

And from the forlorn world his visage hide,

Stealing unseen to west with this disgrace:

Even so my sun one early morn did shine,

With all triumphant splendour on my brow;

But out! alack! he was but one hour mine,

The region cloud hath mask'd him from me now.
Yet him for this my love no whit disdaineth;
Suns of the world may stain when heaven's sun staineth.

The above is a Shakespeare Sonnet written by Queen Elizabeth, with her cipher signature as
instructed by Dee which is a style she used in at least one of her known poems | am aware of.
She is speaking not only to her son (sun) Bacon, but to all of huntaoigternity about what

0 C C u rAlaekdHe wds but one hour min® .

So Line 33 asks where is the Virgin mother, Sonnet 33 is signed, sealed, and delivered by the
Virgin Queen herself to Bacon.

Ok , we donot have a Tier 33, but we do have
anything there?
| do.

https://www.lightof-truth.com/pyramidGMT.php#Day033

Line 06  Pointing to each his thunder, rain and wind, Wed, Feb 1, 2023 - 01:42:52 PM Wed, Feb 1, 2023 - 05:45:58 PM
Line 07  Or say with princes if it shall go well Wed, Feb 1, 2023 - 05:45:59 PM Wed, Feb 1, 2023 - 09:49:05 PM
Line 08 By oft predict that I in heaven find: Wed, Feb 1, 2023 - 09:49:06 PM Thu, Feb 2, 2023 - 01:52:12 AM

Line 09  But from thine eyes my knowledge | derive, Thu, Feb 2, 2023 - 01:52:13 AM Thu, Feb 2, 2023 - 05:55:19 AM
Line 10  And constant stars in them | read such art Thu, Feb 2, 2023 - 05:55:20 AM Thu, Feb 2, 2023 - 09:58:26 AM
Line 11 As 'Truth and beauty shall together thrive, Thu, Feb 2, 2023 - 09:58:27 AM Thu, Feb 2, 2023 - 02:01:33 PM
Line 12 If from thyself, to store thou wouldst convert'; Thu, Feb 2, 2023 - 02:01:34 PM Thu, Feb 2, 2023 - 06:04:40 PM
Line 13  Or else of thee this | prognosticate: Thu, Feb 2, 2023 - 06:04:41 PM Thu, Feb 2, 2023 - 10:07:47 PM
Line 14  'Thy end is truth's and beauty's doom and date.' Thu, Feb 2, 2023 - 10:07:48 PM Fri, Feb 3, 2023 - 02:10:54 AM



https://www.light-of-truth.com/pyramid-GMT.php#Sonnet033
https://www.light-of-truth.com/pyramid-GMT.php#Day033

The first letters of the first two full lines of Day 33 produBelJ TFR OandA ND C O.
They make up an 11 letter acrostic/anagrai BACON TUDOR.

But from thine eies my knowledge | deriue,
And constant stars in them | read such art

We can also start at the first full line of Day 33 and findBrendA and land on ¢onvert" to
makeBACON in those 33 words.

Word Count ? X

Statistics: \
. . . Pages 1
But from thine eies my knowledge | deriue, Worde .
And constant stars in them | read such art Characters (no spaces) 145
N N Characters (with spaces) 178
As truth and beautie shal together thriue Paragraphs 0

Lines 4

If from thy selfe, to store thou wouldst conuert:
Or else of thee this | prognosticate,
Thy end is Truthes and Beauties doome and date.

Include textboxes, footnotes and endnotes

Line 33 asks where is the mother with heraamed womb, Sonnet 33 answers that question.
Day 33 in Sonnet 14 gives BsSBACON TUDOR.

The |l ast Line of Sonnets Yo hadafathet letygoersdn8 2 o f
say s00

https://www.lightof-truth.com/pyramidGMT .php#Line0182

Are we starting to see a theme emerge?

ONE EIGHTY TWO is 157 Simple and 287 Kaye cipher to Seal this up nicely.
WILLIAM TUDOR | is 157 Simple and 287 Kaye cipher.

And some Baconians are aware that perhaps even more important is this:
FRA ROSI CROSSEis 157 Simple and 287 Kaye cipher as well.

The accepted and popular concept for the past 100 years or so since 1916 isShatethe
Shakespearean Seatumbers refer t&-RA ROSI CROSSE, which they do inDeed. But,

where | am today in my experience and interpretation of the Sonnets, | believe Elizabeth was

of fer esdal®henrumber s some time before Bacon wa:
asked Dee to name her Son who walotowhe WwWas:
supposed to become the King of England and shake all Knowledge forever in her Tudor name.
Maybe Bacon passed the Seal numbers onto his Rosicrucian brothers once he sadly knew he
wouldnever become Wil | i am TWildawardslthe atergartfofthis f i | E
Il i fe. Pl ease never forget or di smysasneshat B:
Will. o



https://www.light-of-truth.com/pyramid-GMT.php#Line0182
https://ia600907.us.archive.org/16/items/secretshakespear00fratuoft/secretshakespear00fratuoft.pdf
https://ia600907.us.archive.org/16/items/secretshakespear00fratuoft/secretshakespear00fratuoft.pdf

Elizabeth, as taught by Dee who was no joke when it came to this kind of thing, uSeil her

to manifest the most brilliant literary genius England would ever enjoy while also using her
Will for her Prince Son to bring all Knowledge out of the Darkness of Ignorance into the Light
forever. Too bad she got knocked up a little early. Oooops!

https://internetshakespeare.uvic.cal/Library/facsimile/book/UC Q1 Son/57/

will, will fulfill the treafure of thy loue,

I fill ic full with wils,and my will one,

In things of great receit witheafe we prooue,

Among a number one is reckon’d none.

Then in the number lecme pafie vnrold,

Thoughin thy ftores account Ione muft be,

For nothing hold me, fo itpleafe thee hold,

That nething me,a fome-&ing fiveer to thee,
Make but my name thy love,and love that flill,
And then thou loneft me for my name is pill

The Sonnets tell the entire story in every detail. The Pyramid Design provides the number
structure where Baconds | ife may be discover

Ok, let me sidetrack. Below is a graphic and on the left is the traditional Bacon 24 letter Simple
cipher codes and on the right is a version of the 364 table | posted above with the 26 letter
alphabet added.

SIMPLE

A
B
[
D
E
F
G
H

1
J
K
L
M
N

N %X E<cH®nwaAPTVOZErX«=I00TMmMooOr>

N <= x 2 <« © 4 @ & p © O



https://internetshakespeare.uvic.ca/Library/facsimile/book/UC_Q1_Son/57/

Pay attention to this:
Lines 1- 5 of the Sonnets begin with these lett€rS: B H B
Lines 6- 10 of the Sonnets begin with these lettér84 T T A
Lines 11- 15 of the Sonnets begin with these lettg¥sA P T W
The Simple cipher of those letters using tdgle on the left are:
F(6) + T(19) + B(2) + H(8) + B(2) 37
F(6) + M(12) + T(19) + T(19) + A(1) 57
W(21) + A(1) + P(15) + T(19) + W(21) #7
I f we refer to the table on the right of 3614

KEY
Yea, | know after 20 years of arguing this discovery it may be a coincidence. The first and most
persistent argument that I heard was, Al n Be
a few of us proved that totally incorrect a couple or so yegrsTde next argument is that this
could be a random event with no meaning. Th:

know, but it is absolutely true thiEY treasure, even though these tables and how they work
together are so critical to undemsting the Sonnets Pyramid design this demonstratable and
repeatable cipher, might be a mere coincidence.

Visit SirBacon.organdtheB 6 Hi v e B a ¢ _dodiscuss whatd havershared or anything
we all Il ove to talk about. Happy 400 Year Ar

https://internetshakespeare.uvic.ca/Library/facsimile/book/UC Q1 Son/22/?work=&zoom=1
000

: 2
~ Qam I astherich whofe glcffcd key,

Can bring him to his fweet vp-locked treafure,
The which he will not eu’ry hower furuay,
For blunting the fifie pointof feldome pleafure,
Therefore are feafts fo follemne and {o rare,
Since fildom comming inthe long yeare fe,
Like [tones of worth they thinly placed are,
Or captaine Iewells in the carconer,

Remember Day 287 forever fBacon:

TThy guift,,thy tables,are within my braine
Full characterd with lasting memory,

Which shall aboue that idle rancke remaine
Beyond all date euen to eternity.

Light of Truth Website


https://sirbacon.org/
https://sirbacon.org/bacon-forum/
https://internetshakespeare.uvic.ca/Library/facsimile/book/UC_Q1_Son/22/?work=&zoom=1000
https://internetshakespeare.uvic.ca/Library/facsimile/book/UC_Q1_Son/22/?work=&zoom=1000
https://www.light-of-truth.com/
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The Discovery of Eight Shakespeare Quartos in Bac@sLibrary

By Lawrence Gerald

Bacon and his |I®&afetoésoHehspow8B8ha¥owmmk House,
old Gorhambury Mikdihaebusy Chuad c®t . St . Al

In 1909 eight quartos of Shakespéarplays were discovered in the modern Gorhambury
house outside St Albangitus AndronicusRRichard the ThirgRichard the Secon&ing Lear,

King John Romeo and JulieHamletandHenry the IV These quartos were found wrapped up

in brown paper and stashed behind some bookshelves. They had been placed there and
forgotten, when the belongings from the old Gorhambury house (where Bacon had lived to the
end of his life) were transferred to the n@arhambury house in 1754. They had lain dormant

in the new house for 155 years! The originals were kept there until 1923 when the Bodleian
Library stepped in to look after them and slow their deterioration.



Examining the facsimiles one can see a winged head image on the front paies of
Andronicus Two of the plays had no names associated with them. The implications of these
quartos on Bacon's property are enormous.

There is no record of them being purchased. If a discovery like this was found in Stratford it
would have made international headlines even in 1909, the same year Mark Twain published
his book on the authorship issue. It's puzzling that there was splititlieity made at the time

of the discovery. Jean Overton Fuller in her biography on Francis Bacon wrdideof
Gorhambury Quart@sand associated the following dates with the Shakespeare Quartos:

Romeo and Juliet599
Richard 1111602
Hamlet1605
King Lear1608
Titus Andronicud 611
King John1611
King Henry IV1613
Richard 111615

Fuller statesdt is not known how they came to be there. The present family of Verulams think
they must have formed part of Bacon's library, simply because they cannot think of anybody
else who lived in that house who would have been likely to bring in ShakespearesQUiaet

binding could have been done by a more recent occupant, who thought good to secure together
things of similar characté.

drhe likelihood of Shakespeare Quartos being acquired casually recedes with distance from the
time in which they were produced. There are so few of them altogether, it is rather odd that
seven should have as their provenance that hilesker adds in a footnoténs the dates of

the Hamlet Quarto are generally given as 1602¢thd Quartdand 1604, thégood Quartd

the 1605 puzzled me and | wrote about it to the Bodleian; the Keeper of Printed Books, Dr.
R.T. Roberts, replied to mélrhere are seven known copies of the secorard quarto of

Hamlet Of these, three bear the date 1604 and four the date of 1605. The Verulam copy is one
of the latter. The texts are otherwise identical and the reason for the change of date is unknown.
There is, | suppose, a possibility that the 4itlyes were printeabout the turn of the yeér.

*kkkkk

Additionally, the following quartos were found (in 1909) along with the Shakespeare quartos,
The Tragedie of Claudius Tiberius NeRRomes greatest Tyrar(ho author)The Revengers
Tragedie(no author), Ben Jons@\olpone or The Fo2607,Eastward Hoeby Ben Jonsgn

Geo Chapmarand John Marstori605,Seianus His Falby Ben Jonsot605,King Edward

the Fourth The First and Second Patho author) 1619Catilline his Conspiracyby Ben
Jonsorl611,Buffy DAAmbois: A Tragedids it hath been often presented at Paghesauthor)

1607, The Tragedie of Caesar and Pompey or Caesars Reangaithor, no datep Mad

World My Masters, As it hath bin lately in Action by the Children of Paules. Composéd.by T



1608,Parasitaster or The Fawne as it hath been Divers Times Presented at the Blacke Friars
by the Children of the Queenes Majesties Revels, and since at Powles written by John Marston
1606, The Malcontenaugmented by Marstob604, The Conspiracy and Tragedy of Charles
Duke of Byron, Marshall of France written by George Chapig08,The Wonder of Women

or The Tragedie of Sophonisba as it hath beene sundry times Acted at the Blacke Friers written
by John Marstori606.

| wish to thank the Bodleian Library for the tieage photocopiesyhich were made from a
microfilm of the original documents.
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XX

First Folio Fobia By Robin Browne

(A literary ailment which haunts the academic world. It is a fear that the Folio may contain
evidence that Francis Bacon could have encrypted secret messages witt) the

Two years ago, a thought came to me that, perhaps, | could make a small contribution towards
the four hundredth anniversary celebrations ofli23 ShakespeaFarst Folio by proposing
an impressive exhibition, entitled:

AThe Most Encrypted Book in the Engl

A number of international venues were approached, Bletchley Park, the British labdiing
Cryptologic Museum, affiliated with the National Security Agency in America. The idea was
to bring to public awareness via a number of selected libraries, museums and universities the
hidden history that had been recorded in the Sonnets, The King Béoleeand in Shakespeare
Quartos and, more importantly, in the First Folio.

A detailed thregoage letter outlining the aims of such an exhibition was mailed to a number of
potential venuesThe intention was to expose a substantial amount of ciphers within the works
of William Shakespearavhich havelaid hidden for centuries. The cegtrece would be the
First Folig which cryptically identifies Francis Bacon as the autfrom the very first page to

the last play ever writterd_et thy indulgence set ME FRBEThe Tempekt

SONNET 59 Line 13@h sure | am the WITS of FORMER DRASA
ONITSOIn simple count is 67 = Francis.

W | T S (simple count)
21 +9+ 19+ 18 = 67 = FRANCIS

Wil T S (reverse count)
4+ 16 +6 +7=33 33 isBACON in simple cipher

FO R M E R D A | E S (simplecipher)
6+14+17+12+5+17+4%+9+5+18=108

F R A N C | S (reverse count)
19+8+24+12+22+18+7 =108

The basis of such an exhibition was the result of forty years of painstaking research by a retired
actor Donald Strachgii9041993 who wrote under two pseudonyms é&wMacDuff and Mr.

Watney. With all certainty, he was the greatest cryptanalyst'&L.76 century books and a
knowledgeable authority on the First Folio during the last century. A great deal of published

and unpublished research material came into my possession, more than enough to launch a
comprehensive exhibition of the various cipher methedployed throughout théirst Folio

by Francis Bacon. Such an exhibition would secure an abundance of unrecorded history and
eliminate any chance of Donald Strachano6s wur



Theexhibition could have displayed key pages fromAinst Folio where the numerous ciphers
have been placed within the tex@djacent to these selected pages, computer animation would
take the observer step by step through the various cipher methods to reveal the hidden truth.

In 1999the British Museum déld an exhibition calledCracking Coded he Rosetta Storn

November 2014heShakespeare ol ger Li brary hosted o6Decodi n:
of Codes ammud aGiepdh eorys @ he He adinduly 20RhesSeiancec h  a't
Museum in South Kensingtashowcasedlop Secret from Ciphers to Cyber Secuisl

three exhibitions were wel/ attended and proc

Therefore, an exhibition on the 400th anniversary revealing the true author by means of ciphers
would share the same popularity as the earlier exhibitions. Regretfullf-atbdw up Emails

and phone calls relating to the letters lead nowhere. No erghicsesponse was forthcoming,

only silence from all these institutions, save the British Libwarg had the courtesy to respond

saying that the exhibition area would be under construction 2023 and not be reopening until
2026. | pointed out to the BL that they already had on display in the Sir John Ritblat Gallery a

fine example to an encrypted passageot he f i rst page of the Firs:
Oro the Readémon view to the public in plain sight for the world to 4®é no one sees in a

beautiful symmetric forpthe cipheiin the JonsorverserevealsSFRA BACON IS A ROSE AUTHOR

Therefore, an exhibition on the 400th anniversary of the First Egfi@sing the true author

and unrecorded history, such as the Royal Birth of a son to the Virgin Queen should share the
same popularity as the prior mentioned cipher exhibitions. Is the truth too sensitive to release
to the generapublic?

Il n her captivat i Slpkespaade wasmuwsnian ane ahdrderdsiesm k
during this 400th Anniversary ye#s authorElizabeth Winkler points out on the cowitow
doubting the Bard became the biggest taboo in literdtlihe exhibition idea could have gone
some way to offeringn alternative approach to the orthodox points of view. Yet the reluctance
to discuss another author or authors of the First Folio is not a popular concept, instaesl

told William Sh&spereof StratforduporntAvon wrote the greatest works Englishliterature.

His name is on the playthere is NO argument.

Donald Strachan anonymousssueda limited edition of hidook entitledThe Sixtyseventh
inquisitionin 1972 and a small booklealledThe Dancing Horse Will Tell Yao 1974. Many

of his other research papers and m&emasscr i pt s
published in 1679, he found the keys to unlock the ciphers that would eventually, over several
years, reveal messages unknown to historians, the academicamakithe public at large. His
painstaking research was authenticated as being worthy of recognition by Henry Dryden, part

of the Enigma teanoverseen byritish Intelligenceat Bletchley Park. Confirmation of Mr.
Strachandés cipher wor k c a theadofthedar D€partmenhie | Wi |
Washington, responsible for cracking the Japanese Rogoleduring WW2. A third opinion

came from Sir Nevill Coghill, a notable Shakespaarscholar at Merton Colleg@xford and

Trustee of the Shakespeare Birthplace Trust, and a fourth from Ivor Bifeemeditor of The

Observer Correspondence at hand confirm these opinions.

Abrief guide to Donald Strachandéds background

He was born in Christchurch, Dorset in December 1B@4dtended Harrow Schoaindat 21
sailed single handedly from Cape Town to England. Worked as an actor before and after WW2.



Commissioned officer in the Royal Navy in charge of minesweepers in the English Channel.

A brilliant mathematician with a photographic memory, a historian, and a member of the Magic
Circle. He was an avid collect&r dealer ofearly 16"/17"" century printed books and probably

the leading expert in cryptography of his time. He died in 1993, aged 88, his wife Lorna, a few
years later.His library passed to Sir Nicholas Wall QC (192817) howeverupon his death

this valuable collection went under the hammer. Sir Nicolas and his brotheWihwere

well i nformed of Dguatairicathel deattdhe knawledge ofhiseaste ar ¢ h
volume of cipher research has lain dormant.

All the books Donald Strachan consulted are to be found in the British Library and various
universities.Records held in the Harleian Collection support his discoveries. An exhibition

could have been enhanced by various galleries which would have been able to supply paintings
and portraits of those involved with the Elizabethan conerThe 400t anniversary of these
encrypted ciphers is something to celebrate.
dated January 1958e admits to the possible existence of ciphers in the First Folio, yet in

Fr i edma imhe Shakespeake Ciphers Exami(iE2b/), heclaims there are no ciphers in

the works of Shakespeare.

Ben Jonson wrote in the Dedication of his Ej
I n my conscience to expressing of which I d
used a cipher in the Dedication to the Earl of Pembroke in the Dedit¢atthe First Folio.

It is disappointinghat the 400th anniversary of the First Folio missed a wonderful opportunity
of establishing the man behind the Folio and his contribution to mankind. Perhaps that famous
line fromHamletis telling us something:

If thou didst ever hold me in thy heart,
Absent thee from felicita while,
And in this harsh world draw thy breath in pain
To tell my story.
[Hamlet 5: 2: 298301]

The Merchant of Veniaaffers another clue

If you do love meyou will find me out.
[The Merchant of Venic@: 2: 41]

Let Francis Bacon have the last word

But such is the infelicity and unhappy disposition of the Human mind in the course of invention that at
first distrusts and then despises itsdffrst will not believe that any such thing can be found out; and
when it is found cannot understand how tharlds should have missed it for &mng.

[ Taken from the 2INSTAPRATIOMAGNALB2Z]r d Baconods

Footnote: Robin Browne has been compiling a biography of Donald Strachan together with his
cipher discoveries.



Donald  Strachan  (Ewen
MacDuff) in 1963 holding the
Morgan Coleman manuscript
taken by Mr. Beck of The Daily
Telegraph.

The Manuscript contains the
Coats of Arms of all the Kings
and Queens of England
including that of Elizabeth I.

Immediately following the

Coat of Arms of The Virgin

Queen, as though, next in line
to the throne, is The Bacon
Coat of Arms, bearing the
motto: MEDIOCRIA FIRMA.
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First Folio:i The Smoking Gunbo
By Robin Browne

Was William Shakespeare an intended red herring to draw people off the scent away from the
true author of the plays? That being theecadere is thesmoking gun? If asked of Sherlock

Holmes, who was the mastermind behind the First Folio of 1623, the forthcoming reply might
wellbe: 0el ementary my dear Watsono. Just follo
answer. The clues have been followed yet tutcome remains a subject of debate. The
reluctance of the scholarly world to examine the abundance of evidence for an alternative
author is disappointing, they continue to champion the Stratford man who is laokatighe

necessary credentials. Themct t hat o6éSweet Swan of Avond is
the folio has become the proof that the Stratford man is the author. Could this be yet another

red herring{see secret poet cipher).

In June and Jul§964The Timeseported the case of Mrs Evelyn May Hopkins who wished

to leave part of her estate to the Francis Bacon Society but family members contested the will.
The hope was that the Society would eventu
authorship. The & was finally settled in favour of the Bacon Society claiming there was too

little evidence to confirm William Shakespeare as the author.

I+ There are two generally held opinions about William
~ Shakespeare which can be dismissed. Namely, his portrait
L TR N at the front of the Folio is regarded as a true likerms3
G S A the manuscripts were gathered up by two actor friends of
il E N Z¢ William Shakespeare, John mMenges and Henry Condgll
whose names were added to Sh
afterthought. The Droeshout portrait is obviously a mask
hiding the identity of the true author and there is no
evidence that that Hemieg and Condég both friends of
Ben Jonen, had gathered up the manuscripts for
publication but they would have welcomed the honour of
e s i~y Daving their names attached to such a prominent document
m. ihem...and dune an w as the First Folio.Both these actors lacked the education
Paffice. to the dead,.. | . . . .
{ ioaroxnisii. :ﬁmy:’.';‘.;......... and classical knowledge to have written the Dechatlon to
 RAGEDIES. Lawsiy s ke 1w OTNE Most Noble antihcomparabléPaire ofBrethrerd het
f Publifhed secording omery 9, _mz:{_ 1 Earl of Pembroke anthe Earl of Montgomery. All the
claimants to the authorship of the thigix had died long

0y @A our SwinvarEAYL. ' "'
lowu Revwer. s‘ before 1623 save for Wililam Stanley, the 6th Earl of
4 Hmﬁum.u ‘ Derby

One rarely hears the alternative argument to Heesiagd Condell supplying the manuscripts

for theFirstFo | i o . We know that Francis Bacon col | e
collection was housed at Gorhambury. He collected phrases and sayings as hexl travel
throughout Europe in hBromus(Note-book), nowheldat the British Library, which contains

hundreds of notations about a thousand of which appear in the Shakespeare plays. He collected
scientific records and records from the Virginia Compa, w h y hahauwe seduned the

original manuscripts many of which were encrypted and not for circul&teing a scrivener



in London and at Twickenham fair copies would have been made for distribution and quarto
printnggThe original manuscripts must have remai

The Dedication to the First Folio is a work of two brilliant cryptologists and classic scholars
who adapted Pl i nyégatoRerteHrirce \éespasian, gapg of svhich & the

basis tathe FolioGs very cryptic introduction. The credit can only fall on the shoulders of one

man, the philosopher, lawyer, statesman, playwright and poet, Sir Francis Bacon, aided by the
first Poet Laureat e, Ben Jonson. (Why) wasnbo
Within this dedication to the two Earls lidge hidden truth. The definitive proof that the man

behind this entire covarp was Sir Francis Bacon. This discovery was the brilliant detective
work of Donald Strachan, alias, Ewan MacDuf f

I n the early 16206s Francis Bacon wrote a s
numerical keys to unlock the Dedication cipher. He did not wish it to be published until a safe

time after his death. His chaplddr William Rawley was made his main literary executor and

was entrusted with the handling and publication of his papers. The one containtkegyte

remained unpublished. It was notumRawl ey és son handed the MS
Tenison, a great admirer of Bacon®sTenssonr k, t h
was preparing a book on BaconBasonianaorCetais and
Genuine Remaines of Sir Francis Bagablishedn 1679.

According to Bacond6és wishes, the Keys to unl
light not less than fifty years after hiscordeddeath so there was no remote possibility of this
decipherment happening during his lifetime. There was one snag, Francis Bacon reckoned that

it would be within fifty years before someone would crack the code, it took three hundred and

fifty years before Dnald Strachan found arapplied the keys to unlodke Dedication, which

proved tobethe smoking gun, revealingrancis Bacon as the author of the pJaswell as

being a map, a treasure map, which wolddd the cryptanalyst to those plays and Sonnets in

which the ciphers would appear. Namely, the 18@&let considered the bad quartehich

it is certainly notLoves Labouts Lost Sonnets 58nd76, andseveral otherslhe Dedication

reveals unrecorded history from the reign of Elizabeth | for which Donald eventually found
confirmation. When researching her boldie Golden Lad§l975, Daphne du Maurier found
records in the British Museum which corroboc
cipher was justifiedThere is also mention in her book that Lady ABhacon dés f ami | vy
land surrounding the town of Stratfeugh-on Avon. Another source states that New Place,
purchased byVilliam Shakspre in 1597 hadlittle known previoudinks to Francis Bacon

It would have been nigh impossible to have numbered the Sonnets prior to the publication of

the First Folio. To have converted existing numbers into letters, into a word, inéxtticeuld

not have happened. One of the existing 1609 quartos has the corrected date of 1624. Alfred
Dodd wrote a small booklet justifying the reasons why the Sonnets were not published in 1609.

The evidence is strong and the history of their very laeodiery is seldom mentioned.

Donald studied the Dedication, of nearly 2,000 letters, only to realize the entire text was written

in the plural: we, our, your, lordships, HH, and so on, but there was a singular word that
triggered his curiosity and subsequent investigation. Line #8dbedication begins with the
word@MY6 o him this signified 6Jargond, a delib
they were on the right track. 6éJargondé may b
misspelling of a wordCritics often remark on the numerous misspellings inRingt Folio,

little do they reabe their intended purpose. Modern day versions of the plays and Sonnets have



had these soalled errors corrected. Just one exampleawess Labouts Lost Instead of an
ACTUS QUARTUSandACTUS QUINTUSboth are calleddCTUS QUARTUS An intentional
error to alert the cryptanalyst.

Having justifiedto himself that he had found the intendkdy to the First Folio as laid out in
B a ¢ oRetanesDonald wrote to Clonel William Friedman in 1959Two years earlier
Friedman had publishdds bookThe Shakespearean Ciphers Examimdtkrein he dismisses
the existence of ciphers in the works of Shakespeare, nameeljirst Folio.

Here is William Friedmais reply dated 17 February 1959 from Washington

Dear Mr. Watneyji.e., Donald Strachan]
Your letter of 28th. January was ddtrwarded and | have read it with interest.

If you adhere to the rules of the science of cryptology and without significant deviations therefrom and
wi t hout introducing fAcorrectionsod and fAexcepti ol
guestion or challenge the validity of what you é@groduced.

If these messages come to light as the direct result of the precise instructions as to where to look, and if
a key book of some sort is used in connection with another book, then | should say that one would be
warranted to calling the system a cipher.

We shall be glad to hear from you whenever you are ready to send your book to the publisher.
It may well contain valuable historical information. Good luck to you.

Signed:

Sincerely, William F Friedman.

NOTE:

The above letter was written in the name of a relaiseEwen MacDuff was a weknown
member ofThe FrancisBacon Society and did not want any prejudice.

William Friedman died in Novembdr9 6 9 . Donal dés book wds not
this day biographers of Wi lliam Shakespeare
ciphers in the Shakespeare plays. In a similar vein, authors who have chosen to write about
William Friedman, George Fabyan, the wonderful women code breakers r epeat Fr i e
statement. Ciphers dondét exi st.

If not convinced by now that Francis Bacon was the brains behind the First Folio enterprise.
Consider the plentiful amount of acrostics scattered throughout the plays. Too many and too
repetitive to be considered a coincidence. Edwarddbnson wrote a book compiling these
acrostics which is fascinating reading and is available in a reptmtalso discovered
something interesting which appears in the opening péem[ he Read@éfacing the cryptic

Martin Droeshout portrait. On the ninth lirefter noticinghe personal pronouihg he spotted

a B A C O N signature. The letters are six spaces apart B CN A O. Had Friedman known more
about the exignhce of this line and how it conformed to the key of 3 he would not have been
so critical. In a similar way the idea is repeatedamées Labouls Lost@Can any face of brasse

hold longer odidin this case the use of every other letter is employed: N F C O B A. This system



was originatedoy Gerolamo Cardano and there are pages irFits¢ Folio employing this

technique. Let me end by pointing out an acrostic, again discovered by Diorizédiound on

page 140. On line 3 it say&ieere standd On line 6 9,12,15,18 & 21 the corresponding
letters C O N F B AQuad erat demonstrandum

This brief contribution to the First Folio edition B&conianabarely touches the surface when
demonstrating the hidden messages. There 1is
true parents, but that is for another day. Likewise, the Sonnets need to be considered separately.

lllustrations of the Ciphers identified by Donald Strachan

This simple graphic appears in the heart of the Dedication to the Pembroke brothers. Within
the squared passage Donald found instructions from BACON to utilipedamates 35 and 38

to locate this beautiful symmetric cipher BACON which perfectly intercepts the word
SHAKESPEARE. A further confirmation from the text comes from the died the most
though meanesof things are made more preciqoushen they are dedicated to Temples

that name thereforeve moshumbly consecrate to your. H. these remaines of your seruant
Shakespearedn that namérefers to the word TEMPLES and there inside of temples is your
servant BACON.

Fig. No.1

w20 > 0O

L
S HA K|E S P|E A R E

Also found in the Dedication to the Pembroke Brotheranisther symmetrical cipher: ME

FRA BACON commencing on line 3BACON in simple ciphex. Again, there is supportive
confirmation simply with the number count as displayed to the right of the cipher. This second
cipher would eliminate any possible chance of a coincidence on the same page. Throughout
the Folio there are confirmations to BAC@GMNauthorship time and time again. The next one is

to be found in_oves Labouls Lostand is very similar to that found in the Dedication.

Fig. No. 2
Line ME FR BACON
33 A D E|M|O R E ME FREE
34 T H|E|R|E|F O ME = 33 reverse count
35 O|F|Y O U|R|S BACON = 33 simple count
36 M A Y B E E U FREE = 33 simple count
37 |A N|Y|B|E|C O FREE = 67 reverse count

FRANCIS = 67 simple count



Donaldfound tte following cipher on the opening page tOVES LABOURS LOSTIin the

First Folio. It employs the same diagonal coordinates as found in the Dedication. It is similar
to the SHAKESPEARE BACON TEMPLES seen above. This cipher reveals F R BACON
€ TEMPLE, the numerical value of TEMPLE is 19+5+12+15+146B6FRANCISin simple
cipher.Elementary my dear Watsbn

Fig. No. 3

According to Shakespeare scholarship Sir Francis Bacon was knowemaseg philosopher
andscientist, never a poet or playwright. Here is another cryptic claim which appears within
the text ofLoves Laboufs Loston line 9. The 9th letter of the alphabetd§ the personal
pronoun here we have Bacés confirmation: | am a secrBbet.

In Bacoris letter to John Davigkenen routeto meet King James arriving from Scotlahe,
closes by sayingf5o desiring you be good to concealed gbets( S p ¢attetrs andd-ifelll,
p. 65).In the 1616 Folio edition ofhe Works of Benjamifonsonon page 158 dEveryman
out of his Humoubonald found anragram thaagain confirms Bacon as being a pé&DET
CANBO F which rearranged yields BACON POET

In Ben Jonsois eulogy to Shakespeare are the following lingésee thee in thelemisphere
Aduanad, and made a Constellation théfghine forth thou starre of PoetsdReference to the
Sweet Swan of Avon was made earliefhe SWAN derived from thé&atin name is the
CYGNUS (CONSTELLATION) AVON spelt backwards is NOVAbaghtly shining star like
CYGNUS the Swaris this the true meaning of Swan of A&idonald Strachan was extremely
knowledgeable about the catal bodies At the age of 21 in 1925 he gilsingle handedly
from Cape Town to England, navigating solely by the stars.

































